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W elcome to today's performance of the 

Sammamish Symphony Orchestra. 

As I celebrate my 11th year with this group 
of talented musicians, it is gratifying to 
reflect upon the remarkable growth of the 
Orchestra. The dedication and diligence 
of each member is evident in the ever
improving artistry displayed in each 
performance. Our achievements have been 
recognized in the invitation from Northwest 
Associated Arts to participate again in a 
special appearance at Benaroya Hall. The 

Sammamish Symphony Orchestra 
will join forces with four other area 
groups to perform Mozart's immortal 
Requiem. It is a great honor to our 
Orchestra to be asked back for this 
special event. 

The Sammamish Symphony 
Orchestra's 2009/2010 season offers 
a dynamic array of music selections 
from traditional works to new 
favorites. The entire family will enjoy 
performances such as Holst's The 
Planets, Rimski-Korsakov's Russian 
Easter Overture, and Beethoven's 
Triple Concerto for Piano, Violin, 
Cello and Orchestra (featuring 
world-class soloists from the Seattle 
Symphony and Finisterra trio), as well 
as a host of popular music included on 
our Holiday Pops concert in December 
and our American West Pops concert 
in June. Be sure to visit our website at 
www.sammamishsymphony.org for 
a complete listing of works presented 
this season. 

Now, I invite you to sit back and enjoy 
the concert! 

R. JOSEPH SCOTT 

Anative of Eastern Oregon, R. Joseph Scott has been a dynamic leader in the 
Northwest musical community for over 40 years. He attended the University of 

Oregon, School of Music and studied conducting with Eugene Furst and Wolfgang Martin 
of the Portland Opera. 

After relocating to Seattle, Mr. Scott continued his studies with Henry Holt of the Seattle 
Opera, Mikael Scheremetiew of the Thalia Conservatory, and Vilem Sokol of the Seattle 
Youth Symphony. He founded the Bellevue Philharmonic Orchestra, serving as Music 
Director, Conductor and General Manager from 1967 -1997. He is currently observing 
his 11th year with the Sammamish Symphony Orchestra. 

Maestro Scott has conducted concerts featuring a diverse array of artists, including 
Metropolitan Opera star Roberta Peters; violinist Pamela Frank; the Seattle Opera Chorus; 
the Empire Brass Quintet; the Seattle Symphony Choral; and vocalists Anna Maria 
Alberghetti, Lou Rawls, Maureen McGovern and Marni Nixon. 

Mr. Scott is Resident Conductor of Lyric Opera Northwest, and has appeared with 
numerous musical ensembles, including the Bellevue Opera. He has conducted world 
premieres of works by Alan Hovhaness, Vaclav Nelhybel and various regional composers. 
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PROGRAM 

~s 
R. JOSEPH SCOTT, MUSIC DIRECTOR AND CONDUCTOR 

SUNDAY MAY 2, 2010 2:00 P.M. 
MARY, Ql}EEN OF PEACE CHURCH 

extRaORDINaRy youNf; soloists 
IN CONCeRt 

DONG WON LEE, PIANO 
Sammamish Symphony Orchestra Youth Concerto Competition, Winner 

OLIVERALDORT, CELLO 
Sammamish Symphony Orchestra Youth Concerto Competition, 2nd Place 

LENNART JANSSON, CELLO 
Sammamish Symphony Orchestra Youth Concerto Competition, 3rd Place 

Nikolai Rimsky-Korsakoff 
Dmitri Shostakovich 

Antonin Dvorak 

Ludwig van Beethoven 

Russian Easter Overture, Op. 36 
Cello Concerto No. 1 in E-Flat Major, Op. 107 

Cadenza-
Allegro con moto 

Lennart Jans son, cello 
Concerto in B minor for Cello and Orchestra, Op. 104 

Allegro (only) 
Oliver Aldort, cello 

INTERMISSION 

Piano Concerto No. 5 in E-Flat Major, Op. 73 uEmperor'' 
Allegro 
Adagio un poco mosso
Rondo: Allegro 

Dong Won Lee, piano 

STEINWAY PIANO PROVIDED BY SHERMAN CLAY, BELLEVUE WASHINGTON 

PLEASE TURN OFF ALL CELL PHONES AND PAGERS. 

NO AUDIO/VIDEO RECORDING OR FLASH PHOTOGRAPHY ALLOWED DURING THE PERFORMANCE. 
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FIRST VIOLIN 
Dennis Heippie, 
Concertmaster 
Marianna Vail, 

Assistant Concertmaster 
Sandy Anuras 
Ian Backman 

David Drassal 
Kristin Edlund 
Maryam Fiala 

Lynne Martinell 
Heather Raschko 
Haley Schaening 

Tim Strait 
Tim Winter 

SECOND VIOLIN 
Shelby Eaton, 

Principal 
Feather Asmussen, 
Assistant Principal 

Trish Brock 
Tannis Edwards 
Cathy Grindle 

Jonathan Kuehn 
Paula Chester Libes 
Donna Mansfield 

Fran Pope 
Miranda Thorpe 

Richard Zong 

VIOLA 
Libby Landy, 

Principal 
Barb Thorne, 

Assistant Principal 
Kathryn Boudreau-Stroud 

Geoffrey King 
Dan Pope 
Jan Rider 

Lorraine Terpening 
Myrl Venter* 

CELLO 
Leslie Nielsen, 

Principal 
Gail Ratley, 

Assistant Principal 
Elizabeth Clawson 
Michael Eisenberg* 

Andy Hill 
Loryn Lestz 

Michelle Miller 
Stephan Parker* 
James Poirson 
Joyce Sanford 
Sandra Sultan 

PERSONNEL 

BASS 
Ericka Kendall, 

Principal 
Jarod Tanneberg, 

Assistant Principal 
Natalie Johnson 

Ramon Salumbides* 
Harmony Young 

FLUTE 
Melissa Underhill, 

Principal 
Tori Berntsen 

Torrey Kaminski* 
Elana Sabovic-Matt 

PICCOLO 
Torrey Kaminski* 

Elana Sabovic-Matt 

OBOE 
Arnie Gunderson, 
Acting Principal 

Dennis Calvin, 
Principal* 

David Barnes, 
Co-Principal* 

Hope Bales 

CLARINET 
Jayne Marquess, 

Principal 

Kathy Carr 

BASS CLARINET 
Linda Thomas 

BASSOON 
Shannon Nelson, 

Principal 

Sheldon Woodle 

CONTRA- BASSOON 
Gordon Brown 

FRENCH HORN 
Evelyn Zeller, 

Principal 
Chris Caneva 
Mary Corder 
Steve Dees* 

Craig Kowald 
Nels Magelssen* 

TRUMPET 
Jonathan Feil, 

Principal 
Erik Reed, 

Associate Principal* 
Jeremy Jordan 

Stas Zakharenko 

TROMBONE 
Scott Sellevold, 

Principal 
Matt Stoecker 

BASS TROMBONE 
Jen Hinkle 

Gerald Larkins* 

TUBA 
Mark Wiseman, 

Principal 

TIMPANI 
EricDaane, 
Principal 

PERCUSSION 
David Brooks, 

Principal 
Craig Wende 

Brian Yarkosky 

PIANO/ KEYBOARD 
Catherine Lowell 

HARP 
Allison Austin* 
Alisha Joubert 

* On leave of absence. 

THE SAMMAMISH SYMPHONY ORCHESTRA 

WOULD LIKE TO THANK 

THE CITY OF SAMMAMISH 

FOR THEIR SUPPORT 

CALL FOR VOLUNTEERS! 

If you would like to help 

participate in a fun and 

rewarding experience, 

please call (206) 517-7777. 

Are you interested in playing with us? 

The Sammamish Symphony Orchestra is composed 
of adult volunteer musicians dedicated to 

performing concerts and maintaining outreach 
programs serving Eastside communities. 
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Rehearsals: Thursdays 7:15-9:45 p.m. 
Eastlake High School 

Please call 206-517-7777 or go to 
www.sammamishsymphony.org 



GUEST ARTISTS 
Dong Won Lee - Piano 
Dong Won Lee is currently a 10th grader at Interlake High School (Bellevue, WA). He started his piano studies at the age of seven. He was 

the first prize winner of the Ypsilanti Symphony Youth Concerto Competition, the piano medalist of the 2010 Seattle Young Artists Music 
Festival Concerto Division, and the 2006 Michigan Music Teachers Association Concerto Competition. He was also the second prize winner of 
the 28th International Smetana Piano Competition in the Czech Republic and the 2007 Bradshaw & Buono International Piano Competition. 

Dong Won has given recitals on invitation from the Lloyd Hall of the University of Michigan in 2005 and 2006. He was 
"' invited through an audition to play at Weil Recital Hall at Carnegie Hall as a participant in the 2007 American Fine Arts 

Festival. He was invited by Blue Griffin Recording (Lansing, MI) to appear as a special guest at a gala concert of the 
2007 Fine Art Series given by Michigan State University music faculty members. He has volunteered to perform in local 
fundraising concerts for the Music for Medicine at the Seattle Asian Art Museum, Bellevue Philharmonic, Harmonies of 
Hope, Interlake High School, and many nursing homes. 

Dong Won is a currently a student of Victoria Bogdashevskaya. Prior to moving to the Seattle area in 2009, he studied 
with Arthur Greene (University of Michigan at Ann Arbor). His other primary teachers include Dmitri Vorobiev, Claire 
Aebersold, and Ralph Neiweem. 

Dong Won thinks that he should become the music itself at the moment he plays it, as a mediator between the composer and the audience. His 
constant goal in playing music is to exchange his own interpretation with other music lovers and to perfect his capability to achieve such a goal. 

~J ADD A TOUCH OF CLASS TO YOUR PARTY OR EVENT. 
~ The Sammamish Symphony Orchestra offers small chamber groups for private functions. 

Po()ac\ta 
FREE 
DESSERT 

WITH THE PURCHASE OF 
lWO DINNER ENTREES 

Present your Sammamish Symphony 
ticket stubs for discount. 

120 NW Gilman Blvd. 
425.392.5550 

www.pogacha.com 

Beverage purchase required. 
Cannot be combined with other offers. 

Maximum two coupons per table. 
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FOR INFO CALL 
206-517-7777 



Oliver Aldort - Cello 

Sixteen year-old Oliver Aldort, from Eastsound, WA, is a self-directed learner under the guidance of his mother, Naomi Aldort, parenting 
advice columnist and author of Raising Our Children, Raising Ourselves. He began playing piano on his own, by ear, at age three, 

began cello and piano lessons at six, and gave his debut recital on cello and piano at seven at the Orcas Center for the 
Performing Arts. At 15, he conducted the Philharmonia Northwest Orchestra in a performance of Mozart's Don Giovanni 
Overture. 

Oliver is a state, regional, and national Music Teachers National Association (MTNA) Junior Strings National Winner 
(2007), Seattle Young Artist Music Festival (SYAMF) Concerto Competition winner and Festival medalist (2008 & 2010), 
and Greater Victoria Performing Arts Festival Most Promising Young Performer award winner (2005). He is the principal 
cellist of the Academy Chamber Orchestra and has also conducted them in a performance of Lennon Aldort's Symphony 
No. 3. He is a full scholarship student at the Seattle Conservatory of Music where he plays in the Young Virtuoso 
Chamber Orchestra. This summer Oliver will be part of the Verbier Music Festival in Switzerland and the National Arts 
Centre Young Artists Program with Pinchas Zukerman. 

Oliver is currently a cello student of Lynn Harrell. His three quarter size cello has been awarded to him by the Carlsen Foundation. He has 
appeared on KOMO TY, and has been broadcast in the National Public Radio program "From the Top" and on CBC radio in Vancouver. 

In a personal statement accompanying his contest application, Oliver writes, "Performing has always been the greatest joy for me, because it is 
a place where I can share the miracle of music with others, contributing and enriching their lives, as well as my own .... I'd like to go beyond 
just playing musically, expressively, and with good instinct, but to be able to study the score and have a complete knowledge of the music and 
what the composer was trying to say, and therefore having clarity in exactly what I'm expressing in the music." 

Lennart Jansson- Cello 

Lennart Jansson currently attends 11th grade at Lakeside School (Seattle, WA). He started cello lessons in 1997. He plans to study music and 
computer science in college. Lennart had his first recital at age four, first concerto with an orchestra at age eight, and first solo performance 

on live radio at age nine. 

Lennart has been a concerto finalist at the Seattle Young Artists Music Festival on five occasions: 2005, 2006, 2007 
(alternate winner), 2008, and 2009. As winner of the Seattle Youth Symphony Orchestras' 2009 Concerto Competition, he 
performed the Shostakovich Cello Concerto No. 1 at Benaroya Hall in November 2009. He has also served as principal 
cellist in the Seattle Youth Symphony Orchestras' Youth and Junior Orchestras. Lennart has been principal cellist or 
cellist in the Academy Chamber Orchestra (where he was three-time concerto soloist in 2008), Bellevue Youth Symphony 
Orchestras (winner of the 2002 Junior Concerto Competition). 

Lennart has participated as a cellist in music camps and workshops at Camp Nirvana (Kenmore WA), Strings 
International Music Festival (Philadelphia, PA), a music workshop with Marla Joao Pires (Salvador, Brazil), Summer 
Music at the Shannon (Limerick, Ireland), Marrowstone Summer Music Festival (Bellingham, WA) and Meadowmount 
School of Music (New York, NY). He has performed in master classes by Johannes Moser, Hai-Ye Ni, and Mstislav 
Rostropovlch. In May 2006, he was one of three featured soloists in the Musical Encounter TV show. 

Lennart is currently a cello student of Olga Ruvinov. He is equally a composer, who has studied music theory and composition since 2000, as 
a student of Alan Futterman and Samuel Jones. In the Seattle Symphony's 2009 David Diamond Young Composers Workshop, studying with 
Samuel Jones, his composition "Movement for Quartet in C Major" was premiered by Seattle Symphony musicians at Benaroya Hall. In 2005, 
his composition "Suite No. 1 for Chamber Orchestra" was premiered and recorded by the Academy Chamber Orchestra. 

Sammamish Symphony Orchestra Youth Concerto Competition 

Begun in 1996, the Sammamish Symphony Youth Concerto Competition recognizes young musicians studying classical repertoire in 
the Puget Sound region. Applicants must be 19 years or younger on the date of the competition. This year 30 young people submitted 

applications and recordings, and 16 were accepted to compete in person. The competition took place on Saturday, January 30, 2010 at Music 
Works Northwest in Bellevue, Washington. Judges were Kimberly Russ (Seattle Symphony Orchestra Pianist), Walter Schwede Associate 
Professor of Music at Western Washington University and former Associate Concertmaster of the Seattle Symphony), and Maestro Joseph Scott. 
In addition to performing as featured soloists with the orchestra, competition winners in 2010 were awarded cash prizes in 2009 of $1,000 (First 
Place), $500 (Second Place) and $250 (Third Place). 

Sales Appraisals Repairs 

Third Generation Violin Maker 

.. Voted Eveolog l1aga:?l!H3 15 
Best oll1estem 1¥4 lor ZC08i" 

Rentals 

www. h kbviol ins.com 
425822-071 7 
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PROGRAM NOTES 

Nikolai Rimsky-Korsakov -
Russian Easter Overture, Op. 36 

The "Russian Easter Overture" 
was the last in a series of three 

brilliant orchestral works that Nicolai 
Rimsky-Korsakov (1844-1908) 
introduced, in St. Petersburg concerts 
he conducted himself, within barely a 
full year. Capriccio Espagnol, Op. 34, 
received its premiere on December 
17, 1887, the suite Scheherazade, 
Op. 35, on November 3, 1888, and 
the present work just six weeks 
later in December 1888. These three 
compositions closed a period in 
which the composer's orchestration 
had reached a considerable degree of 
virtuosity and bright sonority. From 
that point on, his creative activity 
was focused almost entirely on opera. 
The overture is dedicated to the 
memories of Modest Mussorgsky and 
Alexander Borodin, two members of 
the legendary "Mighty Handful." 

Subtitled "Overture on Liturgical 
Themes," the overture draws its 
tunes largely from old Russian Or
thodox liturgy, based on a collection 
of canticles called the Obikhod. In 
his autobiography, My Musical Life, 
Rimsky-Korsakov provided his own 
comprehensive program note: 

This legendary and heathen side of the holi
day, this transition from the gloomy and 
mysterious evening of Passion Saturday to 
the unbridled pagan-religious merry-mak
ing of Easter Sunday, is what I was eager 
to reproduce in my overture. The rather 
lengthy slow introduction on the theme 
"Let God arise" [woodwinds], alternating 
with the ecclesiastical melody "An angel 
cried out" [solo cello], appeared to me the 
ancient prophecy of Isaiah of the Resur
rection of Christ. The gloomy colors of the 
Andante lugubre seemed to depict the Holy 
Sepulcher that had shone with ineffable 
light at the moment of the Resurrection - in 
the transition to the Allegro of the overture. 
The beginning of the Allegro - the theme 

"Let them also that hate Him flee before Him" 
- led to the holiday mood of the Greek Orthodox 
service on Christ's matins; the solemn trumpet 
voice of the Archangel was replaced by a tonal 
reproduction of the joyous, almost dancelike toll
ing of bells, alternating now with the sexton's 
rapid reading and now with the conventional 
chant of the priest's reading the glad tidings 
of the Evangel. The Obikhod theme, "Christ is 
arisen," which forms a sort of subsidiary part 
of the overture, appears amid the trumpet blasts 
and the bell-tolling, constituting a triumphant 
coda. 

A distinctive feature of the work is its use 
of short violin cadenzas (representing the 
light shining from the Holy Sepulcher) to 
separate some of its sections. The work 
also employs unusual time signatures 
-5/2 in the opening section, and 2/1 (and 
occasionally 3/1) time in the final section 
- one of very few orchestral works to use 
either of these time signatures. 

The Russian Easter Overture is scored for 3 
flutes (1 doubling piccolo), 2 oboes, 2 clarinets, 
2 bassoons, 4 horns, 2 trumpets, 3 trombones, 
tuba, timpani, percussion (glockenspiel, triangle, 
cymbals, snare drum, tam-tam), harp, and 
strings. 

Dmitri Shostakovich - Cello Concerto 
No. 1 in E-Flat Major, Op. 107 

Cellist Mstislav Rostropovich (1927-
2007) was an important influence on 

many great musicians of the 20th century, 
encouraging composers from Benjamin 
Britten to Sergei Prokofiev to write 
works for cello. In 1943, Rostropovich 
entered the Moscow Conservatory of 
Music, where he studied composition 
with Dmitri Shostakovich (1906-1975). 
Having become friends with the 
composer, Rostropovich was keen to get 
Shostakovich to write a work for cello. 
This proved to be more difficult than he 
expected. As the cellist later described it: 

Once, when talking with Nina Vasilyevna, Dmi
tri Dmitriyevich's late wife, I raised the question 
of a commission: "Nina Vasilyevna, what should 
I do to make Dmitri Dmitriyevich write me a 
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cello concerto?" She answered, "Slava, if 
you want Dmitri Dmitriyevich to write 
something for you, the only recipe I can 
give you is this - never ask him or talk to 
him about it." 

Eventually Shostakovich did write 
his First Cello Concerto, in July 1959. 
His stated impulse was Prokofiev's 
Sinfonia-Concertante for cello and 
orchestra, which Rostropovich had 
persuaded Prokofiev to complete 
while he was working as Prokofiev's 
secretary at the Conservatory. Along 
with Prokofiev's work, the first 
concerto by Shostakovich is widely 
considered one the most difficult 
concert pieces for cello. Rostropovich 
premiered the concerto with the Len
ingrad Philharmonic in October 1959 
under Yevgeny Mravinsky. The first 
recording was made for the CBS label 
by Rostropovich accompanied by the 
Philadelphia Orchestra conducted 
by Eugene Ormandy in November of 
the same year. 

The full concerto includes four move
ments. We are performing the solo 
Cadenza and last movement. The 
Cadenza, at 148 bars, is long enough 
to constitute a movement on its own. 
This section ties together the entire 
work, beginning with material from 
the second movement, to musical 
musings on the first movement, and 
foreshadowing the rhythmic intensi
ty of the finale, a driving Allegro con 
moto. Like many of Shostakovich's 
works, the concerto is marked by 
sardonic dark humor with possible 
political and personal connotations. 
The fourth movement opens with an 
acrid parody of a folk tune, followed 
by huge overlapping chords in the 
strings, much like an old fashioned 
squeeze box. Several musical quota
tions appear in the movement. The 
first (at bar 105) is a distorted version 
of Suliko, a Georgian folk song fa
vored by Stalin and used by Shosta
kovich in Rayok, his satire on the 



Soviet system. The work's opening 
material then re-emerges to conclude 
the concerto, incorporating a second 
quotation from bar 329. This echoes 
the swirling snow from the Trepak 
in Mussorgsky's Songs and Dances 
of Death, where it accompanies the 
seductive song of Death to a drunken 
peasant freezing in a snowstorm. In 
a nod to the Sinfonia-Concertante of 
Prokofiev, the work ends with tim
pani strokes. 

The concerto makes use of possibly 
the smallest brass section in the or
chestral repertoire - a single horn - as 
an alternative soloist, in dialog with 
the cello. 

Cello Concerto No. 1 is scored for 2 flutes 
(1 doubling piccolo), 2 oboes, 2 clarinets, 
2 bassoons (1 doubling contrabassoon), 1 
horn, timpani, celesta, and strings. 

Antonin Dvorak - Concerto in B 
minor for Cello and Orchestra, Op. 
104 

Jn Antonin Dvorak's (1841-1904) 
own words: 

The cello is a beautiful instrument, but its 
place is in the orchestra and in chamber 
music. As a solo instrument it isn't much 
good. I have written a cello concerto, but 
am sorry to this day that I did so, and I 
never intend to write another. 

That's an enigmatic comment from 
the composer who created one of the 
finest concertos for the instrument 
(and, in time, the most often per
formed and recorded cello concerto). 
It is even more curious, since Dvorak 
had, by this time, written not one 

but two cello concertos. Early in his 
career, Dvorak started a Cello Concerto 
in A major (B. 10). The piece was written 
for Ludevit Peer, whom Dvorak knew 
from the Provisional Theatre Orchestra in 
which they both played. He handed the 
cello score (with piano accompaniment) 
over to Peer for review but neither man 
bothered further with the piece. It was 
recovered from Peer's estate in 1925. 

Today's work, the Cello Concerto in B mi
nor, was Dvorak's last solo concerto, and 
was written in 1894-1895, while in New 
York for his third term as the Director of 
the National Conservatory. Dvorak wrote 
the concerto for his friend, the cellist 
Hanus Wihan, who had asked for a cello 
concerto for quite some time, but Dvorak 
had previously always refused. Accord
ing to Josef Michl, Dvorak was fond of the 
middle register, but complained about the 
nasal high register and mumbling bass 
of the instrument. In a letter to a friend, 
Dvorak wrote that he himself was prob
ably most surprised by his decision to 
write a cello concerto despite these long 
held reservations. 

After seeing the score, Wihan made vari
ous suggestions for improvement, includ
ing two cadenzas, but Dvorak accepted 
only a few minor changes and neither 
of the cadenzas. He was very particular 
about ensuring that there should be no 
deviations from the score as he conceived 
it. Although Wihan first privately per
formed the concerto with the composer 
in Lufany in August 1895, the public pre
miere in London in March 1896 featured 
the English cellist Leo Stern instead, with 
the London Philharmonic Orchestra con
ducted by Dvorak. However, Wihan went 
on to perform the concerto with great sue-

Instrum ents • Bo ws • Repairs 

cess, including under Dvorak's baton 
in Budapest in December 1899, and 
they remained firm friends. 

In today's concert, we are perform
ing the first movement (Allegro) 
only. This large-scale sonata form 
movement starts with a lengthy 
introduction by the orchestra, which 
states both themes thus allowing the 
soloist to expand on each. Low clari
net and bassoon notes state the first 
subject. A crescendo ignites the full 
statement whose intensity gives way 
to a pastoral bridge into the second 
subject, first given to solo horn. The 
soloist's response to the orchestral 
exposition follows. Strike fiercely 
at the first subject's gloom, the cello 
resolves the theme into a dance-like 
folksiness. Then, elaborating the sec
ond subject, the solo passages soften 
the emergent vigor. Rising fanfares 
usher in the development, in which 
the first subject is remolded, inge
niously into a likeness of the second. 
The second subject then initiates 
the reprise in a blaze of sound - a 
complementary transformation. The 
first subject, reprised in the coda, 
responds with glittering festivity. 

The Cello Concerto in B minor is scored 
for 2 flutes (1 doubling piccolo), 2 oboes, 2 
clarinets, 2 bassoons, 3 horns, 2 trumpets, 
3 trombones, tuba, timpani, and strings. 

Ludwig van Beethoven - Piano 
Concerto No. 5 in E-Flat Major, 
Op. 73 "Emperor'' 

Maurice Ravel, when writing 
his Piano Concerto in G, 

observed, "it has been said of certain 
great classical concertos that they 

Su pplies • Cli n ics • Se rvices 
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are not so much conceived for the 
piano, as against it." Contention 
between soloist and orchestra is 
characteristically woven into the 
works of Ludwig van Beethoven 
(1770-1826), master of struggle and 
profundity, and of huge seamless 
musical transitions. 

Beethoven's Fifth and final piano 
concerto, almost 40 minutes long, 
is grand and almost symphonic in 
scale. The composition dates mainly 
from early 1809. It came on the heels 
of another large-scale work that 
Beethoven composed for piano and 
orchestra, the Choral Fantasy. The 
concerto is in the key of E-flat, a key 
that Beethoven returned to frequently. 
One of Beethoven's most important 
works, the "Eroica" Symphony is also 
in this key. Indeed, the concerto is not 
unlike the "Eroica" in its use of broad 
phrases to sustain large amounts of 
material and key shifts. 

As with Beethoven's other concertos 
from this time period, this work has a 
relatively long first movement, about 
twenty minutes long. The piece begins 
with three full orchestra chords, each 
followed by a short cadenza, impro
visatory in nature but written out in 
the score. The monumental piano 
introduction - it lasts for nearly two 
minutes - foreshadows future concerti 
such as Mendelssohn's Violin Con
certo or Tchaikovsky's Piano Concerto 
in B-flat minor. Short cadenzas recur 
intermittently throughout the piece, 

but Beethoven breaks further with tradi
tion by omitting a cadenza near the end 
of the first movement. 

Aside from the opening cadenzas, the 
movement follows Beethoven's trade
mark three-theme sonata structure for 
a concerto. The orchestral exposition is 
a typical two-theme sonata exposition, 
but the second exposition with the piano 
has a triumphant virtuoso third theme at 
the end that belongs solely to the solo in
strument. Beethoven does this in many 
of his concerti. The coda at the end of the 
movement is quite long, and, again typi
cal of Beethoven, uses the open-ended 
first theme and gives it closure to create 
a satisfying conclusion. The effect of the 
movement is extremely powerful and 
heroic, just as is the "Eroica" symphony. 

425-557-5364 

ernaui:;o.corn 

The Sammamish Symphony 
would like to thank 

Gordon Brown 
and the 

Gordon Brown 
Donation Fund 

for the generous contribution 

for music to build the 

Symphony's library. Gordon 

has been an active member 

and contra-bassoon player 

with the symphony for 

many years. 
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HOLIDAY SPECIALS! I 

$200 for 
8-Lessons 

$288 for 12-Lessons 
$368 for 16-Lessons 

Introductory Package. New Students Only. 

10°/o OFF 
Any Merchandise Purchase 

of $150 or More. 

limit one coupon per customer. Not valid with other Limit one coupon per customer. Not valid with other 
offers. Coupon requ ired. Expires 2128/10. offer• Coupon required. Expires 2128/10. 

Now Open Sundays • Open 7 Days a Week 
425-369-9333 • 4532 Klahanie Dr. SE • Issaquah, WA 98029 



The concerto shifts moods in the second movement (Adagio · 
un poco mosso), which is calm and reflective. This is not a 
virtuosic movement, but rather one of simplicity and lyri-
cal delight. The piano is underscored by sparse wind and 
string accompaniment, with soothing and tender effect. The 
tonic key shift of a major third to B major contributes to the 
offsetting effect of the movement. 

The concerto moves into the third movement without 
interruption when a lone bassoon note drops a semitone to 
B-flat, the dominant note to the tonic key E-flat, followed 
by the tentative introduction of the Rondo theme by the 
piano. The final movement (Rondo: Allegro ma non troppo) 
is in seven-part rondo form (ABACABA), a typical concerto 
finale form also used in Beethoven's Violin Concerto. The 
piano begins the movement by playing its main theme, 
a cl1eerful, dance-like tune in 6/8 time, then followed by 
the full orchestra. The rondo's B section begins with piano 
scales, before the orchestra again responds. The C section 
is much longer, presenting the theme from the A section in 
three different keys before the piano performs a cadenza. 
Near the end of the movement, a point of considerable calm 
is reached where the piano and timpani join in a sustained 
duet before the full orchestra returns in a quick and vigor
ous conclusion to the concerto. 

PL EASE JO I N Us 
FO R TH E 

Beethoven's first four concertos were written for his own 
use on the stage. However, Beethoven never performed this 
work. His withdrawal from writing concertos is probably 
linked to his increasing deafness and declining career as a 
pianist that resulted from it. The first public performance 
of the work is most likely that of Friedrich Schneider on 
November 28, 1811 at a concert in Leipzig. Carl Czerny, 
Beethoven's celebrated pupil, also performed the work 
in that year. It was published in London in 1810 and in 
Leipzig early in 1811. 

As is the case with the "Moonlight Sonata" for piano and 
the "Spring Sonata" for violin and piano, the nickname 
"Emperor" is not that of Beethoven, but it still seems to fit 
quite well for the piece. Beethoven might not have liked 
the moniker, with its Bonapartean connotation, but modern 
audiences probably associate more majesty with the great 
composer than the field marshal. 

Piano Concerto No . 5 is scored for solo piano, 2 flutes, 2 oboes, 2 
clarinets,2 bassoons, 2 horns. 2 tru111pets, timpani, and strings. 

DINNER & AUCTION 
SATURDAY, MAY 15, 2010 AT 6 :00 P .M . 

ENJOY A "TROPICAL PARADIS E .. 

AT THIS YEARS' 6 TH ANNUAL 

DINNER & AUCTION . 

$75 PER P E R S ON 

THE PLATEAU C L U B 

25625 E. PLATEAU DRI VE 

SAMMAM ISH. v\/A 9807 4 

To purchase ti ckets, email us at auctio11rasammam ishsymphony.org or call 206 -5 17-7777. 

Ou r dinner and au ction is our maJor fund rai ser ea ch year- and helps the Sammamish Sym phon y 
provi de high qua lity pe rformances at affo rdable ticket pr ices. 

Plea se support you r symphony by attending, donati ng or volun teeri ng for thi s ve ry importa nt event. 
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CONTRIBUTORS 
IN ADDITION TO THE FOLLOWING DONORS WE GRATE FULLY ACKNOWLEDGE THOSE 

INDIVIDUALS AND FAMILIES WHO PURCHASED DONATED GOODS AND SERVICES AT OUR 
SAMMAMISH SYMPHONY AUCTIONS. 

BENEFACTORS ($500+) 

Anonymous (2) 
Sandy Anuras 

The Boeing Company 
Gordon Brown Foundation 

David Campbell 
Shelby Eaton 

Bob and Cathy Grindle 
Preben & Ruth Hoegh-Christensen 

Paul and Robin Holland 
City of Issaquah Arts Commission 

City of Sammamish 
King County 4Culture 

King County Employee Giving Program 
Kevin and Lynne Martinell 

Microsoft Corporation 
Estate of Eleanor Nein 

Skip Rowley 
Rowley Properties 

Scott and Meredith Selfon 
Symetra Financial 

Cheri and Jay Tihinem 
Herman & Myrl Venter 

SPONSORS ($100-499) 

Arthur and Lora Lee Allan 
Aletha Barnes 

Bischofberger Violins 
Costco Wholesale Corporation 

Joel & Laverta Dauterman 
Kristin Edlund and Ken Rosenow 

Don and Sue Gerend 
Joel Green 

Ray Carol Griffin 
Allyn and Pat Hebner 

Chris Holmes and Chris Katzmar-Holmes 
Judith Johnson 

Patrick and Debbie McCormick 
Rosemarie Michaels 

Kenneth Morse 
Leslie Nielsen 

Gail Ratley 
String Instrument Specialists 

Tim Strait 
Linda Thomas 

Barbara Thome 
Miranda Thorpe 

Paula Upjohn 
David Van Moorhem 

Mark and Linda Wiseman 

SUPPORTERS ($1-99) 

Anonymous (1) 
James and Wendy Agee 

Patty & Vinney Bauer 
Tom Bird 

Verna Borup 
Shirley Burris 
Erika Clausen 
Jonathan Feil 

Phyllis Feil 
Gehl Flowers-Gifts 

Boyer and Gretchen Halvorsen 
Rita and Noboru Hara 

Glenn and Nancy Lentz 
Rich & Susan Lindsay 

Wilma Luttermoser 
Dwight Martin 

RuthMolzan 
Philip and Phyllis Ross 

Carl Schwartz 
Penny Short 

R. Joseph Scott 
Jim White 

'rOU ( .\'.\ l\O\V DONATE (}!\;LINE VIA PAYPAL ON OUR Wf BSITE AT 
www.sammamishsymphony.org 

We are seeking donations from supporters like you to help us sustain and expand our programs. Please join the generous individuals and 
organizations who have provided support to enable us to make the music our audiences love to hear. All contributions are tax-deductible. Please 

contact one of our representatives about how you can help. 

To the Many Supporters of the Sammamish Symphony Orchestra, THANK YOU! 

A CKNOWLEDGEMENTS 

Many people have worked together to make our community orchestra possible. They have given of 
their time, talent, and energy. Thank you! 

EQ!,JIPMENT STORAGE 
Joyce Cunningham/Providence Point 

PROGRAM DESIGN 
Emaugo Creative 

REFRESHMENTS 
Safeway/Costco 

Klahanie QFC7Pine Lake QFC 
FACILITIES 

Eastlake High School 

PIANO 
Sherman Clay 

REHEARSAL SPACE 
Bellevue Christian School 

PROGRAM NOTES 
Jonathan Feil 

PERCUSSION EQ\,Jll'MENT 
Dave Pitt/Beaver Lake Middle School 

RECORDING ENGINEER 
Kent Harisson 

The Sammamish Symphony Orchestra Association (SSOA) is a Non-Profit Corporation under 
Section 501(c)(3) of the Internal Revenue Service. For further information, contact the SSOA: 

P.O. Box 1173, Issaquah, WA 98027 
www.sammamishsymphony.org (206) 517-7777 
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King County Arts Commission 

Thank you to our generous sponsors.

Graphic Design sponsored in part by Emaugo.com

For more information please visit www.SammamishSymphony.org

City of
Sammamish

Sunday 

Oct 18th, 2009 - 2:00 pm

Eastlake Performing Arts Center

Saturday & Sunday

Dec. 12th, 2009, 7:30 pm

Dec. 13th, 2009 2:00 pm

Eastlake Performing Arts Center

2009December

Eastlake Performing Arts Center

Sunday 

Feb 21st, 2010 - 2:00 pm

2010
February

Sunday 

Mar. 14th, 2010 - 2:00 pm

Benaroya Hall
200 University Street - Seattle

2010March

Mary, Queen of Peace Church
1121 228th Ave SE - Sammamish

Sunday 

May 2nd, 2010, 2:00 pm

2010May 

Sunday 

June 13th, 2010, 2:00 pm

Eastlake Performing Arts Center

2010June

2009 - 2010 Season

RussianRussian
Diversions

2009October 


