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Individual Performances by Participating Ensembles

SAMMAMISH SYMPHONY ORCHESTRA • R. JOSEPH SCOTT, MUSIC DIRECTOR
please see orchestra information and program notes on pages 14-15

SACRED MUSIC CHORALE • MARK ADRIAN, ARTISTIC DIRECTOR
please see chorus information and program notes on pages 12-13

please see chorus information and program notes on pages 10-11

15-minute intermission

Please hold your applause until the conclusion of each group’s program.

NIMROD from Enigma Variations, Op. 36................................................................Edward Elgar (1857-1934)

DANSE BACCHANALE from Samson & Delila ............................................Camille Saint-Saëns (1835-1921)

RORATE ................................................................................................Scottish Folksong, arr. Linda Gingrich

UBI CARITAS .........................................................................................................Maurice Duruflé (1902-1986)

KEEP YOUR LAMPS! .............................................................African-American Spiritual, arr. Andre Thomas

HOW CAN I KEEP FROM SINGING? ............................19th century American hymn, arr. Z. Randall Stroop

MASTER CHORUS EASTSIDE • DR. LINDA GINGRICH, ARTISTIC DIRECTOR

Please hold your applause until the conclusion of each group’s program.

CHORISTERS’ PRAYER .....................................................Music by K. Lee Scott, text by Sydney Nicholson

CHRISTUS FACTUS EST.......................................................................................Anton Bruckner (1824-1896)

PILGRIMS’ HYMN................................................Music by Stephen Paulus, text by Michael Dennis Browne

SIT DOWN, SERVANT.............................................................................Traditional Spiritual, arr. Linda Twine

please see chorus information and program notes on pages 8-9

THE GLORY OF THE FATHER......................................................................................................Egil Hovland

CRY OUT AND SHOUT..................................................................................................................Knut Nystedt

A MIGHTY FORTRESS IS OUR GOD ..............................................Martin Luther, arr. W.B. Olds (1901-1957)

MY SOUL’S BEEN ANCHORED IN THE LORD................Traditional Spiritual, arr. Moses Hogan (1957-2003)

EVERETT CHORALE • LEE MATHEWS, ARTISTIC DIRECTOR

A SACRED COLLAGE..............................................................................................Compiled by Lee Mathews
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Giuseppe Verdi (1813-1901) • REQUIEM

When Rossini died in 1868, Verdi proposed that a Requiem should be written in honor of the great man. Thirteen leading
Italian composers, including himself, would each be invited to contribute a movement. Somewhat predictably, initial enthusiasm
for the idea soon gave way to all sorts of professional rivalries, and when it also became clear that the piece would be little
more than an unconvincing pot-pourri, the scheme had to be abandoned.

In 1873 the Italian poet, novelist and national hero Alessandro Manzoni died. Verdi had been a lifelong admirer and was
deeply affected by his death. He decided to write a Requiem in Manzoni’s memory, and began by re-working the “Libera
me” which he had composed five years earlier for the ill-fated Rossini project. Though it is Verdi’s only large-scale work not
intended for the stage, the Requiem is unashamedly theatrical in style, with passages of great tenderness and simplicity
contrasting with intensely dramatic sections. Writing at the time, the eminent conductor and pianist Hans von Bülow aptly
described it as ‘Verdi’s latest opera, in church vestments’.

The first performance of the Messa di Requiem took place on May 22, 1874, the first anniversary of Manzoni’s death, in
St. Mark’s Church, Milan. Special permission had to be obtained from the Archbishop for the inclusion of the female choristers,
who were hidden behind a screen and clad in full-length black dresses and mourning veils. Though it was a successful
performance, the restrained circumstances and prohibition against applause produced a somewhat muted reaction. In
contrast, the second performance three days later, at La Scala Opera House, was received by the capacity crowd with
tumultuous enthusiasm. The Requiem became an overnight sensation, and was equally ecstatically received at the many
European performances that soon followed.

Its British premiere took place in May 1875 at the Albert Hall, conducted by Verdi himself, with a chorus of over 1000 and
an orchestra of 140. One journalist described the work as ‘the most beautiful music for the church that has been produced
since the Requiem of Mozart’ – a view that was echoed by most people. However, a significant minority found it offensive
that Verdi, an agnostic, should be writing a Requiem. For them the very qualities which made his music so ideally suited to
the theatre made it wholly unacceptable for the church. Today this difference between traditional sacred music and Verdi’s
operatic treatment of the Requiem text no longer presents a problem.

The work begins with a hushed and solemn falling phrase on the cellos, a motif that recurs later. After the opening “Requiem
aeterna” (Rest eternal), the “Kyrie” follows, introduced by the four soloists. Here the operatic nature of the piece is clearly
revealed, with its expansive rising melody and wide dynamic contrast. The lengthy second movement, “Dies irae” (Day of
wrath, day of judgement), is a sequence of nine widely contrasting sections containing some of Verdi’s most dramatic and
emotional music, notably the terrifying “Dies irae” theme with doom-laden thunderclaps provided by the bass drum; the on-
and off-stage trumpets representing the ‘last trump’ of Biblical prophecy; and the tender pleading of the “Salva me” (Save
me). The “Dies irae” motif is never far away, but eventually the terrors of the Last Judgement give way to the heartfelt
“Lacrymosa dies illa” (That tearful day), and quiet final prayer, “Dona eis requiem” (Grant them peace).

For the “Offertory” Verdi adopts a much more liturgical idiom, with a predominantly four-part vocal texture over a restrained
accompaniment for the soloists’ “Domine Jesu.” Trumpet fanfares announce the exhilarating “Sanctus & Benedictus,” an
animated fugue for double chorus based on an inversion of the opening cello motif, with colourful, scurrying orchestral writing.

The “Agnus Dei” sounds at first as if it is from some remote region. After the rich romanticism of much of the earlier music,
Verdi presents us with an austere, unaccompanied duet, in bare octaves. The chorus answers, also in octaves but with the
addition of a small group of instruments, and then, as the second and third statements of the “Agnus Dei” text progress,
the music grows in richness and warmth. “Lux aeterna” (Light eternal) is a short movement for a trio of solo voices, sometimes
unaccompanied and sometimes supported by shimmering strings.

After the chant-like opening of the final movement, “Libera me” (Deliver me), and a short arioso for the soprano soloist, Verdi
returns to the original “Dies irae” and “Requiem aeternam” themes. The extended final section of the work is another energetic
fugue, again loosely based on a version of the cello motto. After a tremendous climax the work gradually moves towards a
quiet end, though the concluding prayer of supplication, surely reflecting Verdi’s own uncertainty, noticeably lacks the final
serenity and assurance of salvation found in most other Requiems.

Few choral works have captured the public imagination in the way that Verdi’s Requiem has. The uncomplicated directness
of his style, his soaring, lyrical melodies which lie perfectly for the human voice, the scintillating orchestration and, most
significantly, the work’s extraordinary dramatic and emotional intensity, all contribute to the Requiem’s status as one of the
great icons of Western music.    —John Bawden
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REQUIEM Text and Translation
sung in Latin

I. REQUIEM and KYRIE
Chorus:
Requiem aeternam dona eis, Domine; et lux perpetua
luceat eis. Te decet hymnus, Deus, in Sion, et tibi reddetur
votum in Jerusalem. Exaudi orationem meam: ad te omnis
caro veniet.
Quartet and Chorus:
Kyrie eleison. Christe eleison. Kyrie eleison.

II. DIES IRAE
Chorus:
Dies irae, dies illa, solvet saeclum in favilla, teste David
cum Sibylla. Quantus tremor est futurus, quando judex est
venturus, cuncta stricte discussurus!

Bass and Chorus:
Tuba mirum spargens sonum, per sepulcra regionem,
coget omnes ante thronum. Mors stupebit et natura, cum
resurget creatura, judicanti responsura.

Mezzo-soprano and Chorus:
Liber scriptus proferetur, in quo totum continetur, unde
mundus judicetur. Judex ergo cum sedebit, quidquid latet
apparebit: nil inultum remanebit. Dies irae, dies illa, solvet
saeclum in favilla, teste David cum Sibylla.

Soprano, Mezzo-soprano and Tenor:
Quid sum miser tunc dicturus? Quem patronum rogaturus,
cum vix justus sit securus?

Solo Quartet and Chorus:
Rex tremendae majestatis, qui salvandos salvas gratis:
salva me, fons pietas.

Soprano and Mezzo-soprano:
Recordare, Jesu pie, quod sum causa tuae viae: ne me
perdas illa die. Quaerens me, sedisti lassus; redemisti
crucem pacem: tantus labor non sit causas. Juste judex
ultionis: donum fac remissionis ante diem rationis.

Tenor:
Ingemisco tamquam reus, culpa rubet vultus meus;
supplicanti parce, Deus. Qui Mariam absolvisti, et latronem
exaudisti, mihi quoque spem dedisti. Preces meae non
sunt digne, sed tu, bonus, fac benigne, ne perenni cremer
igne. Inter oves locum praesta, et ab haedis me sequestra,
statuens in parte dextra.

I. REQUIEM and KYRIE
Chorus:
Grant them eternal rest, O Lord; and may perpetual light
shine upon them. A hymn in Zion befits you, O God, and a
debt will be paid to you in Jerusalem. Hear my prayer: all
earthly flesh will come to you.
Quartet and Chorus:
Lord, have mercy upon us. Christ, have mercy upon us.
Lord, have mercy upon us.

II. DIES IRAE
Chorus:
The day of wrath, that day will dissolve the world in ashes,
as David and the Sibyl prophesied. How great will be the
terror, when the Judge comes who will smash everything
completely!

Bass and Chorus:
The trumpet, scattering a marvelous sound through the
tombs of every land, will gather all before the throne. Death
and Nature shall stand amazed, when all Creation rises
again to answer to the Judge.

Mezzo-soprano and Chorus:
A written book will be brought forth, which contains
everything for which the world will be judged. Therefore
when the Judge takes His seat, whatever is hidden will be
revealed: nothing shall remain unavenged. The day of
wrath, that day will dissolve the world in ashes, as David
and the Sibyl prophesied.

Soprano, Mezzo-soprano and Tenor:
What can a wretch like me say? Whom shall I ask to
intercede for me, when even the just ones are unsafe?

Solo Quartet and Chorus:
King of dreadful majesty. who freely saves the redeemed
ones, save me, O font of pity.

Soprano and Mezzo-soprano:
Recall, merciful Jesus, that I was the reason for your
journey: do not destroy me on that day. In seeking me, you
sat down wearily; enduring the Cross, you redeemed me:
do not let these pains to have been in vain. Just Judge of
punishment: give me the gift of redemption before the day
of reckoning.

Tenor:
I groan as a guilty one, and my face blushes with guilt;
spare the supplicant, O God. You, who absolved Mary
Magdalen, and heard the prayer of the thief, have given
me hope, as well. My prayers are not worthy, but show
mercy, O benevolent one, lest I burn forever in fire. Give
me a place among the sheep, and separate me from the
goats, placing me on your right hand.
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Bass and Chorus:
Confutatis maledictis, flammis acribus addictis, voca me
cum benedictis. Oro supplex et acclinis, cor contritum
quasi cinis: gere curam mei finis. Dies irae, dies illa, solvet
saeclum in favilla, teste David cum Sibylla.

Solo Quartet and Chorus:
Lacrymosa dies illa, qua resurget ex favilla, judicandus
homo reus. Huic ergo parce, Deus. Pie Jesu Domine:
dona eis requiem. Amen.

III. OFFERTORIO
Quartet:
Domine Jesu Christe, Rex gloriae: libera animas omnium
fidelum defunctorum de poenis inferni et profondo lacu;
libera eas de ore leonis; ne absorbeat eas tartarus, ne
cadant in obscurum. Sed signifer sanctus Michael
repraesentet eas in lucem sanctam. Quam olim Abrahae
promisisti et semini ejus. Hostias et preces tibi, Domine,
laudis offerimus. Tu suscipe pro animabus illis, quarum
hodie memoriam facimus. Fac eas, Domine, de morte
transire ad vitam, quam olim Abrahae promisisti et semini
ejus. Libera animas omnium fidelum defunctorum de
poenis inferni; fac eas de morte transire ad vitam.

IV. SANCTUS
Double Chorus:
Sanctus, sanctus, sanctus, Dominus Deus Sabaoth. Pleni
sunt coeli et terra gloria tua. Hosanna in excelsis!
Benedictus qui venit in nomini Domini. Hosanna in
excelsis!

V. AGNUS DEI
Soprano, Mezzo-soprano, and Chorus:
Agnus Dei, qui tollis peccata mundi, dona eis requiem.
Agnus Dei, qui tollis peccata mundi, dona eis requiem
sempiternam.

VI. LUX AETERNA
Mezzo-soprano, Tenor and Bass:
Lux aeterna luceat eis, Domine, cum sanctis tuis in
aeternam; quia pius es. Requiem aeternam dona eis,
Domine, et lux perpetua luceat eis, cum sanctis tuis in
aeternam; quia pius es.

VII. LIBERA ME
Soprano and Chorus:
Libera me, Domine, de morte aeterna in die illa tremenda;
quando coeli movendi sunt et terra: dum veneris judicare
saeclum per ignem. Tremens factus sum ego et timeo,
dum discussio venerit atque ventura irae, quando coeli
movendi sunt et terra. Dies irae, dies illa calamitatis et
miseriae; dies magna et amara valde. Requiem aeternam,
dona eis, Domine, et lux perpetua luceat eis. Libera me,
Domine, de morte aeterna in die illa tremenda. Libera me,
Domine, quando coeli movendi sunt et terra; dum veneris
judicare saeclum per ignem. Libera me, Domine, de morte
aeterna in die illa tremenda. Libera me.

Bass and Chorus:
When the damned are silenced, and given to the fierce
flames, call me with the blessed ones. I pray, suppliant and
kneeling, with a heart contrite as ashes: take my ending
into your care.The day of wrath, that day will dissolve the
world in ashes, as David and the Sibyl prophesied.

Solo Quartet and Chorus:
That day is one of weeping, on which shall rise from the
ashes the guilty man, to be judged. Therefore, spare this
one, O God. Merciful Lord Jesus: grant them peace. Amen.

III. OFFERTORIO
Quartet:
O Lord Jesus Christ, King of Glory: deliver the souls of all
the faithful dead from the pains of hell and from the deep
pit; deliver them from the mouth of the lion; that hell may
not swallow them, and that they may not fall into darkness.
But may the holy standard-bearer Michael show them the
holy light; which you once promised to Abraham and his
descendents. We offer to you, O Lord, sacrifices and
prayers. Receive them on behalf of those souls whom we
commemorate today. Grant, O Lord, that they might pass
from death into that life which you once promised to
Abraham and his descendents. Deliver the souls of all the
faithful dead from the pains of hell; Grant that they might
pass from death into that life.

IV. SANCTUS
Double Chorus:
Holy, holy, holy, Lord God of Sabaoth. Heaven and earth
are filled with your glory. Hosanna in the highest! Blessed
is he that comes in the name of the Lord. Hosanna in the
highest!

V. AGNUS DEI
Soprano, Mezzo-soprano, and Chorus:
Lamb of God, who takes away the sins of the world, grant
them rest.Lamb of God, who takes away the sins of the
world, grant them rest everlasting.

VI. LUX AETERNA
Mezzo-soprano, Tenor and Bass:
Let eternal light shine upon them, O Lord, with your saints
forever; for you are merciful. Grant them eternal rest, O
Lord, and may perpetual light shine upon themwith your
saints forever; for you are merciful.

VII. LIBERA ME
Soprano and Chorus:
Deliver me, O Lord, from eternal death on that awful day,
when the heavens and the earth shall be moved: when you
will come to judge the world by fire. I tremble, and I fear the
judgment and the wrath to come, when the heavens and
the earth shall be moved. The day of wrath, that day of
calamity and misery; a great and bitter day, indeed. Grant
them eternal rest, O Lord, and may perpetual light shine
upon them. Deliver me, Lord, from eternal death on that
awful day. Deliver me, O Lord, when the heavens and the
earth shall be moved; when you will come to judge the
world by fire. Deliver me, Lord, from eternal death on that
awful day. Deliver me.
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REQUIEM Vocal Soloists

Soprano JANEANNE HOUSTON is a versatile performer, and one of the Northwest
region’s busiest artists. Her extensive repertoire spans the Baroque era to the present.
On the opera stage, her recent roles have included those of Elisabetta in Don Carlo,
Konstanze in Die Entführung aus dem Serail, and Countessa Almaviva in Le Nozze di
Figaro. Other roles are Susanna in Nozze, Violetta in La Traviata, Blanche in Dialogues
of the Carmelites and Micaela in Carmen.  On the concert stage, she has performed
symphonies of Mahler, Rachmaninov, Beethoven, orchestrated songs of Richard Strauss,
Barber’s Knoxville, and Stravinsky’s Les Noces. She has been a soloist in most of the
major choral works, and has most frequently sung performances of Verdi’s Requiem,
Mozart’s Mass in C-Minor, Carmina Burana, Brahms’ Ein Deutches Requiem, Poulenc’s
Gloria; and of course Messiah.

Her interest in recital and contemporary music led to recordings of many world premieres
by American composers, including works by Lori Laitman, Lee Hoiby, and Simon Sargon,
and to a Naxos release of a symphonic work for soprano by North Carolina composer

Dan Locklair. She is also featured on an Albany Records release of Locklair’s chamber works, and an upcoming Zimbel
records release of works by Welsh composer, Hilary Tann. During the span of 2001-2006, four other recordings, which
included many world premieres, were released on the Elmgrove label. This May she is excited to sing in the premiere of
composer Gregory Youtz’s oratorio Drum Taps, which began as a song cycle written for her by the composer. The Seattle
Times has called her singing “radiant-voiced” and Gramophone, “unfailingly responsive and dedicated.” The Journal of
Singing raves “a flawless sense of style.”

Ms. Houston is the managing and founding member of Northwest Artists, a musicians’ collective, and the recording label
Elmgrove Productions. She has been a member of the voice faculty at Pacific Lutheran University since 1989. Many of her
students and former students are now music educators, emerging and professional singers, or have won spots at the District,
Regional, and National level of the Metropolitan Opera Auditions. Ms. Houston lives in Seattle, and also teaches privately
at her home in West Seattle.

The Boston Globe hails MICHAELA MARTENS for her “dense, color-saturated voice”
and declares: “She is a passionate and sympathetic vocal actress.” Ms. Martens is fast
becoming known for her portrayals of some of the most difficult dramatic mezzo-soprano
roles in the repertoire. In the 2007-2008 season, she made a triumphant last minute debut
at the Lyric Opera of Chicago as die Amme in Die Frau ohne Schatten, a role she repeated
this season for the Oper Graz in a new production by the critically acclaimed director
Marco Marelli. Also in the 2010-11 season, Ms. Martens once again joined the roster of
the Metropolitan Opera for productions of Capriccio and Die Walküre in their new Ring
Cycle staged by Robert LePage.

Ms. Martens made her Carnegie Hall debut with the American Symphony Orchestra
singing the difficult title role in Albéric Magnard's Berenice. Opera Today said, “...she can
indeed sing softly, though clearly, when required...but it is the fierce and tireless, unwavering
solidity of Martens' voice that Wagnerians will find exciting.” Finishing the 2010-2011
season she joined the Indianapolis Symphony for performances of Beethoven's Symphony
No. 9 with world renowned conductor Raymond Leppard and later this season, she will be heard as the mezzo soloist in
Verdi’s Requiem for the Grant Park Music Festival in Chicago.

Ms. Martens made her debut with the Cleveland Orchestra in Beethoven's Symphony No. 9 with Franz Welser-Möst to open
the 2009-2010 season. She returned to the English National Opera as Judith in Duke Bluebeard's Castle where she had
previously been heard as Kostelnicka in David Alden's critically acclaimed production of Jenfa. The London Musical Criticism
praises Ms. Martens’ protrayal as “a virtuoso and heart-breaking portrayal, physically as well as vocally.” Future engagements
include debuts for Ms. Martens at Opernhaus Zürich and the Vienna State Opera. In the 2011-2012 season, she will return
to the Metropolitan Opera where she will be heard as Gertrude in Hänsel und Gretel and productions of Satyagraha and
Götterdämmerung in LePage’s Ring Cycle. (cont. on next page)
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Bach and Paolo Montarsolo. He has also had a long association with the Hudson Opera
Theater and has sung numerous roles including the roles of the villains in Les Contes
d’Hoffmann, Méphistophêlès in Faust, Sparafucile in Rigoletto, Colline in La Bohème,
Raimondo in Lucia di Lammermoor, Don Bartolo in Le Nozze di Figaro, Angelotti in Tosca
and Gremin in Eugene Onegin as well as many others.

Active in the Latvian community, Mr. Martens created the role of Priesteris in the world
premier of Ilona Brege’s Dzivais Udens in Riga, Latvia, as well as Andrievs in Andrejs
Jansons' Laimes Reiboni. As part of the Song Festival celebrations in Chicago, Mr. Martens
was selected to share the stage with pianist Arturs Ozoli as part of The Outstanding Artists
Recital in Chicago’s Orchestra Hall. In the 2007 season, Mr. Martens sang as soloist in
the Latvian Song Festival’s week long celebration in Indianapolis. Upcoming engagements
for Mr. Martens include Benjamin Britten’s Noye's Fludde (or Noah's Flood) with the
Church of the Transfiguration, and Bach’s Wachet Auf and the Magnificat with First
Presbyterian Church in New York City.

She began the 2008-2009 season with a return to the Metropolitan Opera as Alisa in Lucia di Lammermoor, along with
productions of La Damnation de Faust and Götterdämmerung. In the 2006-2007 season, Ms. Martens sang Verdi’s Requiem
in a return to the Spoleto Festival U.S.A. That same season she made her Metropolitan Opera debut as the Contessa in
Andrea Chenier and joined their productions of The First Emperor, Il Trittico, and Jenfa. The mezzo-soprano’s other recent
engagements include Margerethe in Schumann’s opera, Genoveva, at Bard’s SummerScape Festival and the Queen in La
bella dormente nel bosco by Respighi at both the Spoleto Festival U.S.A. and New York’s Lincoln Center Festival.

A recent transplant to the Pacific Northwest, TIMOTHY
JANECKE makes his debut performance at Benaroya Hall this
afternoon. Past operatic roles include Goro (Madama Butterfly)
with Vashon Opera, Hoffman (Tales of Hoffman) with NOISE,
Gerald (Lakme) with Puget Sound Concert Opera, Ferrando
(Cosi Fan Tutte) and Nemorino (L'Elisir d'amore) with Bowen
Park Opera, Alfredo (La Traviata) and Don Basilio (Le Nozze
di Figaro) with L'Opera Piccola in Chicago, and Don Ottavio
(Don Giovanni) with Candleopera, also in Chicago.

In the world of operetta, Tim has performed Tricolet (Cloclo)
with Chicago Folks Operetta and Achilles (Beautiful Helen of
Troy) with Light Opera Works in Evanston. He is also a very
experienced ensemble singer, currently singing with Seattle
Opera, Musica Sacra, and First Presbyterian Church of Bellevue,
and has performed extensively with the Chicago Symphony
Chorus, Lyric Opera of Chicago, and Grant Park Symphony Chorus. Born and raised in Illinois, Tim received his Master's
Degree from DePaul University and currently resides in Woodinville, Washington, with his wife and 3 children.

ANDREW MARTENS, Bass, a versatile performer equally comfortable on both the operatic and concert stages, received
his BA in Music and German from Duke University and a Masters and Graduate Diploma in Vocal Performance from the
New England Conservatory. He has been an apprentice artist at the Central City Opera and pursued an Artist Diploma in
Opera from the College Conservatory of Music at the University of Cincinnati. A member of the San Francisco Opera Center's
Young Artist Program, Merola and the Western Opera Theatre, he toured the US and Japan. Mr. Martens has collaborated
with such notable directors as Christopher Alden, David Kneuss, Lotfi Monsouri, Linda Brovsky, John Moriarty, Elizabeth
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EVERETT
CHORALE

LEE MATHEWS • ARTISTIC DIRECTOR

P.O. Box 485 • Everett, WA 98206
visit us online at www.everettchorale.org

Celebrating our forty-sixth season, the Everett Chorale has become the preeminent vocal ensemble in Snohomish County
as we offer a quality musical experience programmed by Artistic Director/Conductor Lee Mathews. This 75-voice ensemble,
associated with Everett Community College, attracts a diverse group of singers interested in expanding their musical
knowledge while sharing their joy of music for the enrichment and enjoyment of the greater Everett community.  Performances
include music ranging from classical to light hearted, spirituals and folk music, romantic ballads and Broadway favorites.
We often feature outstanding area vocal and instrumental soloists and ensembles, including our own Choral Arts Orchestra.

The Chorale takes pride in being a truly “community choir.” February of 2002 marked the first “International Choral Festival”
hosted by the Everett Chorale with five choirs from Puget Sound and Canada providing free concerts throughout the
community. In 2006, the Everett Chorale began a series of community outreach performances. Ensembles of twelve to thirty
singers entertain at retirement and senior centers throughout the county as well as at community events and celebrations
such as the “Festival of Trees Community Open House” at the Everett Events Center, the Argosy Cruise “Christmas Ships
Festival,” Everett Silvertips hockey games and at a wide variety of venues such as the Evergreen State Fair, local charities
and service clubs. The Chorale has shared its knowledge and love of music with school children by performing with students
in several Snohomish County public schools.

Everett Chorale members have had the opportunity to sing at many amazing venues and locations. The 1997-98 season
was highlighted with a trip to Vienna, Austria, where Chorale members participated in the annual Advent Sing. The Chorale
traveled to New York twice to sing in Carnegie Hall under the direction of John Rutter. We joined other choirs in 2007 for a
very special performance at the International Choral Festival in Beijing, China. In July, 2010 Chorale members traveled to
Rome to sing at St. Peter’s Basilica in the Vatican, and gave a special performance along with singers from other US choirs
at the Basilica of Santa Maria Sopra Minerva. This summer, our travels take us to Salzburg, Austria, to sing in the Mozart
International Choral Festival.

This is our third performance at Benaroya Hall with conductor Mark Adrian.  We are delighted to be back for this performance
of the Verdi Requiem!
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LEE MATHEWS – Artistic Director/Conductor

Lee Mathews, now in his nineteenth year as Music Director/Conductor of the Everett
Chorale, received his choral and vocal training from the University of Montana and
the University of Northern Colorado. He has taught at Simpson College and Marycrest
College in Iowa and at the College of Great Falls in Montana. He has also taught
music at various levels in public schools. Lee has conducted church choirs for over
forty years and presently serves as Director of Choral Music at Our Savior’s Lutheran
Church in Everett.

Mr. Mathews has been an active traveler with his choral groups over the years. He
founded the Montana Youth Choir in 1973 and made six European tours with this
outstanding ensemble. He and the Everett Chorale have traveled to Vancouver, B.C.,
Vienna, Austria, Carnegie Hall in New York City, Beijing, China, Rome and Vatican
City. This summer he is accompanying the Chorale to Salzburg, Austria to sing in
the Mozart International Choral Festival. Lee has also been active as a tenor soloist
and choral clinician/adjudicator in Montana, Iowa and Washington.

PROGRAM NOTES

A collage, according to Webster’s New World Dictionary, is “any collection of seemingly unrelated bits and parts” which are
“pasted together – for their symbolic or suggestive effect.” This is what the Everett Chorale intends to do with this grouping
of choral pieces.

We begin our “Sacred Choral Collage” with the chant style of the middle ages in Hovland’s “The Glory of the Father,” then
jump to the contemporary dissonance of Nystedt’s “Cry Out and Shout,” then step back to the traditional harmony and
homophonic style of the baroque in Luther’s “A Mighty Fortress Is Our God” and finally move to the rhythmic energy and
excitement of a traditional spiritual in Moses Hogan’s arrangement of “My Soul’s Been Anchored in the Lord.”

Music from four distinct choral styles is brought together to form one whole that we hope will provide a beautiful and rewarding
musical experience for you, our faithful audience.

SOPRANO
Julie Baldwin
Monique Ball
Valerie Baxter
Judith Bernier
Teresa Carlson
Kim Carolan
Jean Cole
Patricia Goodsell
Cheryl Grohn
Vickie Kenmir-Hopper
Maggie Lamus
Marlene Likkel
Susan Lind
Pat Luczyk
Karen Mathews
Andrea Miner

Heather Murphy
Nancy Pates-Riches
Kristen Persson
Donna Philp
Janet Saeed
Marsha Schroeder
Sue Shea
Janna Simoneaux
Rebecca Unger
Chi-Mei Yang

ALTO
Sarah Adams
Nellie Butterfield
Patty Chatterton
Marilyn Clark
Kristen Coon*

Shauna Croft
Helen Countryman
Trish Davies
Janet Duvardo
Beth Forbes
Lezli Gibbs
Angie Kimball
Marilyn Krause
CC Kuehl
Mary Lamb
Monica McLaughlin
Diane O’Neill
Peggie Thompson
Sher Varney
Mary Veurink
Rachel Wood*

TENOR
Darlene Aanderud
Cliff Benson
Eldon Bond*
Jon Cummings
Debra Draper
Jim Fry
Jennifer Griffith
Delain Grohn
Ray Riches

ACCOMPANIST
Kim Croft

BASS
Lauren Countryman
Jay Hansen
Mike Kight
Art Krull*
Wayne Kuehl
Tom Ryan
Giles Shepherd
Ilya Shevchuk
Serjay Shevchuk
Steven Torrence **
John Unckles
Jeff Wood

* Section Leaders
**Assistant Conductor

UPCOMING EVERETT CHORALE CONCERT

“For the Beauty of the Earth”
Choral Songs of Nature

Sunday, June 10, 2012        3:00 PM
For ticket information, call the Everett Performing Arts Box Office (425) 257-8600 or toll free at 1-888-257-3722

Box office hours:  Tuesday – Saturday 11:00 am – 7:00 pm
For more information, please visit the Everett Chorale website at www.everettchorale.org
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DR. LINDA GINGRICH • ARTISTIC DIRECTOR

P.O. Box 1452 • Issaquah, WA 98027 • 425-392-8446
www.masterchoruseastside.org

http://masterchoruseastside.blogspot.com

MASTER CHORUS
EASTSIDE

PROGRAM NOTES: Master Chorus Eastside loves to share the power of choral music, and we do so this afternoon through
four numbers that sound the depths and heights of the human spirit in powerful ways. The first, “Rorate,” a march-like Scottish
folksong, compares the rising of the sun to the coming of Christ. Latin phrases such as the opening text (Rorate coeli de
super—drop down dew, ye heavens), mix with Scots dialect in a superbly hearty call to all nature—heaven, earth, sea, man,
bird and beast—to sing with one voice, “Gloria in excelsis,” “glory be to God on high.” A serene change of character marks
our next number, “Ubi caritas,” a stunningly graceful twentieth-century setting of a medieval church text by the French organist
and composer Maurice Duruflé. The ancient Latin prayer reminds us that where true love and charity are found, God is there;
therefore love God and one another with sincere hearts. We switch gears again to focus on the great suffering experienced
by African American slaves, so often expressed in their spirituals. “Keep Your Lamps!” combines the biblical story of the ten
virgins who wisely trimmed their lamps as they waited patiently for the bridegroom with a compelling cry to “keep on,” for
their difficult journey will end in heaven; or even, someday, with freedom. And finally, one more “keeping on,” “How Can I
Keep From Singing?” an uplifting hymn for all choral singers everywhere, for even in the face of the storms of life or earth’s
lamentation, as long as “Love is lord of heaven and earth, how can I keep from singing?” Master Chorus Eastside certainly
can’t, and we hope the same can be said of you too.

Our Vision...
We enrich and unite our community
through sharing the joy and inspiration
of choral music as we grow into a
nationally recognized choir.

Our Mission...
• Create and present high quality public
  performances
• Recognize, nurture, and develop 
  musical talent
• Collaborate with fellow arts 
  organizations and individuals

Master Chorus Eastside (formerly the
Issaquah Chorale) began in 1991 as a
small, non-auditioned ensemble, and
has since grown into a polished, fully
auditioned chorus and one of the

premier arts organizations east of Seattle. It is known for its innovative and imaginative programming, from its family-style
“All-American Independence Celebration,” featuring American music and historical tidbits, to large choral/orchestral works,
a cappella repertoire, multi-cultural explorations, and jazz and Broadway classics. Its four-concert season is enlivened by
conductor Dr. Linda Gingrich’s informative concert commentary. MCE performs on the Eastside, on the Argosy Christmas
Ship, and across the greater-Seattle region. It has appeared in celebrations along the Columbia River as part of the 200th
anniversary of the Lewis and Clark Expedition, at the Jamestown celebration in 2007, and at the 2008 and 2010 Leavenworth
Choral Festivals where Dr. Gingrich was the featured guest conductor. MCE has also performed with several area orchestras
and dance troupes, at local service organization and private functions, and as part of KING FM broadcasts.

We’d like to extend a sincere thank you to all of our donors.  As you know, we strive to inspire and enrich our community through the varied world of choral
music.  It is only through the generous support of people like yourselves that we can continue to bring the kind of music to Eastside audiences that
strengthens our spirits, feeds our minds, brings people together, builds bridges instead of walls, and entertains and moves us all. Please see our poster
in the lobby that acknowledges all donors by name.
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Linda Gingrich, Artistic Director and long-time Issaquah resident, is the founder
and conductor of Master Chorus Eastside. She received the Doctor of Musical
Arts and Master of Music degrees in Choral Conducting from the University of
Washington, and her Bachelor’s degree in voice from Cornish College of the Arts.
She is also a performing member of the Ladies Musical Club. She has many
years experience with church choirs, in college and private teaching, as a
composer, arranger, lecturer and author. Dr. Gingrich is a published composer,
and MCE has premiered a number of her works. Master Chorus Eastside’s
achievements are due primarily to Dr. Gingrich’s inspiration. She transformed a
group of 25 rusty-voiced amateurs in 1991 into a talented 50-voice ensemble that
sings with “zest and panache” (EastsideWeek). Dr. Gingrich has a passion for
choral conducting, and according to reviewer Phillipa Kiraly (EastsideWeek, Arts
Groups to Watch), is “musical to her f ingertips.” Dr. Gingrich’s
incomparable dedication and commitment to presenting enjoyable and inspired
musical programs to the community east of Seattle is truly a gift shared by
performers and audience members alike.

Accompanist Merry Jensen is a native of Southwestern Washington and brings a wealth of musical knowledge and interests
to Master Chorus Eastside. Married to Grant Jensen, she has two children, Hillary and Tel. A highly accomplished musician,
she teaches music in a variety of disciplines. In June 2002 Merry graduated from Seattle Pacific University with daughter
Hillary, adding a B.A. in Psychology to her “degree in life.” She is a long-time staff member with Columbia Choirs and currently
accompanies other groups and soloists.

SOPRANO
Judith Adcock
Kasey Christiansen
Laverta Dauterman
Genay Genereux
Marian Jones +
Peggy Kanaga
Karen Laws
Helen Mark
Marti Murphy
Marilyn Thompson +
Juli-Ann Williams
Megan Woods

ALTO
Marla Baldinelli
Janet Bechtel
Roberta DeBruler
Kristi Duffey
Barbara Hicklin
Lisa Knopp
Kris Matson
Carol Mozet
Jaimie Penberthy
Doreen Pillie
Bobby Troske
Jody Warren +

TENOR
Bob Ilgenfritz
Greg Kiper
Dave Spurling
Bill Stanley +
Erich Studer
Doug Trigg
Rene VanDeSompele

BASS
Dan Anderson
Dan Bloomquist +
Mel Brooks
Mark Kiviat
Arnie Koster
Jeff Matson
Keith McClure
Dan Reitz
Peter Thompson
BOARD OF DIRECTORS

BOARD OF DIRECTORS: President: Dwayne Eriksen, Vice President: Dan Anderson, Secretary: Julie Eriksen, Treasurer: David Spurling.
Board Members at Large: Laverta Dauterman, Linda Gingrich, Helen Mark. Special Assistants: Wendy Britton, Bob Trask.

Join us on Sunday, May 6th at 3pm for a sparkling fundraising afternoon at the beautiful home of
long-time supporter and Vice President Dan Anderson.

Confirmed guests include Washington State Attorney General Rob McKenna, King County Councilmember Kathy Lambert,
Representative Marcie Maxwell and more.

The program includes wonderful food and drink, fantastic company, beautiful singing and an opportunity to contribute toward
“sharing the power of choral music.” Contact the chorus office at 425-392-8446 for more information.

ALL-AMERICAN INDEPENDENCE CELEBRATION
SUNDAY, JUNE 24, 2012 • 3:00 & 7:00 PM • PICKERING BARN, ISSAQUAH

Our popular Celebrate America concert welcomes the 4th of July once again with the readings, stories, sing-alongs, and
unforgettable All-American music you know and love. This year’s featured guest is The Bottom Line Duo, a cello/string bass

(and sometimes ukulele) pairing who will blow you away with their incredible talent and delightful sense of humor!

Adults and Seniors $12 / Youth $8 / Children 9 and under, free. Call 425-392-8446 for tickets.
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SACRED MUSIC
CHORALE

MARK ADRIAN • ARTISTIC DIRECTOR

P.O. Box 45783 • Seattle, WA 98145-0783 • 206-457-2993
www.sacredmusicchorale.org

Observing the current shift among many churches to more contemporary music, our six founding members gathered in the
fall of 1999 to discuss new and different ways of celebrating the great legacy of Christian music they had grown to love.
Thus was born the Sacred Music Chorale, an interdenominational community chorus based in the Puget Sound region,
whose focus was clear: to sing the great music of the Christian Church, and to give the gift of that music to our listeners.

To direct the newly-formed group, the founding members selected Brad Klostreich, who, as interim director of University
Presbyterian Church, had led several of them in the past. Brad brought with him a great passion for and understanding of
the music the group desired to sing, and proved to be a perfect match. Along with Brad, the group also selected Thelma
Strand, a talented pianist and organist, to be the chorale’s accompanist.

Brad challenged the original six to double their number; they recruited even more — about two dozen singers — for the
first rehearsal, January 9, 2000. The Chorale performed its first concert, with 28 members, in June 2000, in the Great Hall
of Trinity Parish Episcopal Church in Seattle, where we continue to hold our rehearsals and remain artists-in-residence.

Since then, we have presented concerts twice yearly – before Christmas and in the early spring. We ended our second
season with 40 members. In the ensuing years our group numbers anywhere from 45 to 60 singers.

In July of 2009, the chorale toured Germany and Switzerland, presenting concerts in Berlin, Leipzig, and Zurich. The highlight
of the tour was participating in the International Choral Festival at the Thomaskirche, which was Bach’s church in Leipzig.
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After completing his Divinity Degree, Brad was ordained in the Presbyterian Church and accepted a pastoral position in
Florida at the end of the 2008-2009 season. Fortunately, we were blessed with the choice of our assistant director Dr. Rachel
Root to lead the group into its second decade. That same year, members of the Chorale created a new endowment fund,
with the goal of ensuring the group will continue to perform the great music of the Christian church for many years to come.

After a successful first year as director, Dr. Root received a call to serve in a new ministry, ironically also in faraway Florida.
Thus the Chorale decided that its 2010-2011 concert season would be conducted by an interim director, Mark Adrian, while
a nationwide search was made for a permanent artistic director. A year of musical fellowship working and growing with Mark,
however, convinced the group that the best choice of director was in fact already with us, and so Mark was named our
permanent Artistic Director in May of 2011.

MARK ADRIAN, Artistic Director and Conductor, earned his BA in Music from the
University of Washington, studying with renowned conductors Abraham Kaplan,
Geoffrey Boers, Rodney Eichenberger, and Peter Erös. He has since gone on to
complete graduate coursework for the Doctor of Musical Arts degree, specializing
in choral conducting.

Involved in the Greater Seattle choral community since 1981, Mr. Adrian founded
Northwest Associated Arts, a family of children and adult choruses in the Burien
area, and Cantaré Vocal Ensemble. For 21 years he conducted Choral Sounds
Northwest, the first of NWAA’s performing groups.

Equally at home in everything from Broadway musicals to the most contemporary
choral compositions, Mr. Adrian has most recently served as guest conductor of
the Bainbridge Chorale, interim Artistic Director and conductor of the Seattle
Women’s Ensemble, and conductor of Sacred Music Chorale. He has led many
music programs at churches throughout the area and is currently director of
music at St. Catherine of Siena in the Maple Leaf neighborhood of north Seattle.

Many churches, schools, and area conductors seek Mr. Adrian’s expertise as a
choral clinician, and he frequently adjudicates at music competitions and
festivals. He is a published composer and arranger with many of his works
having been performed locally. Among the organizations in which he is active are

SOPRANO
Jackie Ball
Kate Besch
Vicki Lee Bruck
Sharon Conner
Barbara Erickson
Julee Jackson
Carol Kovak
Katie Larson
Kathy Reichlin
Karin Rogers
Kim Rupp
Diane Taniguchi
Margaret Thompson
Lynn Yerrick

ALTO
Nancy Clinkenbeard
Judy Davis
Joy Huckle
Colleen Kirkwood
Laurie Larkin
Valerie Lawrence
Marjorie Lovrak
Kathy Pearson
Hannah Quamme
Jordan Showalter
Sharon Stearnes
Thelma Strand

TENOR
David Broweleit
Daniel Burkhalter
Walt Davis
Trip Edgerton
Aaron Giles
Keith Graham
Jack Neumann
Terry Rogers

BASS
Emmanuel Fonte
Bill Green
Randy Johnson
Richard Kovak
Ken Machtley
Lorin Martin
David Nasby
Charles Ofori
Don Ostrow
Jay Pearson
Greg Smith

ACCOMPANIST
Thelma Strand

the Greater Seattle Choral Consortium, American Choral Directors Association, Chorus America, the Conductor’s Guild,
the National Association of Pastoral Musicians, and the American Guild of Organists.

TODAY’S PROGRAM features four of our favorite choruses. The first, “Chorister’s Prayer,” is a simple yet lovely setting of
an ancient text. It asks that “what we sing with our lips, we may believe in our hearts, and what we believe in our hearts,
we may show forth in our lives.” “Christus factus est,” composed in 1884, is a splendid example of Bruckner’s mastery of
the 4-part motet. The text translates to: “Christ became obedient for us unto death, even to death on a cross. Therefore,
God exalted Him and gave Him a name which is above all names.” Our third selection, “Pilgrims’ Hymn,” tells of God’s
constant presence in our lives: “Even before we call on Your name...” And finally, “Sit Down, Servant.” Spirituals have
always been a favorite genre for Sacred Music Chorale. The one we bring to you today is full of exuberance and joy: “My
soul’s so happy, Lord, I can’t sit!” We hope you enjoy our short program.
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SAMMAMISH
SYMPHONY
ORCHESTRA

R. JOSEPH SCOTT • MUSIC DIRECTOR and CONDUCTOR
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A native of Eastern Oregon, R. Joseph Scott has been a dynamic leader in the Northwest musical community for over 40
years. He attended the University of Oregon School of Music and studied conducting with Eugene Furst and Wolfgang Martin
of the Portland Opera.

After relocating to Seattle, Mr. Scott continued his studies with Henry Holt of the Seattle Opera, Mikael Scheremetiew of
the Thalia Conservatory, and Vilem Sokol of the Seattle Youth Symphony. He founded the Bellevue Philharmonic Orchestra,

P.O. Box 1173 • Issaquah, WA 98027 • 206-517-7777
www.sammamishsymphony.org

The Sammamish Symphony Orchestra, led by Music Director and Conductor R. Joseph Scott, has grown from a handful
of dedicated musicians to the full-sized ensemble you hear today. Founded twenty years ago as the Providence Point
Players, the orchestra has had a long commitment to Eastside communities. The Sammamish Symphony Orchestra
Association was incorporated in 1994 as a non-profit organization. The orchestra’s mission is to serve Sammamish and the
surrounding communities by making great orchestral music readily accessible to all residents and by increasing the public’s
musical literacy through performances and educational programs by local musicians. The orchestra is also committed to
educational outreach by promoting the involvement of young people in the performing arts and offering opportunities for
learning and mentorship.

serving as Music Director, Conductor and General Manager
from 1967 to 1997. He is currently celebrating his 13th year
with the Sammamish Symphony Orchestra.

Maestro Scott has conducted concerts featuring a diverse
array of artists, including Metropolitan Opera star Roberta
Peters; violinist Pamela Frank; the Seattle Opera Chorus;
the Empire Brass Quintet; the Seattle Symphony Chorale;
and vocalists Anna Maria Alberghetti, Lou Rawls, Maureen
McGovern and Marni Nixon.

Mr. Scott was Resident Conductor of Lyric Opera Northwest
from 2005 to 2009 and has appeared with numerous musical
ensembles, including the Bellevue Opera. He has conducted
world premieres of works by Alan Hovhaness, Vaclav Nelhybel
and various regional composers.
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FIRST VIOLIN
Dennis Helppie, Concertmaster
Marianna Vail, Assistant Concertmaster
Sandy Anuras
Kristin Edlund
Moira Farrell
Jonathan Kuehn
Florian Laplantif
Bill Panks
Heather Raschko
Haley Schaening
Tim Strait
Michael Streit
Deborah Wade
Sophia Wilkins
Tim Winter

SECOND VIOLIN
Shelby Eaton, Principal
Feather Asmussen, Assistant Principal
Alexandra Chois
Cathy Grindle
Nancy Johnson
Jon Kok
Paula Chester Libes
Donna Mansfield
Nathan McKorkle
Fran Pope
Joel Walters
Richard Zong

VIOLA
Libby Landy, Principal
Jan Rider, Assistant Principal
Armand Binkhuysen
Kathryn Boudreau-Stroud
Heidi Fivash
Hans Klein
Dan Pope
Sariya Rashid
Loraine Terpening
Myrl Venter

CELLO
Leslie Nielsen, Principal
Diane Asness, Assistant Principal
Margaret Fivash
Amanda Gesler
Andy Hill
Loryn Lestz
Michelle Miller
Ricardo Montesinos
Janet Pantoja
James Poirson
Joyce Sanford
Erin Verna
Patricia Zundel

BASS
Jarod Tanneberg, Principal
Carolyn Horlor
Natalie Johnson
Harmony Young

FLUTE
Melissa Underhill, Principal
Tori Berntsen
Elana Sabovic-Matt

PICCOLO
Elana Sabovic-Matt

OBOE
Dennis Calvin, Principal
Jeremy Butkovich

ENGLISH HORN
David Barnes, Co-Principal

CLARINET
Jayne Marquess, Principal
Kathy Carr

BASS CLARINET
Linda Thomas

BASSOON
Shannon Nelson, Principal
Erik Brewster
Gordon Brown
Janet Eary
Ron Klimko (in memoriam)

CONTRABASSOON
Gordon Brown

FRENCH HORN
Evelyn Zeller, Principal
Steven Dees
Mary Ann Reiff
Aaron Roper

TRUMPET
Jonathan Feil, Principal
Shaun Pettit, Associate Principal
Jeremy Jordan
Stas Zakharenko

OFF-STAGE TRUMPET
Erik Reed, Principal
Joshua Gailey
David Hall
Michael Lundquist

TROMBONE
Scott Sellevold, Principal
Matt Stoecker

BASS TROMBONE
Tom Ferensen

TUBA
Mark Wiseman, Principal

TIMPANI
Eric Daane, Principal

PERCUSSION
David Brooks, Principal
Joe Greco
Jim Truher
Craig Wende

PIANO/KEYBOARD
Catherine Lowell

HARP
Bethany Man



This concert has been organized and produced by Cantaré Vocal Ensemble, under the Artistic
Direction of Mark Adrian. Now in its twelfth year, Cantaré has secured its place as one of Seattle’s
finest performing ensembles. Providing audiences with tried-and-true choral favorites while introducing
contemporary compositions and lesser-known works, Cantaré’s programming emphasis is on 20th
and 21st century composers, while also affirming and including the masters from all periods. The
ensemble continually delights in presenting the “lighter” side of serious music as well, incorporating
clever and sometimes humorous lyrics and subject matter into its performances.

SOPRANOS: Kristy Aradine, Nancy Craig, Fran Eisenman, Kristin E. Englebrecht-Bleem, Peggy
Hudson, Deeji Killian, Monica Lin-Meyer, Maureen Prichard, Laura Spencer, Tyra Walsh.

ALTOS: Lauren Balestreri, Shannon Britton-Jones, Charlotte Carruthers, Linda Lu Cannon, Karen
Devine, Marie Ellingson, Alicia Kamenick, Kelli Hart, Gail Kouame, Tina Lorenzen, Lana Mountford,
Linda J. Richmond, Kathy Robinson, Genie Thueringer.

TENORS: Christopher Brown, Matt Devine, Andrew Helgeson, Marty Mullin, Chris Olsen, Philip
Parham, Julia Smith, Kevin Swanson, Rick Thompson, Mark Van Kampen, Clark Williams-Derry.

BASSES: Jim Boardman, Michael Feldman, Thayer E. Fisher, Berton H. Herrlinger, David Ige, Russ
Kaake, Chris Olsen, Peter B. Ransford, Bob Tangney, Greg S. Smith, Chris Wheeler.


