
hande
d 

do
w

n 

fro
m the giants of old revealing the depths of their st

ory 
it 
be

se
ts

 y
ou

r 
so

ul
 i

nf
ec

tin
g 

th
e 

ric

hn
ess

 of our culture it is art it is beautiful overflow
ing expression listen feel experience the music takes flight it makes your soul sore it brings co

lor
 to

 m
y e

ar
s m

us
ic

 is
 d

efi
ni

ng
 a

s 
it

 s
ta

in
s 

ou
r 

de
ep

ne
ss

 w
ith

 a
n 

un
ra

ve
lin

g 
le

t i
t c

om
pe

l y
ou

 te
mpt

 yo
u e

nr
ich

 yo
ur

 li
fe

 le
t i

t s
ed

uc
e 

yo
u 

th
ro

ug
h 

en
ch

an
tin

g 
to

ne
s 

it
 is

 o
ur

 a
rt

 t
o 

w
hi

ch
 s

ha
ri

ng
  b

ri
ng

s 
in

m
os

t j
oy

 . 
. .

 . 
.

unravel
2013-2014  SEASON - CELEBRATING 22 YEARS

R. Joseph Scott
CONDUCTOR & MUSIC DIRECTOR
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Welcome to the opening concert of the 
Sammamish Symphony’s 22nd season!

This season marks my 15th year with this gifted 
group of musicians. The Sammamish Symphony 
Orchestra continues to grow in artistic excellence, 
and the dedication of each member is evident in the 
quality of this fine musical ensemble.

The Sammamish Symphony’s 2013/2014 season 
will be a memorable one, highlighted by powerful 
masterpieces and outstanding soloists! It will also 
be an exciting year as the Orchestra expands its 
season’s programs to an additional venue. We 
will continue to perform on Sunday afternoons at 
Eastlake Performing Arts Center, but we will present 
additional Friday or Thursday evening performances 
of each concert at the Theatre at Meydenbauer 
Center in Bellevue. We performed two concerts last 
year at that facility, but this is the first year that our 
audiences can attend any of our regular concerts 
at either location. Performing at Meydenbauer 
continues our efforts to enlarge our audience and 
become better known throughout the Eastside. 

The Cantaré Vocal Ensemble has again invited the 
Sammamish Symphony to take part in a special 

Orchestra Management 

Board of Directors

Founding Director
Joyce Cunningham

Music Director & Conductor
R. Joseph Scott
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Armand Binkhuysen
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Mark Wiseman
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Music Director and Conductor, R. Joseph Scott has been a dynamic leader in the 
Northwest musical community for over 40 years. He is currently celebrating his 15th 

year with the Sammamish Symphony Orchestra.

Maestro Scott has conducted concerts featuring a diverse array of artists, including 
Metropolitan Opera star Roberta Peters; violinist Pamela Frank; cellist Julian Schwarz; the 
Seattle Opera Chorus; the Empire Brass Quintet; the Seattle Symphony Choral; and vocalists 
Anna Maria Alberghetti, Lou Rawls, Maureen McGovern and Marni Nixon. He has also 
featured members of the Seattle Symphony: Kimberly Russ, piano; Ben Hausman, oboe; 
Simon James, violin.

Mr. Scott founded the Bellevue Philharmonic Orchestra, serving as Music Director, 
Conductor and General Manager from 1967-1997 and served as Resident Conductor of Lyric 
Opera Northwest from 2005-2009. He has appeared with numerous musical ensembles, 
including the Bellevue Opera and has conducted world premieres of works by Alan 
Hovhaness, Vaclav Nelhybel and various regional composers. 

Maestro Scott attended the University of Oregon, School of Music and studied conducting 
with Eugene Furst and Wolfgang Martin of the Portland Opera. After moving to Seattle, Mr. 
Scott continued his studies with Henry Holt of the Seattle Opera, Mikael Scheremetiew of 
the Thalia Conservatory, and Vilem Sokol of the Seattle Youth Symphony.

Mr. Scott has received the City of Sammamish SAMMI Award for the Arts, Best of Bellevue 
Musical Arts Pioneer Award, and City of Sammamish Certificate of Recognition for 
Dedicated Leadership & Music Appreciation.

R. Joseph Scott

appearance at Benaroya Hall in Seattle. On 
Sunday, March 30, 2014, we will perform 
Mozart’s Great Mass in C minor with 300 
voices comprised of several Puget Sound 
choral groups, as well as a solo performance 
by the Symphony of Finlandia by Sibelius. 
This will be our fifth collaboration with 
Cantaré. It is an honor for our Orchestra to 
participate in this extraordinary event.

Today’s season opener on the theme of 
“Romeo and Juliet” features Tchaikovsky’s 
Romeo and Juliet Fantasy Overture and the 
overture to Bernstein’s West Side Story. We 
also showcase two talented young virtuosos, 
Gloria Ferry-Brennan and Leah Nelson, in 
two masterpieces of the violin repertoire. 
This is a return engagement for Gloria, who 
was our 2012 Youth Concerto Competition 
Winner, and Leah’s debut with our orchestra.

Our two Holiday Pops concerts are Friday 
evening, December 6, at Meydenbauer 
Theatre and Sunday afternoon, December 8, at 
Eastlake Performing Arts Center. The Sunday 
performance features the Beaver Lake Middle 
School Choir. Our February concert Northern 
Lights includes Sibelius’s Symphony No. 1 and 
soloist Inger-Kristine Riber performing Grieg’s 
Piano Concerto. We wrap up our season in 
June with Pictures at an Exhibition, composed 
by Mussorgsky and orchestrated by Ravel 
– one of the most recorded and performed 
showpieces of the orchestral repertoire. The 
concert will also highlight our Youth Concerto 
Competition Winner. 

Now, I invite you to sit back and enjoy the 
concert!

R. Joseph ScottR. Joseph Scott
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Friday October 18, 2013  7:30 p.m.
Meydenbauer Theatre, Bellevue WA

Sunday October 20, 2013  2:00 p.m.
Eastlake Performing Arts Center, Sammamish WA

Romeo & Juliet
Gloria Ferry-Brennan, violin & Leah Nelson, violin

 Leonard Bernstein Overture to West Side Story

 Frederick Delius The Walk to the Paradise Garden
   Intermezzo from the Opera 
   A Village Romeo and Juliet

 Charles Gounod Selections from the Opera Romeo and Juliet
   Overture
   Introduction – Entrée du corps des joailliers
   La jeune fille au voile 
   Danse bohemienne
   Cortege nuptial

 Intermission

 Ernest Chausson Poème for Violin and Orchestra, Op. 25 
   Gloria Ferry-Brennan, violin  

 Maurice Ravel Tzigane for Violin and Orchestra
   Leah Nelson, violin

 Peter Ilyich Tchaikovsky Romeo and Juliet Fantasy-Overture

Program

R. Joseph Scott, Music Director and Conductor

Please turn off all cell phones and pagers.
No audio/video recording or flash photography is allowed during the performance.
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Personnel
First Violin
Dennis Helppie

Concertmaster
Tim Strait

Assistant Concertmaster
Sandy Anuras
Ian Backman

Kristin Edlund
Moira Farrel

Jonathan Kuehn
Florian Laplantif
Lynne Martinell
Heather Raschko
Haley Schaening
Deborah Wade

Tim Winter

Second Violin
Shelby Eaton

Principal
Feather Asmussen
Assistant Principal

Cathy Grindle
Matthew Guenther

Holly Halstead
Nancy Johnson 

Paula Libes
Donna Mansfield 

Fran Pope
Setsuko Reeves
Tina Satheesan

Miranda Thorpe

Viola
Libby Landy,

Principal
Jan Rider

Assistant Principal
Armand Binkhuysen

Erik Binkhuysen
Kathryn Boudreau-Stroud

Heidi Fivash
Justins Holderness 

Brian Jankanish
Hans Klein
Dan Pope

Amanda Salmick
Loraine Terpening

Cello
Shiang-Yin Lee

Principal
Gail Ratley

Assistant Principal
Kumiko Chita

Marina Fernandez 
Margaret Fivash

Andy Hill 
Juha Niemisto 
Joyce Sanford

Joan Selvig
Sandra Sultan

Vivian Yu
Erin Verna

Bass
Jarod Tanneberg, 

Principal
Natalie Johnson, 

Assistant Principal

Flute
Melissa Underhill,

Principal
Tori Berntsen

Elana Sabovic-Matt

Piccolo
Elana Sabovic-Matt

Oboe
Susan Jacoby

Principal
Jim Kobe

English Horn
Dennis Calvin

Clarinet
Jayne Marquess,

Principal
Kathy Carr

Bass Clarinet
Linda Thomas

Bassoon
Shannon Nelson,

Principal
Julia Kingrey 
Diane Quick

Contrabassoon
Gordon Brown

French Horn
Evelyn Zeller,

Principal
Dan Chernin 
Steve Dees

Craig Kowald 
Mary Ann Reiff 

Trumpet
Jonathan Feil,

Principal
James Sailors

John Wells

 Trombone
Scott Sellevold,

Principal
Matt Stoecker

Assistant Principal 
 

Bass Trombone
Gregg Hirakawa

Tuba
Mark Wiseman,

Principal

Timpani
Eric Daane

Principal

Percussion
David Brooks,

Principal
Joe Greco 

Brian Yarkosky

Piano/Keyboard
Catherine Lowell,

Principal

Harp
Bethany Man,

Principal

Are you interested in playing with us?

The Sammamish Symphony Orchestra is composed of adult 
volunteer musicians dedicated to performing concerts and 

maintaining outreach programs serving Eastside communities.

Rehearsals: Thursdays 7:15-9:45 p.m. at Eastlake High School
Please call 206-517-7777 

or go to www.sammamishsymphony.org

The Sammamish Symphony Orchestra 
would like to thank 

the City of Sammamish
for their support
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425-369-9333
4532 Klahanie Dr SE
Issaquah, WA 98029

Lessons - Supplies - Rentals

plateaumusic

425-369-9333
4532 Klahanie Dr SE
Issaquah, WA 98029www.plateaumusic.org

In-home lessons available for slightly more  ▪  Open 7 days a week
Lessons for all instruments and voice $30 each

Become a subscriber! 

Purchase your season tickets today! 

You can apply today’s concert towards the 
purchase of a full season of extraordinary 

concerts. Includes one free concert and our 
performance in March at Benaroya Hall!

Carolyn  Carson
PIANIST   •   TEACHER   •   COMPOSER

Instruction for Beginner to Advanced Students
Innovative Curriculum for Teachers

KybdKids@carolyncarsonpiano.com

Leah Nelson, 21, is a fourth-year 
student of Paul Kantor at Rice 
University. She attended the Cleveland 
Institute of Music for two years prior to 
studying at Rice. Her previous teachers 
include Simon James, Ronald Patterson, 
and Kent and Jan Coleman. During her 
first year in Cleveland, she was a winner 
of the school’s Concerto Competition 
and performed the first Shostakovich 
Violin Concerto with the CIM orchestra. 
Leah has also performed with 
numerous orchestras in the Seattle area, 
including the Bellevue Philharmonic, 
Federal Way Symphony, Seattle Youth 
Symphony, and the Seattle Symphony 
in its Arts in Education concerts. In 
addition to her solo performances, she 
has received first place in competitions 

including the Washington MTNA, WMEA Solo and Ensemble, and the 
Simon-Fiset String Competition. In 2007, she was selected to perform as 
a recitalist in the 9th annual Seattle Chamber Music Society's Emerging 
Artist Concert. The following year, her piano quintet was featured on a 
From the Top radio broadcast, and in 2009 she participated in the New 
York String Orchestra Seminar, performing at Carnegie Hall. Leah has 
had master classes with artists and pedagogues including James Ehnes, 
Ani Kavafian, Brian Lewis, Jan Sloman, Victor Danchenko, Judith 
Ingolfsson, and Jacques Israelievitch. In past summers she has attended 
Summit Music Festival, Heifetz International Music Institute, and most 
recently, the Aspen Music Festival as an orchestral fellowship recipient.

Gloria Ferry-Brennan, 16, is currently 
a student of Simon James and piano 
accompanist Hiro David of the 
Coleman Violin Studio in Seattle, 
WA. Her recent summer studies have 
included the Brian Lewis Young 
Artist Program in Kansas, as well as 
the Aspen Music Festival where she 
studies with Paul Kantor. Gloria has 
served as concertmaster for the Seattle 
Youth Symphony Orchestra and has 
appeared as a soloist with the Seattle 
Symphony Orchestra, the Avanti 
Orchestra, the Saratoga Orchestra, 
the Ottawa (KS) Chamber Orchestra, 
the Seattle Festival Orchestra, the 
Sammamish Symphony Orchestra, 
and Phiharmonia Northwest, 

among others. This fall she performed with her band, 3 Cent Stamp, 
at DjangoFest Northwest and received the 2013 Saga DjangoFest 
Award for Outstanding Young Musicianship in the Genre of Gypsy 
Jazz. She won first place in the Music Teachers National Association 
Junior Strings Competition, 3rd place in the Johansen International 
Competition for Young String Players, and was a concerto competition 
winner of the Seattle Young Artists Music Festival. Last May, Gloria 
was one of ten young violinists chosen to participate in the Starling 
DeLay Symposium on Violin Studies at the Juilliard School. She has 
taken classes at the Seattle Conservatory of Music and Academy of 
Music Northwest. Gloria is a Jack Kent Cooke Young Scholar and was 
featured on the National Public Radio program, "From the Top."

Featured Guests
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Program Notes

FRIDAY
DECEMBER 6, 2013
Meydenbauer Theatre
Bellevue
7:30 p.m.

SUNDAY
DECEMBER 8, 2013
Eastlake Performing Arts Center
Sammamish
2:00 p.m.

A concert experience 
sure to get you in the holiday spirit, 
Sammamish Symphony’s 
Holiday Pops is a perennial 
audience pleaser. 

R. Joseph Scott
Music Director and Conductor

Early and late in his career, 
Shakespeare wrote about all-
consuming passion ending in 

tragedy. Romeo and Juliet concerns the 
reckless, headstrong love of teenagers 
thwarted by the enmity of their feuding 
families. Antony and Cleopatra deals with 
a world-weary historical couple whose 
romance plays out on a vast stage and 
alters the course of history. Although 
the later play is in many ways a more 
accomplished dramatic work, it is the 
story of the star-crossed lovers of Verona 
that strikes a universal chord and has 

captured the hearts of millions across 
six centuries. Besides innumerable stage 
productions throughout the world and 
in many languages, Romeo and Juliet 
has inspired retelling in virtually every 
conceivable form – film, ballet, Broadway 
musical, symphonic treatment, and opera 
among others – and many times over.

Leonard Bernstein – Overture to 
West Side Story

Composer, conductor, educator, 
television personality, American 

cultural ambassador, and international 
celebrity, Leonard Bernstein (1918-1990) 
bestrode the 20th-century musical world 
like a colossus. 

The plot of West Side Story is a modern 
reworking of Shakespeare’s play. The 
Montagues and Capulets are replaced by 
the rival white and Puerto Rican street 
gangs – the Jets and the Sharks – with 
the venue switched from Verona to New 
York City’s then rough West Side. The 
new version ends even more poignantly 
than Shakespeare’s original. Maria is left 
alive at the conclusion to mourn for Tony, 
questioning the hatred and intolerance 
which brought about his death.

West Side Story was Bernstein’s fourth 
Broadway musical, following On the 
Town (1944), Wonderful Town (1953), 
and Candide (1956). He originally 
turned down the project when it was 
conceived in 1949, suggesting that his 
colleagues find “the right composer who 
isn’t always skipping off to conduct.” 
Eventually in 1955, the creative team 
coalesced. Besides Bernstein, it included 
Arthur Laurents as scriptwriter, Jerome 
Robbins as choreographer, and to rescue 
Bernstein from his initial rash decision 
to take on the lyrics as well as the music, 
a little known 25 year old lyricist named 
Stephen Sondheim.

After the lackluster reception of Candide, 
Bernstein self-consciously drove the 
new show in the Broadway musical 
comedy direction. His music combines 
jazz-inspired energy, theatrical panache, 
and active stylistic eclecticism. The show 
was a smash hit with audiences when it 
opened in 1957. They loved the “tunes” 
without realizing that they were hearing 
one of the most complex and musically 
sophisticated scores ever written for the 
American popular stage. 

Bernstein scored the original show for 
a standard Broadway pit orchestra – a 
handful of strings, some rhythm and 
percussion instruments, a medium-
sized brass section, and a collection of 
woodwinds which all double on at least 
one member of the saxophone family. 
When West Side Story was adapted for 
the 1961 film version, the composer 
had access to a larger ensemble and 
re-orchestrated portions of his score 
accordingly. The movie version of the 
Overture was adapted as a concert 
work by Maurice Peress, who served 
as assistant conductor of the New York 
Philharmonic under Bernstein.
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In 1985, Deutsche Grammophon prevailed 
on Bernstein to record West Side Story 
with full orchestra and a first-rate operatic 
cast featuring Kiri Te Kanawa as Maria 
and José Carreras as Tony. While this 
treatment lacks the vitality of the original 
cast album, it not only became the best-
selling record that Deutsche Grammophon 
had ever made, but moved classical music 
critic Will Crutchfield to write in The New 
York Times that Bernstein was in a class 
with Verdi. Today, West Side Story remains 
the single piece for which Bernstein is 
most renowned.

Overture to West Side Story (concert 
version) is scored for two flutes (second 
doubling piccolo), two oboes (second doubling 
English horn), two clarinets (second 
doubling Eb and bass clarinet), four horns, 
three trumpets, three trombones, timpani, 
percussion, harp, piano, and strings. 

Frederick Delius – The Walk to 
the Paradise Garden, Intermezzo 
from the Opera A Village Romeo 
and Juliet

Born in the English Midlands to 
German parents, Frederick Delius 
(1862-1934) discovered his vocation as 
a composer while living on an orange 
grove in Florida, studied at the Leipzig 
Conservatory, favored Scandinavian 
culture, and settled in Grez-sur-Loing 
outside Paris, where his circle included 
Gauguin, Strindberg, and Munch. 
Initially influenced by Wagner, Chopin, 
and Grieg, he later developed a unique 
voice blending Impressionism and 
Romanticism. Although he fostered 
ambitions as a stage composer, he is 
best recognized for his rhapsodic and 
flowing orchestral idylls.

A Village Romeo and Juliet, one of six 
operas written by Delius, was first 
performed in London in 1910. The six-
scene libretto is based on a story from 
Gottfried Keller’s People of Seldwyla. 
While it has features similar to 

Shakespeare’s play, the feud is between 
neighboring farmers in Switzerland over 
an unclaimed strip of land. The central 
drama of frustrated love between Sali 
and Vrenchen, the boy and girl of the 
rival farmers, is a tragedy of the spirit 
rather than incident. The symphonic 
interlude The Walk to the Paradise Garden 
occurs after the penultimate scene, with 
a central musical figure predominating 
in the flow of sound. Delius wrote 
directions for the young lovers during 
this interlude, which are somewhat 
poetic: 

Sali and Vrenchen are seen, thro’ a veil 
on their way to the Paradise Garden

they stop and their  
lips meet in a long kiss

Unlike Bernstein, who was his own 
best promoter, it was largely through 
championing by conductor and 
impresario Sir Thomas Beecham 
that Delius was established as a 
leading British composer between 
the world wars. Beecham prepared 
this arrangement in 1940 to bring the 
interlude, originally written for large 
orchestra, within the scope of the 
standard orchestra. Quite a controversial 
figure for his bombastic and mercurial 
personality, and extravagant and 
scandalous personal life, Beecham 
conducted the Seattle Symphony 
Orchestra from 1941-43, during a 
self-imposed exile from England. He 
conducted The Walk to the Paradise Garden 
in his opening concert at the Music Hall 
Theatre (demolished in 1992) on October 
20, 1941. The concert was noted for 
musical magnificence, a capacity crowd, 
and an incident where Beecham stopped 
mid-number to reprimand a press 
photographer in the front row and ask 
him to leave the hall.

The Walk to the Paradise Garden is scored for 
two flutes, oboe, English horn, two clarinets, 
two bassoons, four horns, two trumpets, three 
trombones, timpani, harp and strings

Charles Gounod – Selections 
from the Opera Roméo et Juliette 

Although he wrote a good deal of 
music, French composer Charles-
François Gounod (1818-1893), is 
primarily remembered for Faust, his 
operatic treatment of the great classic of 
German literature, and his Ave Maria, a 
melody derived from a Bach invention. 
Although he was derided in his time 
for faux Wagnerism (especially by the 
Germans, who referred to his Faust as 
Margarete, the woman Faust seduces in 
the original), he influenced every French 
composer that followed him. 

Eight years after Faust, in 1867, and 
with several more operas to his credit, 
Gounod brought out Roméo et Juliette, 
a work of musical and dramatic power 
that deserves its own place in the 
operatic pantheon. Of all the works on 
today’s program, the opera hews the 
closest to the plot of the Shakespeare 
play, even to dialog (translated into 
French). The librettists for Roméo, 
Jules Barbier and Michel Carré, were 
experienced at adapting literary texts 
for operatic use. Of course, they had 
to pare Shakespeare’s text down to a 
manageable size, and their workmanlike 
job is more than a sketch, if less than 
a literary masterpiece. The survival 
of Roméo in the last scene so that the 
two lovers can sing their final duet 
might seem a stumble, but in Othello, 
one of Shakespeare’s supreme works, 
Desdemona revives briefly after Othello 
has strangled her, and no one seems to 
be troubled by that.

A stormy Wagner-style overture, 
depicting the hostility between the 
Capulet and the Montague families, 
precedes the prologue, sung by the 
chorus introducing the plot. Following 
French practice at the time, a ballet was 
essential before the work could play the 
Grand Paris Opéra in 1869. Although 
musically estimable, it was shoehorned 
into the plot, and is often removed in 
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The Sammamish Symphony 
would like to thank 

Gordon Brown 
and the 

Gordon Brown Foundation 

for the generous contribution for music to build 
the Symphony’s library. Gordon has been an active 

member and contra-bassoon player with the symphony 
for many years.

modern productions and recordings of 
the opera. 

The ballet follows the scene where 
Juliette’s father reminds her of Tybalt’s 
dying wish for her to marry Count Pâris. 
To thwart this, the friar gives Juliette a 
sleeping draught which will cause her 
to appear as if dead and, after being laid 
in the family tomb, arranges for Roméo 
to awaken her and take her away. The 
ensuing ballet scene takes place in the 
grand hall of the palace in preparation 
of Juliette’s arranged marriage to Pâris. 
The ballet movements performed 
today and their English translations 
are: Introduction - Entrée du corps des 
joailliers (Introduction – Entrance of the 
jewelers), La jeune fille au voile (The 
girl in the veil), and Danse bohemienne 
(Bohemian dance). Following the 
ballet scene, there is a grand wedding 
procession (Cortege nuptial), after which 
Juliet, having drained the vial, falls as if 
dead. The curtain then falls on Act IV.

The ballet scenes of Roméo et Juliette 
are scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two 
trumpets/cornets (plus four trumpets in the 
theater), three trombones, tuba, timpani, 
percussion, harp, and strings.

Ernest Chausson – Poème for 
Violin and Orchestra, Op. 25

Poème, written by Amedee Ernest 
Chausson (1855–99) in 1896 and 
dedicated to the violinist Eugene Ysaÿe, 
is an important work in a violinist’s 
repertoire. Chausson initially called 
it Le Chant de l’amour triomphant (The 
song of love triumphant), after the 
1881 romantic novella by the Russian 
writer Ivan Turgenev, then changed 
it to Poème symphonique, and finally to 
simply Poème. The composer wrote three 
different versions: for solo violin with 
orchestra, with piano accompaniment, 
and (recently discovered) with string 
quartet and piano. The solo violin parts 

are identical except in one minor detail. 
The work displays its influences from 
the symphonic poem genre, Turgenev’s 
short story, Ysaÿe’s Poème Elegiaque, and 
Ysaÿe’s performing style.

The work is a staple of the solo violin 
literature. The virtuosos who have 
performed and recorded Poème include 
(in alphabetical order) Joshua Bell, 
George Enesco, Zino Francescatti, Jascha 
Heifetz, Fritz Kreisler, Yehudi Menuhin, 
Nathan Milstein, David Oistrakh, Itzhak 
Perlman, and Nadja Salerno-Sonnenberg. 
The work was a favorite of Heifetz not 
only as a performer, but in his master 
classes at UCLA. 

Poème is scored for solo violin, two flutes, 
two oboes, two bassoons, four horns, two 
trumpets, three trombones, tuba, timpani, 
harp, and strings.

Maurice Ravel – Tzigane for 
Violin and Orchestra 

Maurice Ravel (1875–1937) frequently 
enjoyed composing in different national 
and ethnic styles, including American 
jazz nuances in his Piano Concerto for 
the Left Hand. Ravel met the Hungarian 
violinist Jelly d’Aranyi, a major figure in 
European concert halls during the 1920s, 
in England in 1922. Her technical facility 
and verve wowed audiences, as did 
her innate musicality. Ravel promised 
to compose something for her and two 
years later completed Tzigane for Violin 
and Orchestra. 

The original accompaniment for the 
piece was for piano. Later in 1924 
Ravel scored a version with orchestral 
accompaniment. The first performance 
was set for a concert in London in 
April 1924 at the Aeolian Hall. Ravel 
did not finish writing the piece until 
shortly before the performance, and 
d’Aranyi had only a couple of days to 
prepare it. Nevertheless, the work was 
a huge success, both at its première 

and subsequently, though some critics 
judged it harshly.

The title reflects its Gypsy/Hungarian 
flavor, which Ravel strongly associated 
with d’Aranyi. In its fiery flavor, Tzigane 
feels highly improvisatory, though 
as usual Ravel worked assiduously 
to produce a highly polished little 
masterpiece. Opening with a prolonged 
cadenza more than two minutes in 
length, Tzigane surges in a single 
movement through a series of short 
connected dances, concluding with a 
dazzling display of virtuosity.

Tzigane is scored for solo violin, two flutes 
(second doubling on piccolo), two oboes, 
two clarinets, two horns, one trumpet, 
percussion, celeste, harp, and strings.

Peter Ilyich Tchaikovsky 
– Romeo and Juliet Fantasy-
Overture

A youthful, troubled Russian composer 
meets a tragic Shakespearean love story. 
The result is a turbulent orchestral 
fantasy, featuring angry violins, 
crashing cymbals, and perhaps the most 
recognizable love theme in the annals of 
classical music.

Peter Ilyich Tchaikovsky (1840-1893) 
took up the play as a musical subject in 
1869 at the suggestion of fellow Russian 
composer Mily Balakirev. At that time, 
the young composer was deeply in love 
with Eduard Zak, a 15-year-old cousin 
of one of his students. Zak committed 
suicide four years later. When 
Tchaikovsky pondered the incident 
in his diary in 1887, his recollection of 
Zak reveals how strong his feelings 
were: “The death of this boy, the fact 
that he no longer exists, is beyond my 
understanding. It seems to me that I have 
never loved anyone so strongly as him.”

Tchaikovsky’s tortured personal 
life was often fodder for his most 
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FOR INFO CALL 
206-517-7777 

ADD A TOUCH OF CLASS TO YOUR PARTY OR EVENT. 
The Sammamish Symphony Orchestra offers small chamber groups for private functions.

Henry Bischofberger Violins, LLC
 Third Generation Violin Maker

 Voted Evening Magazine's
 Best of Western WA 

 Follow us! 
 www.facebook.com/
 henrybischofbergerviolins
 www.twitter.com/bischofbergers
 www.hkbviolins.com
 425 822-0717

Sales
Appraisals
Repairs
Rentals

The Sammamish Symphony offers volunteer opportunities 
from lobby assistance and marketing support to board 
positions. We welcome the public to bring their talents to 
our growing organization.

BECOME A PART OF OUR ORGANIZATION!

Please contact us at

 206-517-7777
if you are interested

passionate works. Here, it collided with 
Shakespeare’s to produce the first true 
expression of Tchaikovsky’s genius as 
a composer. His fantasy-overture in 20 
minutes boils Shakespeare’s narrative 
down to its essentials. The music is, 
by turns, thunderingly melodramatic 
and achingly beautiful. It opens 
with a lengthy introduction before 
presenting its two main thematic motifs: 
oppressively brutal music representing 
the conflict between the Capulets and 
the Montagues, and a rapturous love 
theme for Romeo and Juliet. The second 
statement of this theme is interrupted 
by the music for the warring families as 
the couple’s love is crushed by the two 
families’ seething hatred for one another. 
After a somber version of the love theme 
in the minor mode, it is transformed into 
a serene and chorale-like conclusion, 
which ends the piece on both an exultant 
and ethereal emotional state.

Although composed for the concert 
hall, Tchaikovsky’s Romeo and Juliet has 
become a staple of the ballet repertoire, 
with perhaps more creativity permitted 
to the choreographer than the works 
he intended as ballets, as demonstrated 
by the ballet scene in 2005’s Anna 
Karenina. The love theme has been used 
in numerous television series and films, 
and even in The Sims original video 
game, when two Sims successfully 
perform the “kiss” interaction.

Romeo and Julie is scored for two flutes, 
piccolo, two oboes, English horn, two 
clarinets, two bassoons, four horns, two 
trumpets, three trombones, tuba, timpani, 
percussion, harp, and strings.

Cascade Woman’s Club 
Living the Volunteer Spirit

The GFWC Cascade Woman's Club is a non-profit charitable 
organization bringing together women from surrounding 
areas to promote community service and welfare locally, 
regionally and internationally. Anyone interested in 
learning more and contacting us visit our website at: 
gfwccascadeclub.weebly.com
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2013-2014 SeaSon 
            at a Glance

Romeo and Juliet 
Friday, October, 18, 2013, 7:30 pm  •  Meydenbauer Theatre

Sunday, October 20, 2013, 2:00 pm  •  Eastlake Performing Arts Theater

Holiday Pops 
Friday, December 6, 2013, 7:30 pm  •  Meydenbauer Theatre

Sunday, December 8, 2013, 2:00 pm  •  Eastlake Performing Arts Theater

Northern Lights
Sunday, February 23, 2014, 2:00 pm  •  Eastlake Performing Arts Theater

Thursday, February 27, 2014, 7:30 pm  •  Meydenbauer Theatre 

Sammamish Symphony at Benaroya!  
Performing  Mozart C Minor Mass 

(“The Great”) with combined area choruses
Sunday, March 30, 2014, 2:00 pm Benaroya Hall

Pictures at an Exhibition
Friday, June 6, 2014, 7:30 pm  •  Meydenbauer Theatre

Sunday, June 8, 2014, 2:00 pm  •  Eastlake Performing Arts Theater

The Sammamish Symphony Orchestra 
is grateful for the generous support of the 

Garneau-Nicon Family Foundation.
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The Sammamish Symphony Orchestra Association (SSOA) is a Non-Profit Corporation under 
Section 501(c)(3) of the Internal Revenue Service. For further information, contact the SSOA: 

P.O. Box 1173, Issaquah, WA 98027
www.sammamishsymphony.org (206) 517-7777

We are seeking donations from supporters like you to help us sustain and expand our programs. Please join the generous individuals and 
organizations who have provided support to enable us to make the music our audiences love to hear. All contributions are tax-deductible. Please 

contact one of our representatives about how you can help.
To the Many Supporters of the Sammamish Symphony Orchestra, THANK YOU!

YOU CAN NOW DONATE ONLINE VIA PAYPAL ON OUR WEBSITE AT 
www.sammamishsymphony.org
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