


Northwest Associated Arts 
presents 

Sunday, April 27, 2008 · 2pm 
S. Mark Taper Foundation Auditorium at Benaroya Hall 

Master Chorus Eastside 
Linda Gingrich, Artistic Director 

Please see program notes page 7 
Siyahamba ......................................................... ... South African freedom song 

Translation: We are marching in the light of God. 
Percussion: Roberta DeBruler · Eric Peterson · Doug Trigg 

Hark, I Hear the Harps Eternal ............................... early American hymn 
arranged by Alice Parker 

Leonardo Dreams of His Flying Machine ........................... Eric Whitacre 
Lorena Santos Barrera and Julie Hainsworth, sopranos 

Bill Stanley, tenor· Merry Jensen and Eric Peterson, percussion 

Choral Arts 
Robert Bode, Artistic Director 

Please see program notes page 9 
Verbum caro factum est ................................................... Hans Leo Hassler 

Without a smile - Without a Throe ................................ Donald Grantham 

This is my letter to the World ......................................... Donald Grantham 

Incantations .................... ..................................................... Michael McGlynn 

Seattle Bach Choir 
Dr. Gregory Kent Vancil, Director 

Please see program notes page 11 

Opus 29, No. 2: Schaffe in mir Gott .............................. Johannes Brahms 

Salve Regina und Sonnengesang ............................................... Petr Eben 



Cantare Vocal Ensentble 
Mark Adrian, Conductor 
Four Traditional Spirituals 

Sit Down Servant ............................................................. arr. Linda Twine 
Live-A-Humble ................................................................ arr. Peter Bagley 
Swing Low, Sweet Chariot .................................. arr. John Brian McAnuff 
Ain't No Grave Can Hold My Body Down ... arr. Paul Caldwell & Sean Ivory 

Interntission 

Santntantish Syntphony Orchestra 
R. J osepli Scott, Conductor 

Le Cid Ballet Suite ......................................................... Jules Massenet 
Castillane · Aragonaise · Aubade 

Madrilene · Navarraise 

The Contbined Ense01bles 
conducted by Rodney Eichenberger 

Gloria ............................................................................... Francis Poulenc 
J aneanne Houston, Soprano 

Gloria in excelsis Deo, et in terra pax hominibus bonae voluntatis. 
Glory be to God on high, and in earth peace, good will towards men. 

Laudamus te, benedicumus te, adoramus te, glorifi.camus te. 
Gratias agimus tibi propter magnum gloriam tuam. 

We praise thee, we bless thee, we worship thee, we glorify thee. 
We give thanks to thee for thy great glory. 

Domine Deus, Rex caelestis, Deus Pater omnipotens. 
0 Lord God, heavenly King, God the Father Almighty. 

Domine Fili unigenite Jesu Christe. 
0 Lord, the only-begotten Son Jesus Christ. 

Domine Deus, Agnus Dei, Filius Patris. Qui tollis peccata mundi, Miserere nobis. 
Qui tollis peccata mundi, suscipe deprecationem nostrum. 

0 Lord God, Lamb of God, Son of the Father, that takest away the sins of the world, have mercy 
upon us. Thou that takest away the sins of the world, receive our prayer. 

Qui sedes ad dexteram Patris, Miserere nobis. Quoniam tu solus Sanctus, tu solus Dominus. Amen. 
Tu solus Altissimus, Jesu Christe. Cum Sancto Spiritu, in Gloria Dei Patris. Amen. 

Thou that sittest at the right hand of God the Father, have mercy upon us. For thou only art holy; 
thou only art the Lord. Amen. 

Thou only, 0 Christ, with the Holy Ghost, art most high in the glory of God the Father. Amen. 
(from the Ordinary of the Mass) 

This performance made possible in part by the Seattle Mayor's Office of Arts and Cultural Affairs & 4Culture. 



about Francis Poulenc's Gloria 
Francis Poulenc was one of a somewhat notorious 
group of young French composers who became 
known as 'Les Six,' an epithet clearly derived 
from the earlier 'Russian Five.' The aims of the 
French group were to break away from the twin 
influences of Germanic formality and French 
impressionism, and to employ a direct and simple 
style in their own music. Of the six, Poulenc was 
by far the most successful. 

Although Poulenc saw himself as primarily a 
composer of religious music, it was not in fact 
until 1936, following his return to Catholicism, 
that he produced his first sacred work. A steady 
stream of religious pieces then flowed from his 
pen, including a Mass and a series of motets. His 
first large-scale choral work, the Stabat Mater, 
appeared in 1950, and the Gloria in 1959, only 
four years before his death. Both employ the same 
forces - chorus, soprano solo and large orchestra 
- and both enjoyed immediate acclaim. They 
have remained firm favorites with performers 
and audiences ever since. 

Poulenc's very distinctive style relies principally 
on strong musical contrasts. The harmony 
moves between Stravinskian dissonance and 
lush, sensuous chord progressions; vigorous 
counterpoint in clipped, angular phrases 
alternates with lyrical melodic writing; dynamics 
frequently range from a hushed piano to an 
emphatic forte within the space of a bar or 
two. Poulenc skilfully uses this colorful musical 
palette to express a wide range of emotions, from 
lyrical serenity to unashamed glee. 

Gloria was commissioned by the Koussevitsky 
Foundation of America. The words from the 
Mass are set to music of an unmistakable 
freshness and vivacity. Some critics at the time 
suggested that it bordered on the sacrilegious; 
Poulenc replied, 'While writing it I had in mind 

those Crozzoli frescoes with angels sticking out 
their tongues, and also some solemn-looking 
Benedictine monks that I saw playing football 
one day.' 

The work is divided into six short movements. 
After a brief introduction, the chorus enters with 
a prominent dotted figure to the word 'Gloria,' 
which forms the basis of this movement. The 
animated second movement, 'Laudamus Te,' 
reveals Poulenc in playful mood, with the 
chorus for the most part divided into pairs of 
voices - sopranos and tenors; altos and basses 
- exchanging a series of short, pithy phrases. In 
the expressive third section, 'Domine Deus,' the 
soprano soloist is heard for the first time with a 
typically yearning melody, whilst the chorus is 
allocated a supporting role. We are then abruptly 
whisked back to the playground for the brief and 
chirpy 'Domine Fili U nigenite.' The soprano 
soloist returns for the exquisite 'Dominus Deus, 
Agnus Dei,' with soloist and chorus sometimes 
combining and sometimes exchanging lyrical 
phrases. In the sixth movement a short, majestic 
opening soon gives way to an animated section at 
the words 'Qui sedes ad dexteram Patris.' Peace 
and serenity suffuses the radiant closing pages of 
the work but, characteristically, Poulenc cannot 
resist a last, loud interjection at the first 'Amen,' 
where he briefly recalls the dotted 'Gloria' figure 
of the very opening, before calm is restored for 
the final 'Amen.' 

Poulenc's sense of humor and love of life shine 
through all his music, however solemn the text 
might be. One of his friends said of him, 'There 
is in him something of the monk and the street 
urchin.' The Gloria brilliantly expresses these 
characteristics, with its captivating mixture of 
solemnity and mischievous exuberance. 

John Bawden 
Musical Director (1994 - 2006) 



Rodney Eichenberger 
Guest Conductor 

After a number of years as Professor of Choral Music and Conductor of 
the Chamber Choir at Florida State University, Rodney Eichenberger 
has reduced his teaching responsibilities there but maintains a busy 
professional schedule elsewhere. He has conducted more than 75 US 
All State Choirs and guest conducted or lectured at more than 80 
US, Australian and New Zealand Universities. Recent international 
appearances include guest conducting the Pusan, Korea City Choir 
and Korean National Chorus in Seoul, International High School 
Honor Choirs in Tokyo and Berlin and leading conducting workshops 
in Argentina, Brazil, France, Norway, Sweden, Scotland, Austria, 
Korea, Australia and New Zealand. His instructional videos on Choral 
Conducting, What They See Is What You Get, published by Hinshaw 
Music, and Enhancing Musicality Through Movement, Santa Barbara 
Press, are widely used in collegiate conducting classes. A graduate of 
St. Olaf College with advanced study at the Universities of Denver, 
Washington and Iowa, he taught at the University of Washington 
and the University of Southern California prior to his appointment at 
Florida State University. 

J aneanne Houston 
Soloist 

American soprano Janeanne Houston is a versatile performer, and one of the Northwest 
region's busiest artists. Her extensive repertoire spans the Baroque era to the present. 
She has worked under the batons of many fine conductors including Gerard Schwarz, 
James DePreist, Sidney Harth, Dean Williamson, Richard Sparks, Christophe Chagnard, 
and Miguel Harth-Bedoya. Concert works that she has performed many times include 
Carmina Burana, Messiah, Requiems of Brahms, Verdi, and Mozart, and Mozart's Mass 
in C Minor. Also at home on the opera stage, she has sung the roles of Konstanze in Die 
Entfiihrung aus dem Serail, Susanna in Le Nozze di Figaro, Violetta in La Traviata, 
Blanche in Dialogues of the Carmelites and Micaela in Carmen. She has recorded many 
of North Carolina composer Dan Locklair's songs and vocal works, and in the fall of 2006 
she recorded a work titled Lairs of Soundings with the Slovak Radio Orchestra under 
Kirk Trevor for the Naxos label. A recording of world premieres by living composers 
titled The Shining Place was also released in 2006, and scheduled for 2008 a Zimbel 
Records release titled Songs of the Cotton Grass featuring music of Welsh composer 
Hilary Tann. Ms. Houston gave the East Coast premiere of that cycle on a New York 
State recital tour last October. Also in October, she soloed in the premiere of Judith Lang 
Zaimont's Remembrance with Portland Symphonic Choir. Other recordings include 
So Great a Joy (2001), Living Mysteries (2002), The Chamber Music of Dan Locklair 
(Albany 2004), and So Much Beauty (2004). The Seattle Times has called her singing 
"radiant-voiced" and Gramophone, "unfailingly responsive and dedicated." The Journal 
of Singing raves "a flawless sense of style." Upcoming performances this year include the 
role of the Contessa Almaviva in Le Nozze di Figaro with Helena Symphony, Brahms' A 
German Requiem with Bremerton Symphony, and a return engagement to the Messiah 
Festival of Music and Art in Kansas. The managing and founding member of Northwest 
Artists and the recording label Elmgrove Productions; she has been a member of the 
voice faculty at Pacific Lutheran University since 1989. 



Master Chorus Eastside 
PO Box 1452 

MASTER CHORUS 
EASTS IDE 

)~r-17-f~fow~r f d..or(;-l ~CA.fiv 

Issaquah, WA 98027 
425.392.8446 

masterchoruseastside@gmail.com 
www.masterchoruseastside.org 

Master Chorus Eastside began in 1991 as a small, non-auditioned chorus and has since grown into a polished, 
fully auditioned mixed chorus and one of the premiere arts organizations on the Eastside. It was known and 
loved as the Issaquah Chorale for fifteen years, but with growth comes change and a wider regional influence. 
So, in August, 2006, we became Master Chorus Eastside-still the same rich sound, warm and inviting concert 
atmosphere, and Linda Gingrich's lively and informative commentary, but with a broader identity. It is known for 
its innovative and imaginative programming, from its family-style "All-American Independence Celebration,'' 
to large choral/ orchestral works, a cappella repertoire, multi-cultural explorations, and jazz and Broadway 
classics. MCE performs on the Eastside and across the greater-Seattle region as it brings great music alive: our 
audiences laugh, cry, wonder and touch the transcendent with us as we share the power of the art we love so 
deeply. 

6.~~! 

Linda Gingrich, artistic director and long time Issaquah resident, is the founder and 
conductor of Master Chorus Eastside. She received her Bachelors degree in voice 
from Cornish College of the Arts, and her Masters and Doctor of Musical Arts degrees 
in Choral Conducting from the University of Washington. She is also a performing 
member of the Ladies Musical Club. She has many years experience with church 
choirs, in college and private teaching, as a lecturer, and as a composer and arranger. 
Ms. Gingrich is a published composer, and MCE has premiered a number of her 
works. Master Chorus Eastside's achievements are due primarily to Ms. Gingrich's 
inspiration. She has transformed a group of 25 rusty-voiced amateurs in 199~ into a 
talented 50-voice ensemble which sings with "zest and panache" (Eastsideweek, June 
1996). Ms. Gingrich has a passion for choral conducting, and according to reviewer 
Phillipa Kiraly (EastsideWeek, September 1996, Arts Groups to Watch), is "musical 
to her fingertips." 

Ms. Gingrich's incomparable dedication and commitment to presenting enjoyable 
and inspired musical programs to the community east of Seattle is truly a gift shared 
by performers and audience members alike. 



Master Chorus Eastside Members 
Sopranos Altos Tenors Basses 
Kasey Christiansen Roberta DeBruler Joan Green Leo Basili 
Laverta Dauterman Kristi Duffey Werner Henn Dan Bloomquist 
Mary Ann Dawson Carol Henn Greg Kiper Mel Brooks 
Julie Eriksen Barbara Hicklin Bill Stanley Larry Cleeton 
Julie Hainsworth Susan Jones Erich Studer Spencer Davis 
Marian Jones Lynn Martindell Doug Trigg Jim DePaolo 
Peggy Kanaga Kris Matson Rene VanDeSompele PaulGamman 
Karen Laws Carol Mozet Jeff Matson 
Alice Lewis Doreen Pillie Keith McClure 
Linda Lane Lorry Primrose Dan Reitz 
Helen Mark Carol Rosenthal 
Elinor Reitz Bobby Troske Accompanist, Merry Jensen 

Lorena Santos-Barrera Jody Warren 
Marilyn Thompson 

Master Chorus Eastside is funded, in part, by 4 Culture, The Seattle Foundation, the Issaquah Arts Commission/ 
City of Issaquah, The E. and H. Humbly Bumbly Foundation, and our many wonderful donors. Without their 

continued support we would not be able to fulfill our mission of "sharing the power of choral music" with the Eastside 
community. Thank you, donors,for your generosity. 

Master Chorus Eastside loves to share the power of choral 
music, and we do so this afternoon through three energetic 
numbers that showcase the boundless aspirations of the 
human spirit. We begin with a visit to South Africa via a 
rhythmic freedom song, Siyahamba. This supremely 
hopeful number sprang from the bitter soil of the struggle 
against apartheid, and exemplifies the ability to overcome 
through faith. Our second number, the frontier hymn Hark, 
I Hear the Harps Eternal, aspires toward a heavenly goal. 
A dying soul approaches the roaring waters of death, but 
faintly perceives the beckoning "hallelujahs" of saints who 
have gone before, and so finds courage to cross the waters. 
Our final work also looks heavenward as it vividly evokes 
the age-old dream of flight in Leonardo Dreams of His 
Flying Machine. This dramatic work, inspired by da Vinci's 
sixteenth-century drawings of a flying machine, presents a 

man, tormented by visions of flight, obsessively studying 
flying pigeons and dreaming of wings that can overcome the 
resistance of the air and carry him up into the sun. Often the 
air seems to call him, "Leonardo, vieni a volare-Leonardo, 
come fly!" Leonardo's dream ultimately remained only a 
dream, but music can transcend reality and carry the human 
imagination aloft. And so, in the final section of the work, 
Leonardo's dream takes wing, and he draws breath and 
leaps. At this superlative moment the music soars, lighter 
than air, on text-less syllables of joy as the seductive voices 
of the heavens bear him off and away, over the horizon and 
out of sight, the wind whistling in his wings. It is truly a 
celebration of "the triumph of a human being ascending in 
the dreaming of a mortal man," as the text declares, both in 
one man's dream and in the magic of music. 

Upcoming Master Chorus Eastside Events 

Fundraising Event! 
Sunday, May 18th, 2pm 

Guests include Washington State Representatives Jay Rodne and Glenn Anderson, and King County Council Member 
Kathy Lambert. Come rub shoulders with community leaders, enjoy some great fooq and a special MCE performance. 

All-American Independence Celebration 
Sunday June 29, 3:00 PM 

Our popular All-American Independence Celebration rings in Independence Day at Issaquah's historic Pickering Barn 
with songs, readings, sing alongs, and stories that commemorate our country's history. Fun for the whole family. 

For more information, please call 425.392.8446 or visit www.masterchoruseastside.org. 



RAL Choral Arts 
P.O. Box 9009 

Seattle, WA 98109-0009 
Toll Free 877. 404.2269 

www.choral-arts.org 

P U RE S 0 UN D 

Choral Arts celebrates its first season under new Artistic Director Bode! Since its inception in January of 1993, 
Choral Arts has received both local and international acclaim for their mastery of style, language, and genre. 
The ensemble performs up to four concert series each season in Seattle and Tacoma. Guest appearances have 
included: Mark Morris Dance Company, International Music Festival of Seattle, Northwest Sinfonietta's 5th 
Anniversary Gala Concert, Arts West Music Series, Puget Sound Music Society, and Seattle Symphony's Christmas 
Singalong Concert at Benaroya Hall. The choir participated in the International Chamber Choir Competition in 
Marktoberdorf Germany, where they placed fourth overall out of 300 international choirs and received a special 
recognition award. Choral Arts has three recordings available through the Loft/Gothic label. 

The organization continuously explores ways to contribute to the artistic community, to bring choral music into 
the schools, and to reach the highest level of choral performance. 

"The chorus' blend is so pure that the rich chords seem to float, suspended on the air." 
- Seattle Times, December 2007 

Robert Bode, Artistic Director 

8.{ffe~! 

Robert Bode is regarded as one of his generation's most exciting 
choral conductors. His depth of knowledge, artistic imagination 
and passionate music making has brought him critical praise from 
around the country. He has been a featured performer at regional and 
national conventions of the American Choral Directors Association 
and has been invited to conduct concerts in Russia, China, Mongolia, 
England, Czech Republic, Germany, Rumania, Poland and Bulgaria. 
In December of 2006, Bode conducted a performance of Handel's 
Messiah at the Thomaskirche in Leipzig, Germany. Upcoming 
engagements include concerts with the Valdosta (GA) Symphony 
Orchestra and a performance of Beethoven's Ninth Symphony at the 
Atheneum in Bucharest, Romania. Bode has been a member of the 
music faculty at Whitman College since 1986. 



Choral Arts Members 
Soprano Alto Tenor Bass 
Marilyn Cleveland Kari Frost Layne Benofsky Tim Braun 
Katie Deming Linda Frost Gary Cannon Bill Burcham 
Anneliese Johnson Cindy Harris Nicholas Gome Rob Dennis 
Katie Klouse Holly Jensen Gavin Jensen Dave Frost 
Kate Moscato Leen Ruth Preston Bob Mccaffery-Lent Paul Frost 
Sarah Markovits Melanie Stevens Mike Shuman Vern Nicodemus 
Jen Sherley Stacey Sunde John Porter Lorin Wingate 

Sara Womack 

We are very happy to be a part of this exciting celebration of choral music. We present two pieces from earlier in our season: 
Ver bum caro factum est by Hans Leo Hassler and the rhythmically captivating Incantations by Michael McGlynn. The other 
two pieces, both by Texas composer Donald Grantham, are beautifully sensitive setting of poems by Emily Dickinson, which 
will be performed in their entirety at our final concert of the season in May, My Letter to the World. 

Verbum caro factum est Hans Leo Hassler 
The Word was made flesh 
And lived with us and we saw his glory, 
the glory as of the only-begotten by the Father 
full of grace and truth. - The Gospel According to St. John 

Without a smile - Without a Throe Donald Grantham 
Without a smile - Without a Throe 
A Summer's soft Assemblies go 
To their entrancing end 
Unknown - for all the times we met -
Estranged, however intimate -
What a dissembling Friend - - Emily Dickinson 

Donald Grantham 

The simple news that Nature told, 
With tender majesty. 
Her message is committed 
To hands I cannot see; 
For love of her, sweet countrymen, 
Judge tenderly of me! - Emily Dickinson 

Incantations 
Alleluia. 
You are the stag, you are the bird, 
You are the fish, Alleluia. 
You are the wind, you are the cold, 
You are the sea, Alleluia. 
You are the sun, you are the star, 
You are the sky, Alleluia. 
Alleluia my Jesus, Alleluia to my heart, 

Michael McGlynn 

This is my letter to the World 
This is my letter to the world, 
That never wrote to me,-- Alleluia my Lord, Alleluia my Christ. - Gaelic prayer 

Upcoming Choral Arts Events 

My Letter to the World 
Today, you hear a small portion of our final concert of the season, coming in May! Robert has designed a program 

featuring settings of Dickinson & Thoreau, including works by Donald Grantham, Raymond Schroyens, William Hawley, 
an Emily Dickinson sing-along, and the lovely Walden Pond by Dominick Argento for chorus, three cellos and harp. 

Performances 
7:00 pm Friday, May 2, 2008 at Plymouth Congregational Church, 1217 Sixth Avenue in Seattle 

(Event parking available below the Sanctuary) 
8:00 pm Saturday, May 3, 2008 at Lagerquist Concert Hall, PLU Campus in Tacoma 

Tickets 
General: $22 ($25 at the door) Senior: $18 ($20 at the door) 

Students always free - group prices available 

Soar with Choral Arts Fundraising Event! 
Saturday, May 31•1 

Boeing Museum of Flight 
Auctions, wonderful food and entertainment, all to benefit this premier choir! 

fP~/.9 



Seattle achChoir 
Seattle Bach Choir 
Dr. Gregory Kent Vancil, Director 
Nancy Failor Vancil, Accompanist 
3704 38th Avenue South 
Seattle, WA 98144-7126 
www.seattlebachchoir.org 
206.324-4828 

In 1984, Dr. Wallace Golecke founded the Seattle Bach Choir with the idea that performances by the group 
would highlight the works of composers of the Baroque period, and Johann Sebastian Bach in particular. Under 
the direction of Louis Magor, and our current director, Dr. Gregory Kent Vancil, the repertoire of the group 
has expanded to include music from the Medieval period through very recent years, including some premier 
performances of works by current composers. It continues to be our goal to present high quality performances 
of music that is not often performed, but is significant in the canon of choral literature. While many of our 
performances are primarily of music performed either by a cappella choir or with piano, we have been able to 
perform pieces with orchestra, such as Haydn's Mass in Time of War, Handel's Dixit Dominus, and the St. John 
Passion and Mass in B Minor of our namesake. 

10.8)~1 

Dr. Gregory Kent Vancil, has extensive experience in conducting 
ensembles of various sizes and ages. From the young women and 
men of the Tahoma Choirs, which he founded, to the students at 
Franklin Pierce High School, to the Seattle Bach Choir, Dr. Vancil 
brings his skills collected as he served on the faculties of University of 
Wisconsin-Eau Claire, Trinity University of San Antonio, and Pacific 
Lutheran University. He served as interim director of the 150 voices 
of the Seattle Symphony Chorale. Choirs under his direction have 
performed at conferences and festivals here and abroad. Receiving a 
Bachelor of Arts and Master of Music degrees from the University of 
Washington as an organist and choral director, Doctor of Musical Arts 
in Choral Music from University of Southern California, and studying 
at the Mozarteum in Salzburg, Dr. Vancil has published arrangements 
and editions of choral music, includirtg several performed by the 
Seattle Bach Choir. 

Upcoming Seattle Bach Choir Event 

Here, There and Everywhere 
Sunday, June 29, 2008, 3:oopm 

Trinity Episcopal Parish, 609 8th Ave, Seattle 



Seattle Bach Choir Members 
Sopranos: Janet Berg, Juliana Brandon, Shannon Clapp, Sue Cobb, Kathryn Costello, Kathleen Lofstedt, 

Kathleen Melson, Helen Odom, Phyllis Olson, Brianna Payne, MyTishkoff, Nancy Vancil 
Altos: Belle Chenault, Jackie Harden, Giulia Johnson, Christine Moss, Whitney Tjerandsen, 

Sarah Turner, Karen Van Lier, Nan Beth Walton, Jennifer Woodard 
Tenors: Al Berg, Ralph Cobb, William Keegan, Stephen Payne, Ben Rider, John Rodenberg 

Basses: Michael Geier, Dave Grout, Nason Hamlin, Darryl Johnson, Mark Johnson, Jim Lady, 
Steve Melson, Roland Schlueter, Damian Stack, Verne Willis 

Johannes Brahms (1833-1897), Opus 29, No. 2: "Schaffe in mir Gott" 
Around 1860, Brahms composed three a cappella motets 
that choral scholars have since regarded as the crowning 
achievement of his thorough study of Renaissance and 
Baroque polyphony. The motet was a popular Renaissance 
genre, but by the Baroque era its popularity had faded 
significantly -- the six funeral motets of Bach being the 
best known surviving examples. Brahms studied numerous 
examples of Renaissance motets, and lead performances 
of such works with his Viennese choir. It should be no 
surprise, therefore, that the motet would be "revived" with 
Brahms. 

Schaffe in mir, Gott, a setting of Psalm 51, is a three
movement miracle of counterpoint set for 5 voices (SATBB). 
It dates from 1864, just after Brahms took a strong interest 
in the works of J.S Bach. The first movement, which dates 
back to 1857, is a canon by augmentation (a canon features 
strict imitation, as in a musical round.) Here, the sopranos 
sing through twice what the basses slowly sing but once, 
during which time the altos and tenors repeat significant 
musical motifs from the theme. 

The middle movement is a highly chromatic four-voice 
fugue. A fugue is the highest form of imitative counterpoint, 
a very cerebral musical adventure. In his early years, 
Brahms studied and performed the fugues of Bach, 
considered the ultimate master of the genre. To create a 
fugue that is both intellectually and aesthetically satisfying 
is a difficult venture by itself; when combined with a well 
known text, the task is immense. This fugue contains a 
multiplicity of contrapuntal devices: stretto (overlapping 
statements of the fugue subject); inversion (upside-down 
presentations of the subject); augmentation (doubling of 
the rhythmic values), and so on. Bach himself couldn't 
have done better. 

The third movement concludes with another fugal section 
based on the motet's opening theme. It opens With the male 
choir, answered in exact imitation by the female voices 
several measures later. The miracle is that the upper and 
lower voices of each choir are in canon at the seventh scale 
degree, a feat considered by musical theorists of the day to 
be aesthetically impossible. The movement concludes with 
exciting increases in tempo and volume. 

Petr Eben (1929-2007), "Salve Regina und Sonnengesang" 
Petr Eben was one of the foremost composers of the Czech 
Republic. His reputation extends well beyond his native 
country, and his music is regularly performed throughout 
Europe, North America, Japan and Australia. Eben spent 
his youth in the medieval South-Bohemian town of Cesky 
Krumlov, where he studied piano, 'cello and organ. During 
World War II, he was interred at Buchenwald. After the 
war, he began to study piano and composition · at the 
Prague Academy of Music. He held several prestigious 
teaching positions in the Czech Republic and the U.K., and 
for many years was active internationally as an improviser 
on piano and organ. However, Eben's predominant activity 
was composing. Two main sources of his inspiration were 
plainchant and folk songs. His music was founded upon 
the universal human experiences of joy and suffering. His 
compositions are strongly spiritual--the struggle between 
good and evil drives the musical tension. Salve Regina 
(Hail, Queen) is one of the four antiphons to Mary, originally 
employed as processional chants during the Feast of the 
Assumption. Sung for centuries at the close of Vespers 

during Pentecost, since 1955 Salve Regina has been sung 
at the end of Compline, during the same liturgical season. 
Sonnengesang (Canticle of the Sun) is the Germanization 
of Cantico della Creature (Song of the Creatures), a poem 
composed by Saint Francis of Assisi. It was originally 
written in the Umbrian dialect, and is believed to be among 
the first works of literature written in what was to become 
the modern Italian language. Unlike other religious songs 
of the time, the Cantico della Creature is almost childlike 
in its praise of God by thanking Him for such creations as 
"Brother Fire" and "Sister Water". It is an affirmation of 
Francis' personal theology, as he often referred to animals 
as brothers and sisters to mankind, rejected materialism in 
favor of "Lady Poverty," and even called his own physical 
body "Brother Ass." Saint Francis is said to have composed 
most of the canticle in late 1224 while recovering from 
an illness. Tradition has it that the first time the Cantico 
della Creature was sung in its entirety was by Francis and 
Brothers Angelo and Leo, two of his original companions, 
on Francis' deathbed. 

~kmotM/. II 
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Cantare Vocal Ensemble 
P.O. Box 48251 

Seattle, WA 98148 
206.246.6040 

www.nwassociatedarts.org 

Nearing the completion of its eighth season, Can tare Vocal Ensemble has quickly secured a place as one of Seattle's 
finest chamber groups. Its diverse membership includes singers from all walks oflife - college professors, stay
at-home moms, lawyers, doctors, baristas and technical engineers, to name a few. 

Providing audiences with tried-and-true choral favorites while introducing contemporary compositions and 
lesser-known choral works, Cantare's programming emphasis is on 20th and 21st century composers, while 
also affirming and including the masters from all periods. The ensemble continually delights in presenting the 
"lighter" side of serious music as well, incorporating clever and sometimes humorous lyrics and subject matter 
into its performances. 

In their concert home at St. Mark's Episcopal Cathedral on Capitol Hill in Seattle, conductor Mark Adrian 
skillfully incorporates the marvelous layout and soaring acoustics of the structure, enveloping the audience with 
lush harmonies and arranging the singers for spectacular "surround-sound" effects. 

At various times, Can tare Vocal Ensemble auditions new choristers. If you or someone you know is an experienced 
choral singer seeking membership in an dynamic chamber chorus, please call conductor Mark Adrian for more 
information and to schedule an audition. Rehearsals are held most Saturday mornings from September through 
May. Mr. Adrian may be reached via e-mail at marka@nwassociatedarts.org or by telephone at 206.367.5667. 

Northwest Associated Arts is the parent organization of Cantare Vocal Ensemble and the producer of Glorious! 
Founded in Burien in 1984, NWAA has grown to become the home for a variety of choruses from around the 
Seattle area, including ChoralSounds Northwest and TeenSounds, YouthSounds & KidSounds Northwest. 

Our vision includes providing both musical education as well as performance opportunities for a broad range of 
musicians, from grade 3 through adulthood. 

We believe that the discipline, camaraderie and pride instilled through music are valuable for people at any 
stage of their lives, and know that choral experience and education creates a fertile environment for personal 
growth and for professional level performance, while fostering a healthy community among our audience and 
singing membership. 

1&.(p~! 



Soprano 
Michele Bader 

Jen Brown 

Synthia Cottrell 

Janet Dahl 

Fran Eisenman 

Teryl Hawk 

Peggy Hudson 

Sharon Lawrence 

Monica Lin-Meyer 

Maureen Prichard 

Kathy Reichlin 

Beth Rowan 

Norma Sitton 

Mark Adrian, Conductor 

Cantare Vocal Ensemble Members 
Alto Tenor Bass 
Marnie Adamski Chris Brown Darryn Brott 

Curtis Dahl Carol Beach Matt Devine 

Charlotte Carruthers Leon Dillingham 

Bill Houser 

Eric Hanson 

Roger Hanson 

David lge 

Thomas Lumley 

David Morris 

Karen Devine 

Marie Ellingson Marty Mullin 

Jill Frank Julia Smith 

Kelli Hart 

Sally Hurley 

Kevin Swanson 

Rick Thompson 

Wendy Warman 

Joshua Pelton-Stroud 

Dirk Singletary Alicia Kamenick 

Sharon Lorkowski 

Lana Mountford 

Linda Richmond 

Judy Rosenfeld 

Kerry Wallingford 

Marcia Walters 

Greg Smith 

CONDUCTOR - Mark Adrian 
ASSISTANT CONDUCTOR - Lana Mountford 
ACCOMPANIST- Kevin Johnson 

Mark Adrian, founder of Northwest Associated Arts, has been involved in the 
Greater Seattle choral music community since 1981. For 21 years he conducted 
ChoralSounds Northwest, the first of NW AA's performing groups. 

Mr. Adrian earned his BA in Music from the University of Washington, studying 
with renowned conductors Abraham Kaplan, Geoffrey Boers and Peter Eros. He 
has since gone on to complete graduate coursework for the Doctor of Musical 
Arts degree, specializing in choral conducting. 

Equally at home in everything from Broadway musicals to the most contemporary 
choral compositions, Mr. Adrian has most recently served as guest conductor 
of the Bainbridge Chorale and interim conductor of the Seattle Women's 
Ensemble. He has led music programs at churches throughout Seattle and is 
currently director of music at St. Catherine of Siena church in the Maple Leaf 
neighborhood of north Seattle. In addition to his conducting responsibilities, he 
maintains a private studio for voice and piano students ( www.markadrianmusic. 
com). 

Many churches, schools, and area choral conductors seek Mr. Adrian's expertise 
as a choral clinician, and he frequently adjudicates at music competitions and 
festivals. He is a published composer and arranger with many of his works 
having been performed locally. Among the organizations in which he is active 
are the American Choral Directors Association, Chorus America, the Conductor's 
Guild, the National Association of Pastoral Musicians, and the American Guild 

NW AA is funded, in part, by 4Culture, City of Burien, Washington State Arts Commission, 
Seattle Mayor's Office of Arts & Cultural Affairs, Glaser Foundation, 

Charlotte Martin Foundation, Fred Meyer Foundation, Target, Horizons Foundation, 
PONCHO, JR Mailing Services, Inc. 

& a loyal, generous and growing group of individual and business donors. 
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Sammamish Symphony Orchestra 
PO Box 1173 

Issaquah, WA 98027 
206.517.7777 

www.SammamishSymphony.org 

The Sammamish Symphony, led by Music Director/Conductor R. Joseph Scott, has grown from a handful of 
dedicated musicians to the full-sized ensemble you hear today. Founded sixteen years ago as the Providence Point 
Players, the orchestra has had a long commitment to the Sammamish community. The Sammamish Symphony 
Orchestra Association was incorporated in 1994 as a nonprofit organization. The goals are to enrich the local 
arts community, offering convenient and affordable musical performances; and to promote involvement of 
young people in the performing arts by providing opportunities for learning. The orchestra serves Sammamish 
and the surrounding communities by making great orchestral music readily accessible to all residents, and by 
increasing the public's musical literacy through educational programs and performances by local musicians. 

R. Joseph Scott, Conductor 

Now in his ninth season as Music Director and Conductor of the Sammamish 
Symphony Orchestra, R. Joseph Scott has been a vibrant force in the Northwest 
musical community for over 40 years. Prior to joining the Sammamish Symphony, 
Mr. Scott founded the Bellevue Philharmonic Orchestra and was their Music Director, 
Conductor and General Manager from 1967 - 1997. He is Principal Conductor of 
Lyric Opera Northwest and has appeared as Guest Conductor with numerous musical 
ensembles, including the Bellevue Opera. He has conducted world premieres of works 
by Alan Hovhaness, Vaclav Nelhybel, and various regional composers. 

Maestro Scott has conducted concerts featuring a diverse array of artists, including 
Metropolitan Opera star Roberta Peters; violinist Pamela Frank; Broadway Tony Award 
winner Anna Maria Alberghetti; the Seattle Opera Chorus; the Empire Brass Quintet; 
and vocalists Maureen McGovern, Lou Rawls and Marni Nixon. An accomplished 
instrumentalist, he performed as Principal Oboist and Principal Tympanist with several 
Northwest orchestras and toured Europe twice with the Grande Ronde Symphony. 

Mr. Scott attended the University of Oregon School of Music and studied conducting 
with Eugene Furst and Wolfgang Martin of the Portland Opera, Henry Holt of the 
Seattle Opera, Mikael Scheremetiew of the Thalia Conservatory, and Vilem Sokol of 
the Seattle Youth Symphony. 



Sammamish Symphony Orchestra Personnel 
Violin I Viola Bass Clarinet 
Dennis Helppie, Libby Landy, Ericka Kendall, Jamie Clark, 
Concertmaster Principal Principal Principal 

Marianna Vail, Karyn Baker, Harmony Young, Kathy Carr 
Assistant Concertmaster Assistant Principal Assistant Principal Nicholas Kosuk* 
Sandy Anuras Kathy Boudreau - Carolyn Harlor 
Kristin Edlund Stroud Natalie Johnson Bass Clarinet 
Joel Green Dan Pope Chris Spencer Linda Thomas 

Daniel Halsey Scott Selfon * Jarod Tanneberg Bassoon 
Cecellia-Wendy Angela Speckhardt 

Flute Shannon Nelson, 
Ann Lee Lori Terpening Principal 

Lynn Martinell Barbara Thorne Melissa Underhill, 
Eric Brewster 

Maryam Parto Myrl Venter Principal 
Gary Claunch* 

Heather Raschko Lyle Wilcox Tori Berntsen 

Darlene Rose Torrey Kaminski Contra-bassoon 
Haley Schaening Cello 

Piccolo Gordon Brown 
Tim Strait Leslie Nielsen, 

Torrey Kaminski Principal French horn 
Violin II Gail Ratley*, Oboe Evelyn Zeller, 
Shelby Eaton, Assistant Principal Dennis Calvin, Principal 
Principal Shannon Cebron Principal Mary Corder 

Trish Brock, Lisa Fishman Steven Dees David Barnes, 
Assistant Principal Andy Hill* Co-Principal Nels Magelssen 
Laisha Beckwith* 
Paula Chester 
Cathy Grindle 
Trudy Hakala 
Tanya Hardin* 
Christie Isler 
Fran Pope 
Miranda Thorpe 

Arie Lee Susan Jacoby*, Bernie Olshausen* 
Loryn Lestz Co-Principal Trumpet Carl Meyers 
James Poirson English horn Jonathan Feil, 

Sandra Sultan Glen Danielson Principal 

Erica Wilson Jeremy Jordan 
Michael Lundquist 
Chris Weber 

Upcoming Sammamish Symphony Orchestra Event 

Join Us For A Salute to Broadway! 
Featuring the 2008 Youth Concerto Competition Winner 

Michael Lee, Piano 
Performing the 1st Movement of 

Grieg's Piano Concerto 

Sunday June 8, 2008 2:00 PM 
Eastlake Performing Arts Center 

Sammamish, Washington 

Tickets Available at the Door 
or call 206.517.7777 

or visit www.SammamishSymphony.org 

Trombone 
Scott Sellevold, 
Principal 

Matt Stoecker 

Bass Trombone 
Jim White 

Tuba 
Mark Wiseman, 
Principal 

Tympani 
Eric Daane 

Percussion 
Jim Truher, 
Principal 

Chris Lennard 
Dan Sloat 

Piano/Keyboard 
Catherine Lowell 

Harp 
Earecka Moody 

*On Leave of Absence 
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Frustrated 
trying to book 

your next 
vacation online?? 

From I Love L11cyto 
American Idol, 
Choratsounas 

Northwest takes 
you on a fun-(illea 
musical journey ... 

As t.h. 
re1ev1s1 rurn 

May 17 · 8PM 
May 18 · lPM 
Highline Performing 
Arts Center · Burien 

Serving all your travel needs 

Royalty Travel 
specialist in business & leisure travel 

Greg Smith 
425.697 .5253 . 1.800.429.4436 

gsmithl@vacation.com 
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