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individual performances by participating ensembles 

please hold your applause until the conclusion of each group,s program 

SAMMAMISH SYMPHONY ORCHESTRA • ADAM STERN, CONDUCTOR 
please see symphony information and program notes on pages 14 and 15 

LE CID: Ballet Music ••••..••••..•...•••••......•••..••..•••••••..••..••••••••••..••••.•.••.•••...•• Jules Massenet (1842-1912) 

I. Castillane 

II. Aragonaise 

111. Catalana 

IV. Navarraise 

CHOIR OF THE SOUND ·JEREMY MATHEIS, CONDUCTOR 
please see chorus information on pages 8 and 9 

MY SPIRIT SANG ALL DAY ••..•••••••••••••••••••••••••••••.•••..•..••••••••••••.•••••••••..•••••••••.•••••••.••••••••••• Gerald Flr1Zi 

"MUSICKS EMPIRE" from TRIPTYCH ............................... Lloyd Pfautsch; text by Andrew Marvell 

THE AWAKENING •••.•.••••••••••...•••.•..•••..••••..••••••....••.•••...••••••••••.•....••••••••••••.........•..•••.. Joseph M. Marl:ln 

RAINIER CHORALE • RON BA YER, CONDUCTOR 
please see chorus information and translation on pages 12 and 13 

LAUDATE DOMINUM ••••....•.........•••••.•..••.....•••••••..•••..•••••.••••.••••••.•...••••••••••..••••••••••...••. Thomas JU"811U 

LULLABY ••••.•..••••.••••••..•....•••••..••••••••..•....•••••••....•••••••••...•••••••••.••••••.......••••••..•...••...•...••••••••. Daniel Eldel-

CANTATE CANTICUM NOVUM •••••••••••••••..•••••••••••••..•.••••••••••••••••..•••••.•••••••••....••••••••••..•••••• Dan Fof'l'8St 

EVERETT CHORALE· LEE MATHEWS, CONDUCTOR 
please see chorus information and program notes on pages 10 and 11 

THREE SPIRITUALS from FEEL THE SPIRIT •••••.....•••••••.....••••.....••••..•••.....•••••••.••...•••••••• John Rutter 

1. Joshua Fit The Battle Of Jericho 

2. Ev'ry Time I Feel The Spirit 

3. When The Saints Go Marching In 

15-minute intermission 

please hold your applause until the conclusion of each group's program 
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Carmina Burana program notes 

There are many composers who are famous for a single 
work, but few of those works have achieved the iconic 
status of Carl Orff's Carmina Burana. It is one of the best 
known and most frequently performed choral works, and 
has even transitioned from the concert stage to movies, 
video games and television commercials. It is a rather 
unlikely fate for a man far better known as an innovative 
and influential educator than as a composer. 

Orff (1895-1982} spent much of his life in his native 
Munich. He came from a musical family and began studies 
at the age of five. He briefly studied at the Academy of 
Musical Arts in Munich, but was dissatisfied with his teach
ers, and he was largely self-taught as a composer. While 
recovering from wounds sustained during World War I, he 
began to study the music of the 16th and 17th centuries, 
especially that of Monteverdi. This began a lifelong fascina
tion with not only music of that period, but also with ancient 
texts. 

He also developed a lifelong fascination with the theater. 
He served as assistant conductor at the Munich Chamber 
Theater and also spent time at the National Theater in 
Mannheim and the Imperial Theater in Darmstadt. His 
interest in early music and theater easily combined from his 
earliest works, beginning with Orpheus in 1924, with a 
German text written by Dorothee Gunther. His productions 
were also quite imaginative. He pioneered the multimedia 
concert when he presented a St. Luke Passion along with a 
slide show featuring Tyrolean woodcuts. Most of his 
subsequent music was theatrical in nature and intended to 
be staged. 

In 1925 Orff and Gunther founded the influential and 
innovative Gunterschule, whose curriculum was a synthesis 
of gymnastics, rhythmic movement, dance and music. Orff 
developed a theory that music was founded on rhythm and 
movement, and stressed improvisation based on fixed 
rhythmic patterns. He made extensive use of percussion 
instruments, many of which he developed himself and which 
are still used today as "Orff instruments." His theories and 
exercises were published in a massive five-volume 
Schulwerk (curriculum} subtitled "Music for Children." His 
ideas about music education were extraordinarily influential, 
giving rise to a worldwide educational movement, and are 
an integral part of musical programs in many primary 
schools today. 

The text for Carmina Burana (Songs of the Beuren} is 
taken from a collection of medieval, secular Latin poetry that 
was discovered in 1803 at the monastery of Benediktbeuren 
near Munich and which dates to the 12th century. The 
poetry was written by the goliards, a diverse group of 
wandering scholars, students, clerics, poets, and perform
ers who flourished from the 10th to 13th centuries. They are 
often erroneously supposed to have been a religious order, 
an idea that arises from their satiric order of St. Golias, the 
fictitious patron saint of debauchery. The actual word goliard 
may derive from the old French and means "big mouth," an 
apt description for a group which earned food, drink and 
lodging from their poetry. Although the goliards were initially 

tolerated and even protected, their multiplying numbers 
eventually turned into a plague of beggars, and their 
irreverence provoked an increasingly conservative church 
hierarch, which began suppressing the movements. There 
is little reference to the goliard after the 13th century. 

Their poetry was meant for immediate entertainment and 
dealt with fate and fortune, love and sex, drinking and 
gambling, an indication that 12th century concerns were not 
that different from our own! Because the poetry was meant 
to be readily understood, it was written either in vernacular 
Latin (rather than church Latin} or in medieval French or 
German. The poetry is often satiric or humorous, and 
neither secular nor ecclesiastical authority is spared. There 
are many allusions to well-known classical tales as well as 
contemporary events. Some of the poetry is bawdy and 
filled with delicious double entendres. The overall thesis of 
the collection is that, in both life and love, man is the pawn 
of capricious fate. The frontispiece of the manuscript is 
illustrated with a Wheel of Fortune, a common medieval 
motif. Figures at the cardinal points of the wheel are labeled 
"I reign, I have reigned, I have no reign, and I shall reign 
again." 

For Carmina Burana, Orff selected 24 poems which he 
grouped into thematic categories. The piece opens with 
"Fortuna, imperatrix Mundi" (Fortune, Empress of the 
World}, which introduces images of the vulnerability of fate 
and the Wheel of Fortune. The next section, "Primo vere" 
(Springtime}, contains poems dealing with the arrival of 
spring, when men's and women's fancies turn toward 
romance. A subsection, "Uf dem anger" (On the Lawn} is a 
series of dances. The next section, "In taberna" (In the 
Tavern} contains the most ribald poetry and includes one of 
the great drinking songs of all time. The final section, "Cours 
d'amour" (The Court of Love}, represents a long and 
sometimes circuitous journey toward amorous bliss. It 
concludes with a reprise of the opening "O Fortuna" chorus 
as the Wheel of Fortune continues to turn full circle. 

Orff 's music for Carmina Burana relfects much of the 
theory he developed in his Schulwerk. The music is highly 
rhythmic and features not only an extensive percussion 
section but also occasionally percussive use of the text. 
Harmonically, he pares his music down to its essential 
elements. The choral parts are all homophonic and largely 
consist of unison singing or lines harmonized in thirds. They 
are set above orchestral parts which feature rhythmic or 
harmonic ostinatos. Orff composes in short musical phras
es, and each section may have several distinctive phrases 
which repeat with each subsequent verse. While the 
overwhelming feeling is one of rhythmic energy, there is 
considerable variation in the treatment of the different 
poems, and Orff also displays a wonderful melodic inven
tiveness. 

Carmina Burana was premiered in Frankfurt in 1937 to 
great success. It was originally staged with dancing and 
mime accompanying the music. But Orff's music is so 
powerful and evocative that it easily stands on its own and 
now is usually performed in a concert setting. 

- Michael Moore, Mendelssohn Club of Philadelphia 
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Carmina Burana translation 

1. 0 Fortuna (0 Fortune) 
0 Fortune, like the moon you are changeable, ever waxing 

and waning; hateful life first oppresses and then soothes as 
fancy takes it; poverty and power it melts them like ice. 

Fate - monstrous and empty, you whirling wheel, you are 
malevolent, well-being is vain and always fades to nothing, 
shadowed and veiled you plague me too; now through the 
game I bring my bare back to your villainy. 

Fate is against me in health and virtue, driven on and 
weighted down, always enslaved. So at this hour without delay 
pluck the vibrating strings; since Fate strikes down the strong 
man, everyone weep with me! 

2. Fortune plango vulnera {I bemoan the wounds of 
Fortune) 

I bemoan the wounds of Fortune with weeping eyes, for the 
gifts she made me she perversely takes away. It is written in 
truth, that she has a fine head of hair, but, when it comes to 
seizing an opportunity she is bald. On Fortune's throne I used 
to sit raised up, crowned with the many-colored flowers of 
prosperity; though I may have flourished happy and blessed, 
now I fall from the peak deprived of glory. The Wheel of Fortune 
turns; I go down, demeaned; another is raised up; far too high 
up sits the king at the summit - let him fear ruin! for under the 
axis is written Queen Hecuba. 

I. PRIMO VERE (SPRING) 
3. Verls leta facles (The merry face of spring) 

The merry face of spring turns to the world, sharp winter 
now flees, vanquished; bedecked in various colors Flora reigns, 
the harmony of the woods praises her in song. Ah! 

Lying in Flora's lap Phoebus once more smiles, now covered 
in many-colored flowers, Zephyr breathes nectar-scented 
breezes. Let us rush to compete for love's prize. Ahl 

In harp-like tones sings the sweet nightingale, with many 
flowers the joyous meadows are laughing, a flock of birds rises 
up through the pleasant forests, the chorus of maidens already 
promises a thousand joys. Ahl 

4. Omnia sol temperat (The sun warms everything) 
The sun warms everything, pure and gentle, once again it 

reveals to the world April's face, the soul of man is urged 
towards love, and joys are governed by the boy-god. All this 
rebirth in spring's festivity and spring's power bids us to rejoice; 
it shows us paths we know well, and in your springtime it is true 
and right to keep what is yours. 

Love me faithfully! See how I am faithful: with all my heart 
and with all my soul, I am with you even when I am far away. 
Whosoever loves this much turns on the wheel. 

5. Ecce gratum (Behold, the pleasant spring) 
Behold, the pleasant and longed-for spring brings back 

joyfulness, violet flowers fill the meadows, the sun brightens 
everything, sadness is now at an end! Summer returns, now 
withdraw the rigors of winter. Ah! 

Now melts and disappears ice, snow and the rest, winter 
flees, and now spring sucks at summer's breast: a wretched 
soul is he who does not live or lust under summer's rule. Ahl 

They glory and rejoice in honeyed sweetness who strive to 
make use of Cupid's prize; at Venus' command let us glory and 
rejoice in being Paris' equals. Ahl 

UFDEMANGER 
6. Tanz (Dance) 
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7. Floret sllva nobllls (The woods are burgeoning) 
The noble woods are burgeoning with flowers and leaves. 

Where is the lover I knew? Ahl He has ridden off! Ohl Who will 
love me? Ahl 

The woods are burgeoning all over, I am pining for my lover. 
The woods are turning green all over, why is my lover away so 
long? Ahl He has ridden off! Oh woe, who will love me? Ah! 

8. Chramer, glp die varwe mir (Shopkeeper, give me color) 
Shopkeeper, give me color to make my cheeks red, so that I 

can make the young men love me, against their will. Look at 
me, young men! Let me please you! 

Good men, love women worthy of love! Love ennobles your 
spirit and gives you honor. Look at me, young men! 
Let me please you! 

Hail, world, so rich in joys! I will be obedient to you because 
of the pleasures you afford. Look at me, young menl Let me 
pleaseyoul 

9. Reie (Round dance) 
Swaz hie gat umbe 

Those who go round and round are all maidens, they want to 
do without a man all summer long. Ahl Sia! 

Chume, chum, geselle min 
Come, come, my love, I long for you; I long for you, come, 
come, my love. Sweet rose-red lips, come and make me better; 
come and make me better, sweet rose-red lips. 

Swaz hie gat umbe 
Those who go round and round are all maidens, they want to 
do without a man all summer long. Ahl Sia! 

10. Were dlu werlt alle min (Were all the world mine) 
Were all the world mine from the sea to the Rhine, I would 

starve myself of it so that the queen of England might lie in my 
arms. 

II. IN TABERNA 
11. Estuans interius (Burning Inside) 

Burning inside with violent anger, bitterly I speak to my heart: 
created from matter, of the ashes of the elements, I am like a 
leaf played with by the winds. If it is the way of the wise man to 
build foundations on stone, then I am a fool, like a flowing 
stream, which in its course never changes. I am carried along 
like a ship without a steersman, and in the paths of the air like a 
light, hovering bird; chains cannot hold me, keys cannot 
imprison me, I look for people like me and join the wretches. 

The heaviness of my heart seems like a burden to me; it is 
pleasant to joke and sweeter than honeycomb; whatever Venus 
commands is a sweet duty, she never dwells in a lazy heart. I 
travel the broad path as is the way of youth, I give myself to 
vice, unmindful of virtue, I am eager for the pleasures of the 
flesh more than for salvation, my soul is dead, so I shall look 
after the flesh. 

12. Cignus ustus cantat (The Roasted Swan) 
(Tenor) Once I lived on lakes, once I looked beautiful when I 

was a swan. (Male Chorus) Misery me! Now black and roasting 
fiercely! 

(Tenor) The servant is turning me on the spit; I am burning 
fiercely on the pyre: the steward now serves me up. (Male 
Chorus) Misery me! Now black and roasting fiercely! 

(Tenor) Now I lie on a plate, and cannot fly anymore, I see 
bared teeth: (Male Chorus) Misery me! Now black and roasting 
fiercely! 



Carmina Burana translation 

13. Ego sum abbas (I am the abbot) 
I am the abbot of Cockaigne and my assembly is one of 

drinkers, and I wish to be in the order of Decius, and whoever 
searches me out at the tavern in the morning, after Vespers he 
will leave naked, and thus stripped of his clothes he will call out: 
(Baritone and Male Chorus) Woe! Woe! what have you done, 
vilest Fate? The joys of my life you have taken all away! 

14. In taberna quando sumus (When we are in the tavern) 
When we are in the tavern, we do not think how we will go to 

dust, but we hurry to gamble, which always makes us sweat. 
What happens in the tavern, where money is host, you may 
well ask, and hear what I say. Some gamble, some drink, some 
behave loosely. But of those who gamble, some are stripped 
bare, some win their clothes here, some are dressed in sacks. 
Here no-one fears death, but they throw the dice in the name of 
Bacchus. 

First of all it is to the wine-merchant the libertines drink, one 
for the prisoners, three for the living, four for all Christians, five 
for the faithful dead, six for the loose sisters, seven for the 
footpads in the wood, eight for the errant brethren, nine for the 
dispersed monks, ten for the seamen, eleven for the squab
blers, twelve for the penitent, thirteen for the wayfarers. 

To the Pope as to the king they all drink without restraint. 
The mistress drinks, the master drinks, the soldier drinks, the 
priest drinks, the man drinks, the woman drinks, the servant 
drinks with the maid, the swift man drinks, the lazy man drinks, 
the white man drinks, the black man drinks, the settled man 
drinks, the wanderer drinks, the stupid man drinks, the wise 
man drinks, the poor man drinks, the sick man drinks, the exile 
drinks, and the stranger, the boy drinks, the old man drinks, the 
bishop drinks, and the deacon, the sister drinks, the brother 
drinks, the old lady drinks, the mother drinks, this man drinks, 
that man drinks, a hundred drink, a thousand drink. 

Six hundred pennies would hardly suffice, if everyone drinks 
immoderately and immeasurably. However much they cheerful
ly drink we are the ones whom everyone scolds, and thus we 
are destitute. May those who slander us be cursed and may 
their names not be written in the book of the righteous. 

Ill. COUR D'AMOURS 
15. Amor volat undique (Cupid flies everywhere) 

(Children's Chorus) Cupid flies everywhere seized by desire. 
Young men and women are rightly coupled. (Soprano) The girl 
without a lover misses out on all pleasures, she keeps the dark 
night hidden in the depth of her heart; (Children's Chorus) it is a 
most bitter fate. 

16. Dies, nox et omnia (Day, night and everything) 
Day, night and everything is against me, the chattering of 

maidens makes me weep, and often sigh, and, most of all, 
scares me. 0 friends, you are making fun of me, you do not 
know what you are saying, spare me, sorrowful as I am, great 
is my grief, advise me at least, by your honor. Your beautiful 
face, makes me weep a thousand times, your heart is of ice. As 
a cure, I would be revived by a kiss. 

17. Stetit puella (A girl stood) 
A girl stood in a red tunic; if anyone touched it, the tunic 

rustled. Eia! A girl stood like a little rose: her face was radiant 
and her mouth in bloom. Eia! 

18. Circa mea pectora (In my heart) 
(Baritone and Chorus) In my heart there are many sighs for 

your beauty, which wound me sorely. Ah! Mandaliet, mandaliet, 
my lover does not come. 

Your eyes shine like the rays of the sun, like the flashing of 
lightening which brightens the darkness. Ah! Mandaliet, 
mandaliet, my lover does not come. 

May God grant, may the gods grant what I have in mind: that 
I may loose the chains of her virginity. Ah! Mandaliet, mandaliet, 
my lover does not come. 

19. Si puer cum puellula (If a boy with a girl) 
If a boy with a girl tarries in a little room, happy is their 

coupling. Love rises up, and between them prudery is driven 
away, an ineffable game begins in their limbs, arms and lips. 

20. Veni, veni, venias (Come, come, 0 come) 
Come, come, 0 come; do not let me die, hyrca, hyrce, 

nazaza, trillirivos! Beautiful is your face, the gleam of your eye, 
your braided hair, what a glorious creature! redder than the 
rose, whiter than the lily, lovelier than all others, I shall always 
glory in you! 

21. In trutlna (In the balance) 
In the wavering balance of my feelings set against each 

other lascivious love and modesty. But I choose what I see, and 
submit my neck to the yoke; I yield to the sweet yoke. 

22. Tempus es iocundum (This is the joyful time) 
This is the joyful time, 0 maidens, rejoice with them, young 

men! (Baritone) Oh! Oh! Oh! I am bursting out all over! I am 
burning all over with first love! New, new love is what I am dying 
of! 

(Women) I am heartened by my promise, I am downcast by 
my refusal (Soprano and Children's Chorus) Oh! Oh! Oh! I am 
bursting out all over! I am burning all over with first love! New, 
new love is what I am dying of! 

(Men) In the winter man is patient, the breath of spring 
makes him lust. (Baritone) Oh! Oh! Oh! I am bursting out all 
over! I am burning all over with first love! New, new love is what 
I am dying of! 

(Women) My virginity makes me frisky, my simplicity holds 
me back. (Soprano and Children's Chorus) Oh! Oh! Oh! I am 
bursting out all over! I am burning all over with first love! New, 
new love is what I am dying of! 

(Chorus) Come, my mistress, with joy, come, come, my 
pretty, I am dying! (Baritone, Children and Chorus) Oh! Oh! Oh! 
I am bursting out all over! I am burning all over with first love! 
New, new love is what I am dying of! 

23. Dulcissime (Sweetest one) 
Sweetest one! Ah! I give myself to you totally! 

BLANZIFLOR ET HELENA 
24. Ave formosissima (Hail, most beautiful one) 

Hail, most beautiful one, precious jewel. Hail, pride among 
virgins, glorious virgin. Hail, light of the world. 

Hail, rose of the world, Blanchefleur and Helen, noble Venus! 

FORTUNA IMPERATRIX MUNDI 
25. 0 Fortuna (0 Fortune) (see no. 1 for translation) 
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Equally at home in everything from Shakespeare to Sondheim and Monteverdi to 
Verdi, GLENN GUHR has always prided himself on his versatility. He has appeared in 
operas, operettas, musicals, plays, and film with the Pacific Northwest Ballet, Seattle 
Opera, Seattle Early Music Guild, Civic Light Opera, Tacoma Opera, ACT Inc. (St. Louis), 
The St. Louis Shakespeare Company, Theatre Factory St. Louis and others in such roles 
as Gianni Schicchi, Papageno (The Magic Flute), Ford (Falstaff), Germont (La Traviata), 
Guglielmo (Cosi fan tutte), Grosvenor (Patience), and Fred Graham/Petruchio (Kiss Me, 
Kate). Most recently, he could be seen as the title role in Sweeney Todd with the Lake
wood Playhouse, for which he won the Tacoma News-Tribune's Critic's Choice Award for 
Best Male Actor in a Musical. He also sang the title role in Ahab, by Richard Peaslee, a 
new oratorio based on Moby Dick, and in the last year he made his Seattle Opera debut 
as Count Ceprano in Rigoletto. 

In addition to his stage roles, Mr. Guhr appears frequently in recital and concert in the 
Pacific Northwest, performing with the Walla Walla Symphony, the Bellevue Philharmon

ic, Orchestra Seattle/Seattle Chamber Singers, the Seattle Choral Company, the Everett Symphony, the Port Angeles 
Symphony, the Seattle Philharmonic and others. 

Mr. Guhr has an MM in Music History from Kansas State University and a DMA in Voice from the University of Washing
ton, where he studied with the late Julian Patrick. Mr. Guhr is on the voice faculty of Pacific Lutheran University. 

KSENIA POPOVA, soprano, has been praised as "a young soprano to watch" (The 
News Tribune) for her portrayal of Josephine in Tacoma Opera's H.M.S Pinafore. Most 
recently, Ms. Popova made her role debut as Juliette in Romeo et Juliette with Tacoma 
Opera. Ms. Popova is a Third Place and Audience Favorite Regional Metropolitan Opera 
National Council award winner, and has also been awarded grants from Opera Plus and 
the Seattle Opera Guild. Recent roles include Adele in Vashon Opera's Die Fledermaus, 
The Queen of the Night/First Lady in Portland Opera's tour of The Magic Flute, and 
Musetta in La Boheme with Vespertine Opera. While a Tacoma Opera Young Artist, Ms. 
Popova covered the role of Fiorilla in II Turco in Italia, and performed in An Evening with 
Kurt Weil. As a frequent soloist for Seattle Opera Guild's preview groups, Popova 
performed excerpts of Don Giovanni as Zerlina, Les contes d'Hoffmann as 
Olympia/Antonia/Guilietta, and Orfee et Eurydice as Eurydice. Ms. Popova is a former 
Sarasota Opera Apprentice Artist, where she covered the role of Berta in II Barbiere di 
Sivigia, and sang scenes from L 'italiana in Alergi, Rigoletto, and L 'elisir d'amore. 

PAUL KARAITIS is a versatile singer with international solo credits in oratorio, opera, 
the concert stage, and in the recording studio. He is in demand as a performer through

out the Pacific Northwest and the United States in works such as Mozart's Requiem, 

Bach's B-Minor Mass, Handel's Messiah, Beethoven's Ninth Symphony, Haydn's 
Creation and Seasons, Verdi's Manzoni Requiem, Rossini's Stabat Mater, and Orff's 
Carmina Burana. He has numerous appearances with the Seattle Opera and performed 
with the Pacific Northwest Ballet's Carmina Burana since its premiere production in 1993 
and in debuts at the Kennedy Center and at the International Arts Festival in Melbourne, 

Australia. He has also appeared as a guest soloist in other works with PNB, including the 

premiere and revival of The Tragedy of Romeo and Juliet, and Kurt Weill's The Seven 
Deadly Sins. His performance credits include organizations such as the Pacific Northwest 
Ballet, Eugene Ballet, the Victoria (B.C.) Symphony, the Northwest Boys Choir, Seattle 
Opera Association, Portland Opera, Ballet Idaho, and the Pittsburgh (PA) Ballet. He has 
recorded several commercially-available CDs as soloist with the Seattle Choral Company. 

He is also active in the recording studio, singing for recent projects as varied as the popular video games Halo II and Halo 

Ill, Ancient Empires Ill and Peggie, background music used in numerous film trailers and TV shows such as Alias and 

Stargate SG-1, to feature films including Exorcist: The Beginning, The Celestine Prophecy, Pirates of the Caribbean 3, 
Hellboy I, Master & Commander, Ghost Rider I, The Forbidden Kingdom, and the recent Mirror, Mirror with music by eight 
time Oscar-winning composer Alan Menken. 
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NORTHWEST GIRLCHOIR AMABILE, one of six 
choir levels in the Northwest Girlchoir program, 
focuses on Kodaly-based musicianship, strong part 
singing, and working together as dedicated choral 
artists. Amabile performs as part of the Northwest 
Girlchoir season of concerts, as well as throughout 
the Seattle area (such as the Chihuly Garden and 
Glass) and at regional festivals (recently, the Fort 
Worden Children's Choir Festival). This spring, 
they will share a concert with the Oregon 
Repertory Singers Youth Choir while on tour in 
Portland, Oregon. Now in its 42nd year, the 
Northwest Girlchoir community transforms the lives 
of girls and young women through music education 
and artistic excellence. Northwest Girlchoir serves 
250 singers, ages 6-18; through their work with 

inspiring teachers, diverse and high-quality repertoire, and supportive peers, choristers learn musicianship, vocal technique, 
performance skills, and leadership. They develop a strong community of colleagues and skills for a lifetime of music making. 

MELYSSA STONE, Amabile conductor, teaches vocal music at Queen Anne Elementary and McDonald International 
Schools in Seattle. She has completed her full Kodaly Levels certification and is President-Elect of Northwest Kodaly 
Educators. Melyssa has degrees in music education and vocal performance from Seattle Pacific University; she was 
National Association of Teachers of Singing (NATS) division winner in both Classical and Musical Theatre and received 
coaching from opera legends Shirley Verrett and George Shirley. A jazz vocalist, Melyssa has performed with artists such as 
Ben Folds, John Pizzarelli, and the Grammy award-winning New York Voices. 

ANDREW SEIFERT, Amabile co-conductor and accompanist, has served as Northwest Girlchoir's lead accompanist for eight 
years, and has appeared with Northwest Girlchoir in concerts and on tour in Washington, Canada, France, England, Australia, 
Finland, and Estonia. He is also Northwest Girlchoir's resident orchestrator. Andrew holds music degrees from Chapman 
University (Orange, CA - Bachelor of Music) and the University of Washington (Seattle, WA - Master of Music and Doctorate 
of Musical Arts). He serves as Director of Choirs at St. Thomas More Parish in Lynnwood, WA. 

Marli Bain 

Natalie Anderson 

Caitlyn Anderson 

Margot Bell 

Ella Bender 

Hannah Bernstein 

Gabriella Best 

Madailine Bowles 

Truly Bunker 

Norah Bunnell 

Caitlin Caughlan 

Ella Chatalas 

Natalia Feu 

Ellie Hanson 

Camille Hardie 

Anna Hinck 

Julia Hopper 

Claire Johnston 

Alexandra Kelly 

Tessa Korver 

Ava Kunz 

Hannah Lam 

Alexandra Lederman 

Amelia Lewis 

Annika Meyers 

Sarah Park 

Lucia Rejzek 

Brooklin Sachs 

Hana Saez 

Ellie Sanders 

Mari Sato 

Rowan Schwartz 

Celia Shinn 

Ginger Smith 

Charlotte Stober 

Gabriella Stuart 

Eleanor Sutton 

Mary Margaret Sweeney 

Alana Tamura 

Mia White 

Lucia Young 

participating choirs are proud members of the 

g re ate r seattle 

CHORaL 
consortium 

Access the rich variety of excellent 

performances available in our 

on line calendar at 

www.seattlesings.org 
or scan the image below. 
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CHOIR OF THE SOUND 
JEREMY D. MATHEIS •ARTISTIC DIRECTOR AND CONDUCTOR 

P.O. BOX 33149 ·SEATTLE, WA 98133 • 206-528-9990 · www.choirofthesound.org 

Choir of the Sound is a leading Puget Sound adult community choir of approximately 90 voices. The Choir's mission is to 
enrich the lives of our community and our members by sharing exceptional performances of diverse musical styles, blending 
many talents to create a more perfect whole. 

Since its founding in 1977, the choir has been routinely recognized for its impressive performances of major choral works 
and other classical music, which it presents each year in its Winter concert. In addition, the choir uses a unique blend of 
staging, lighting, and choreography to turn its Holiday and Spring Pops shows into musical-theater-style productions. While 
focusing on programs of high musical quality, the choir strives to convey a genuine and infectious sense of fun to its 
audiences. Choir of the Sound frequently collaborates with other local musical groups and is also heard at sporting events, 
the Argosy Christmas Ships, and other venues. As of 2015, Choir of the Sound is an artist-in-residence at Saint Mark's 
Cathedral in Seattle. More information is available at our website, www.choirofthesound.org. 

Conductor, vocal coach, and vocalist, JEREMY D. MATHEIS has been Artistic Director for Choir of the Sound since March 
2011. Using an energetic and unique approach to teaching vocal technique, Jeremy has quickly gained recognition for his 
work with choral ensembles. He is based in Seattle, Washington, and his experience in music is broad, embracing con
ducting, barbershopping, teaching, singing, and church music. He received his B.A. in Music from Trinity Christian College 
while pursuing advanced studies in voice pedagogy and conducting. Jeremy then relocated to Seattle for graduate study at 
the University of Washington to work with Dr. Geoffrey Boers and Abraham Kaplan while acquiring vocal instruction with 
Gregory Carroll. He then joined the Saint Mark's Compline Choir in 2006 and was able to learn from and sing for its founding 
Director, Dr. Peter R. Hallock. A man with diverse musical interests and talents, Mr. Matheis is currently Director of Music at 
Bothell United Methodist Church, where he directs the Chancel, Chant, and Bell Choirs as well as a contemporary Worship 
Ensemble, while overseeing an eclectic music department with voice and instrumental ensembles for all ages. Previously he 
was Director of Music at Sand Point Community United Methodist Church. He was also recently Director of the Seattle 
SeaChordsmen, a Barbershop chorus in the Barbershop Harmony Society, helping them achieve the distinction of Most 
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Improved Chorus at the 201 O Division II Competition. Before joining Choir of the Sound, 
Jeremy was the Artistic Director/Conductor for the Cascade Foothills Chorale in Enumclaw 
from 2007-2010. He has extensive background in many different areas of music including 
all aspects of church music and liturgy, and Pre-K music education. Mr. Matheis' work as a 
teaching conductor has brought him increased distinction, focusing on building technique 
through increased knowledge and engagement. Singers appreciate the freshness he brings 
to familiar music and the way in which he connects with his choirs using his natural, 
infectious energy. In addition to an expanding conducting career, Jeremy continues to sing 
weekly and is the Associate Director of the Saint Mark's Compline Choir. He is also a 
Festival Co-Chair for the Greater Seattle Choral Consortium, which presented its first 
area-wide Seattle SINGS! choral festival in October 2013, with a second one scheduled for 
October 2015. Jeremy lives in the Capitol Hill neighborhood of Seattle with Jeffrey Ricco, 

• his partner of 1 O years {who also sings in many of his choirs), along with Spartacus, their 
lop-eared rabbit. 

\ 



AVERY M. GROENMANN 
began accompanying at the 
tender age of 13. With 
extensive training and a 
lifetime of experience in both 
piano and voice, he prides 
himself on his musical 
versatility. A graduate of 
Shoreline Community College 
with a degree in Piano 
Performance, he currently 
works as Staff Accompanist 
for the Shoreline Voice 
Department and choral/wor
ship accompanist for Terrace 
View Presbyterian Church. 

Past credits include 
conductorship for Shorecrest 
High School Drama's Into the 
Woods and 13, music direc
torships for Guys and Dolls, 
Les Miserables, and The 
Music Man (also with Shorec
rest High School); as well as 
playing keys for two separate 
productions of Legally Blonde 
(Seattle Musical Theatre, 
Nathan Hale High School), 
Working, and The Secret 
Garden. 

Not just a pianist, Avery 
has trained privately as a 
classical/theatrical vocalist 
and has sung locally with the 
Seattle Choral Company and 
The Shoreline Community 
College Opera Workshop. 
Avery particularly enjoys 
musical collaboration and 
being a part of our choir 
family. 

SOPRANO 
Joyce Allison 
Michele Bader 
Sora Battey 
Deb Bebee 
Erin Bowles 
Deb Cole-Maier 
Megan Collier 
Lorraine Currie 
Melanie Denman 
Lynn Emmert 
Amanda Greenfield 
Lori Hope 
Charlotte Hotchkiss 
Cheryl Kellenberger 
Josefin Koehn 
Teresa Lin 
Deirdre Miller 
Debbie Newell 
Janis Northquist 
Vicki Olafson 
Jennifer Rhodes 

Janet Segur 
Jessica Segur 
MaryAnne Thiesing 
Lisa VanHeyningen 
Linda VanPelt 
Raegina Weber 

ALTO 
Janie Arens 
Angela Carden 
Tricia Clement 
Doc Conrad 
Jo Draper 
Linda Freeman 
Becca Gottschalk 
Avery Groenmann 
Jana Harvey 
Lisa Hay 
Nancy Hovis 
Katherine Howell-

Kiser 
Cindy Jacobs 
Jan Kiesel 
Connie Kirk 
Joy Lauderbaugh 
Patci McNamee 
Nancy Miller 
Robin Pentland 
Susan Runyon 
Sue Scanlon 
Nancy Smith 
Renee Stober 
Dana Sundahl 
Kathryn Swingle 
Karen Ward 

TENOR BASS 
Dennis Clancy Dave Anderson 
Jeff Crull Darryn Brott 

Jeff Fry Peter Brulla 

Randy Greenfield Ed Crull 

Brian Hawley Derek Curtis-Tilton 
Arthur Hotchkiss Alan Gage 
Lee Huffman Bob Gardner 

Dana Eric Gottschalk 

Knickerbocker David Horiuchi 

Charlie Lowther Wolfgang Kluge 

Brandon Ray Robert 
Jeff Ricco Knickerbocker 
Larry Rosemeyer Ed Konarzewski 

Ron Runyon Tony Mangubat 

Bill Schuman Jeremy Matheis 

Jeff Segur Mark Michaels 
Dave Tallent Steven Pendleton 

Joe Pritting 
Mike Rosen 

Ray Smith 

Daryl Smith 

Anthony Troutt 

Joseph Wenzl 

Saturday, May 30 
3:00pm and 7:00pm 

Sunday, May 31 
3:00pm 

Shorecrest Performing 
Arts Center 

15343 25th Avenue NE., 
Shoreline 

www.choirofthesound.org/tickets 
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EVERETT CHORALE 
LEE MATHEWS •ARTISTIC DIRECTOR AND CONDUCTOR 

P.O. Box 485 ·Everett, WA 98206 • 425-327-3775 • www.EverettChorale.org 

The Everett Chorale, now in their 49th season, is proud to continue their tradition of performing a wide variety of quality 
choral music for the enrichment and enjoyment of the Snohomish County community while providing local singers the 
opportunity to expand their musical knowledge and experience. Under the leadership of Artistic Director/Conductor Lee 
Mathews for the past twenty-two years, this 75-voice ensemble performs three subscription concerts each year at the 
Everett Performing Arts Center with repertoire ranging from classical to light hearted, spirituals and folk music, romantic 
ballads and Broadway favorites. Programs often feature outstanding area vocal and instrumental soloists and ensembles 
including their own Choral Arts Orchestra. 

The Chorale takes pride in being a truly "community choir" with ensembles of twelve to thirty singers entertaining at 
retirement and senior centers throughout the county as well as at community events and celebrations such as the "Festival 
of Trees," on the Argosy Christmas Ships Festival, Everett Silvertip hockey games, Leavenworth 'Tree Lighting Festival,' 
and at a wide variety of venues such as the Evergreen State Fair, the Everett Event Center, the Everett Station and 
numerous city and county events. The Chorale has also shared their programs with school children in public schools in the 
area. This concert adds another dimension to the Chorale's community outreach programs with a collaborative effort with 
the Trinity Lutheran College Music Department that includes Trinity students singing with the members of the Everett 
Chorale in this performance. 

Everett Chorale members have had the opportunity to sing at many amazing venues and locations. The 1997-98 
Season was highlighted with a trip to Vienna, Austria, where Chorale members participated in the annual Advent Sing. The 
Chorale has traveled to New York City twice to sing in Carnegie Hall under the direction John Rutter. The Chorale has also 
participated in choral festivals in Beijing, China, Rome, Italy, Salzburg, Austria and most recently Paris, France. This is their 
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fourth performance in Benaroya Hall under the baton of Mark Adrian. The Chorale is 
a member of the Greater Seattle Choral Consortium and was proud to be a 
participant in the first Seattle Sings Choral Festival at St. Mark's Cathedral last year. 

The choral selections performed by the Everett Chorale on today's program 
feature the music of internationally renowned English composer, John Rutter, who is 
celebrating his 701h birthday this year. 

LEE MATHEWS, Artistic Director and Conductor, is now in his twenty-second 
season with the Everett Chorale. He received his choral and vocal training from the 
University of Montana and the University of Northern Colorado. He has taught at 
Simpson College and Marycrest College in Iowa and at the College of Great Falls in 
Montana. He has also taught music at various levels in public schools. Lee has 
conducted church choirs for over forty-five years and presently serves as Director of 
Choral Music at Our Savior's Lutheran Church in Everett. He has also been active as 
a tenor soloist and choral clinician/adjudicator in Montana, Iowa and Washington. 



SOPRANO 
Baxter, Valerie 
Seltzer, Mona 
Bernier, Judith 
Burke, Heather 
Coon, Kristen 
Dubert-Kelly, Anne 
Fernando, Tiyani ** 
Gonzales, Kristin ** 
Goodsell, Patricia 
Grahn, Cheryl 
Jenkins, Charlene 
Josal, Hilma 
Kenmir-Hopper, Vickie 
Knolls, Corey 
Lavra, Christine 
Lawrence, Diana 
Mathews, Karen 
Mintken, Stella 
Meyers-Martin, Carly ** 
Nelson, Elizabeth 
Olson, Lisa 
Pates-Riches, Nancy 
Shea, Sue 
Stoll, Robin 
Williams, Savanna ** 

ALTO 
Butterfield, Nellie 
Chatterton, Patty 
Clark, Marilyn 
Coulter, Catherine 
Countryman, Helen 
Donaldson, Delilah 
Ellis, Marissa ** 
Forbes, Beth 
Hipp Johnston, Emily ** 
Hoeksema, Carol 
Kuehl, CC 
Hushagen, Hana ** 
Lamb, Mary 
Miller, Gail 
Nansel,Amy 
O'Neill, Diane 
Schuller, Caitlin 
Shea, Kayla 
Stahl, Mikaela ** 
Thompson, Peggie 

TENOR 
Aanderud, Darlene 
Benson, Cliff 
Bond, Eldon 
Cummings, Jon 
Downie, Keith 
Draper, Debra 
Fry, Jim 
Gee, Jeff ** 
Grahn, Delain 
Johnston, Alexander ** 
Moss, Bill 
Nelson, Cheryl 
Smith, Steve 
Wallace, Eric 

BASS 
Calderon Jr., Cesar ** 
Countryman, Lauren 
Georgeson, Paul ** 
Hansen, Jay 
Jenkins, Marcus 
Kickert, Brad 
Krull, Art 
Kuehl, Wayne 
Reed, Brian 
Spencer, Maurice 
Swett, Gary 

Thompson, Shawn ** 
Torrence, Steve 
Unckles, John 

** Trinity College Choir 

Everett Chorale Director-Lee Mathews 
Everett Chorale Accompanist-Kim Croft 
Trinity Lutheran College Director-Michael Austin Miller 
Trinity Lutheran College Accompanist- Rachel Preston 
Trinity Lutheran College Music Dept Chair-Stephen 

Marshall-Ward 

THE EVERETT CHORALE WELCOMES TRINITY LUTHERAN COLLEGE STUDENTS 
Trinity Lutheran College is an accredited four-year Christian college located in downtown Everett with an enrollment of 

250 students. This urban location allows students to become an active part of the community in which they live and study, 

including significant time spent in volunteer service and community organizations. As an example of this community involve

ment, the members of the Concert Choir at Trinity are joining the Everett Chorale in this performance today and sharing the 

joy of making music together in this world class concert hall. 
The music program at Trinity Lutheran College offers students an innovative, forward-thinking program that blends the 

traditional elements of music theory, ear training, conducting and composition with the front edge of what's "next" with music 

and technology. Trinity music students are allowed to specialize in various proficiency tracks within their degree including 

choral conducting, composition, music and worship arts, music technology and production and piano pedagogy. All of this 

is delivered by a highly dedicated and qualified music faculty. 

Everett Chorale Presents ... 

What a Wonderful World 
Everett Chorale under the direction of Lee Mathews brings-in the summer with 

featured Mezzo-Soprano Kathryn Weld 

Sunday, June 7, 2015 - 3:00 PM 
Everett Performing Arts Center 2710 Wetmore Avenue Everett 

Tickets are $18 adult· $16 Student/Student 
Purchase your tickets by calling 425-257-8600 or online at www.EverettChorale.org 
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RAINIER CHORALE 
RON BAYER• ARTISTIC DIRECTOR AND CONDUCTOR 

P.O. Box 5336 • Kent, WA 98064-5336 
www.rainierchorale.org • info@rainierchorale.org 

Rainier Chorale is in its 32nd season of providing quality choral music in Kent, Renton, and the communities of South 
King County. Each season, the Chorale presents three concerts: a holiday concert in December, a Masterworks program in 
the early spring, and a concert of popular music in June. Rainier Chorale has performed at Carnegie Hall, the Good Will 
Games opening ceremony, the Bach Festival in Oregon, and this weekend is performing for the third time at Benaroya Hall. 
Rainier Chorale is committed to the pursuit of excellence in the performance of choral music, to provide a challenging 
creative outlet for its members, and to produce enjoyable musical experiences for its audiences. 

An important part of the Rainier Chorale's long-term plan is to encourage and support the future of the choral arts. In 
2006, the Rainier Chorale established a scholarship program for local college undergraduates studying either choral music 
education or vocal performance. To date, they have given over $12,000 in scholarships to deserving, talented students. In 
2007, the Rainier Chorale established Rainier Youth Choirs in order to provide a vibrant and affordable music opportunity to 
the children and youth of South King County. The youth choirs now operate independently with over 100 singers. 
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RON BAYER, Artistic Director, has been the artistic director of the Rainier 
Chorale since the 1996-1997 concert season. Having spent 14 years as 
director of choral activities at Green River Community College in Auburn, he 
now serves as chair of the Fine Arts Division and teaches music theory and 
music technology. Ron was inducted into the Washington Music Educators 
Association Hall of Fame in 2004. Ron began his career teaching choral 
music at the high school level in Wisconsin and Minnesota, where he gained 
recognition as a strong, traditional choral director and also a leader in the 
then-emerging vocal jazz scene. After completing a nine-year stint in the 
upper Midwest, he came to the Pacific Northwest, teaching briefly at Mount 
Vernon High School before coming to Green River CC. Ron received his 
bachelor's degree in music education (both vocal and instrumental music) at 
the University of Wisconsin-Parkside, and a master's degree in choral music 
and conducting at the University of Illinois at Urbana-Champaign, where he 
studied with Harold Decker. Further graduate studies in jazz education were 
pursued at Western Michigan University where he studied piano with and 
assisted Steve Zegree. An avid mountaineer in his free time, Ron is currently 
in demand as an adjudicator, clinician, pianist, and arranger. 



Translation of LAUDATE DOMINUM: Praise the Lord, all ye nations, praise Him, all ye peoples. For His loving kindness has 
been bestowed upon us, and the truth of the Lord endures for eternity. 

JULIE SWIENTY, Principal 
Accompanist, earned a 
bachelor's degree in piano 
performance with a minor in 
pedagogy and conducting. 
Before moving to Seattle, 
she was a professor of 
music at CSUN, and a 
principal accompanist for 
the Moorpark Masterworks 
Chorale. She currently 
teaches at Green River 
Community College, and 
maintains a full private 
teaching studio while 
volunteering in school 
activities. 

SOPRANO 
Dana Adams 
Julie Bennett 
Dana Bygland 
Jenny Bygland 
Sandra Fokkema 
Clara Frederickson 
Janet Gilchrist 
Cheryl Habgood 
Peggy Hannon 
Cat Hayes 
Roxanne Henry-Edwards 
Linda Mackintosh 
Patty Mozel 
Kristi Perko 
Nancy Poel 
Jen Rogers 
AmySie 
Elaine Statema 
Jeanneine Tereshko 
Stephanie Twigg 
Jeanette Wanner 
Ashley Wiser 

ALTO 
Vicki Aaberg 
Annette Bailes 
Terry Bolender 
Lani Boykin 
Katherine Cooper 
Doreen Davis 
Sandra Dunkel 
Linda Erickson 
Linda Fahlgren-Moe 
Mary Jane Falcone 
Cheryl Forsythe-Wilson 
Coleen Gilchrist 
Erin Gilchrist 
Kathleen Golden 
Vaughn Green 
Sonia Handforth-Kome 
Robin Howe 
Mary Hoy 
Noel Janney 
Melinda Johnson 
Karma Kauffman 
Ailene Limric 
Kim Martz 
Barbara Ostgard 
Jill Pinchiff 
Terry Tamayao 

BOARD OF DIRECTORS: 

TENOR 
Chris Bobbitt 
Neil Bolkcom 
Arne Buhmann 
Dave Davis 
Al Orwiler 
Job Pangilinan 
David Rogers 
Gary Schultz 
Colleen Terlicker 
Patty Vanwagner 

BASS 
Phillip Andrist 
Brian Bygland 
Trevor Bygland 
Rae Colborne 
Rob Gilchrist 
Marc Haberly 
Mike Janney 
John Macintyre 
Lorin Schliesman 
Neal Wanner 

Patty Vanwagner, President • Dave Rogers, Vice President • Neil Bolkcom, Treasurer • Sonia Handforth-Kome, Secretary 

Annette Bailes • Ashley Wiser • Cheryl Habgood • Jenny Bygland • Kay Cummings 
Executive Director: Terry Bolender 

Join us for a tliiP back to the 1970s! 

June 6- 2015 
Saturday- 'l:30Pm 

June 'l- 2015 
Sunday- 2:00Pm 

CARCO THEATRE 
171 'l MaPle Valley HWY- Renton 
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SAMMAMISH SYMPHONY 
ADAM STERN • INTERIM CONDUCTOR 

P.O. Box 5336 · Kent, WA 98064-5336 
000-000-0000 • www.rainierchorale.org • info@rainierchorale.org 

R. Joseph Scott will be on a leave of absence as Conductor and Music Director for the Sammamish Symphony Orchestra 
through the balance of this season and the 2015-2016 season due to a health condition. Under his leadership for the last 
16 years, the Sammamish Symphony has become one of the premier music organizations in east King County. The Orch
estra and its Board of Directors eagerly await Maestro Scott's return next year. We wish him a speedy recovery. 

LE CID: Spain - its countrymen's temperament, its folklore, and its music - has long held an attraction for non-Spanish 
composers who fell under its spell. Imagine how much poorer the repertoire would be without, to cite but three examples, 
Bizet's Carmen, Rimsky-Korsakov's Capriccio Espagnole and Ravel's Bolero. Jules Massenet's opera Le Cid (or El Cid, 
meaning "The Lord," a title bestowed on the opera's hero), based on the life of the 11th-century nobleman and military 
leader Rodrigo Diaz de Vivar, was a great hit in its day, and remained a popular item in the opera house for roughly thirty 
years after its 1885 premiere. Today it is remembered chiefly through the ballet music from the opera's second act. The 
suite abounds in Spanish-sounding melodies, piquant harmonies, crisp rhythms, and use of the ubiquitous castanets. 

ADAM STERN has been appointed Interim Music Director and Conductor of the Sammamish Symphony during Maestro 
R. Joseph Scott's medical leave of absence. Maestro Stern has been Music Director and Conductor of the Seattle Philhar
monic Orchestra since 2003. During his tenure he has brought numerous world, U.S., West Coast, and Northwest 
premieres to the Puget Sound community. Praised by the New York Times as bringing "road maps of coloristic, textural and 
dynamic manipulations" to his conducting, he is also prominent as a composer, pianist, and music educator. 
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Born in Hollywood, Adam Stern began his musical studies at age five as a piano student. He attended the California 
Institute of the Arts, graduating with an MFA in conducting at age 21, the youngest 
Masters Degree recipient in CalArts' history. 

Stern served as Assistant Conductor of the Seattle Symphony from 1992 to 1996 
and Associate Conductor from 1996 to 2001. During his tenure, he conducted in all 
the Symphony's major concert series, and led the Seattle Symphony premieres of 
Vaughan Williams' Symphony No. 3 and Elgar's Symphony No. 2. He also collaborat
ed with such artists as James Taylor, Judy Collins, Art Garfunkel, and Doc Severinsen 
in the Symphony's Pops series. He led the Port Angeles Symphony from 2005 to 
2014 and Northwest Chamber Orchestra from 1994 to 2000. He has been a guest 
conductor with the Milwaukee Symphony, Chamber Music Society of Lincoln Center, 
Sacramento Symphony, and New York Chamber Symphony, among others. 

As a composer, Stern's score for "Richard Ill" earned him a Los Angeles Drama
logue Award for Best Original Score. His incidental music for "A Christmas Carol" has 
been used by Seattle's A Contemporary Theatre (ACT) every year since its 1996 
premiere. His most recent work for concert hall, Spirits of the Dead, premiered at the 
opening concert of the Seattle Philharmonic's 2014-15 season. 

An active and acclaimed pianist, Stern has been heard as soloist with the Seattle 
Symphony, Northwest Chamber Orchestra, Rainer Symphony, and Port Angeles 



Symphony and as a chamber musician in the Seattle and Orcas Island Chamber Music Festivals. An award-winning 
recording producer, Stern earned a Grammy as Classical Producer of the Year, principally for his recordings with Gerard 
Schwarz and the Seattle Symphony. 

As a music educator, Stern is currently an Adjunct Faculty member at Cornish College of the Arts, where he teaches 
composition, conducting and orchestral studies. Outside the mainstream classical world, Stern worked for two years as a 
music copyist for Frank Zappa and appeared in the Richard Dreyfuss film "The Competition" as sour-faced pianist Mark 
Landau. 

FIRST VIOLIN 
Dennis Helppie, Concertmaster 
Tim Strait, Assistant Concertmaster 
Sandy Anuras 
Ian Backman 
Kristin Edlund 
Moira Farrell 
Jonathan Kuehn 
Donna Mansfield 
Heather Raschko 
Haley Schaening 
Kolleen Uppinghouse 
Deborah Wade 
Tm Winter 

SECOND VIOLIN 
Shelby Eaton, Principal 
Feather Asmussen, Assistant Principal 
Barbara Ethington 
Cathy Grindle 
Matthew Guenther 
Nancy Johnson 
Jllian Kent-Dobias 
Shravani Kulkarni 
Paula Libes 
Andromeda Mendez 
Fran Pope 
Setsuko Reeves 
McKenna Roberts 
Miranda Thorp 
Kathy Truher 

VIOLA 
Libby Landy, Principal 
Hans Klein, Assistant Principal 
Armand Binkhuysen 
Kathryn Boudreau-Stroud 
Irvin Chaoi 
Heidi Fivash 
Justins Holderness 
Dan Pope 
Jan Rider 
Amanda Salmick 
Lori Terpening 

CELLO 
Shiang-Yin Lee, Principal 
Patricia Zundel, Assistant Principal 
Kumiko Chiba 
Marina Fernandez 
Margaret Fivash 
Andy Hill 
Loryn Lestz 
Michelle Miller 
Juha Niemisto 
Joan Selvig 
Sandra Sultan 
Erin Verna 

BASS 
Jarod Tanneberg, Principal 
Natalie Johnson, Assistant Principal 
Kathleen Anderson 
Timothy Corrie 
Caroline Horlor 
Michael Moore 

FLUTE 
Melissa Underhill, Principal 
Tori Berntsen 
Elana Sabovic-Matt 

PICCOLO 
Elana Sabovic-Matt 

OBOE 
Susan Jacoby, Principal 
Dennis Calvin 
Jim Kobe 

ENGLISH HORN 
Dennis Calvin 

CLARINET 
Jayne Marquess, Principal 
Kathy Carr 
Linda Thomas 

Eb/BASS CLARINET 
Linda Thomas 

BASSOON 
Shannon Nelson, Principal 
Julia Kingrey 

CONTRABASSOON 
Titan Rodick 

FRENCH HORN 
Nels Magelssen, Acting Principal 
Dan Chemin 
Craig Kowald 
Bernie Olshausen 

TRUMPET 
Jonathan Feil, Principal 
Mark Baker 
Sarah Miller 
Jim Sailors 

TROMBONE 
Scott Sellevold, Principal 
Matt Stoecker 

BASS TROMBONE 
Michael Wennerstrom 

TUBA 
Mark Wiseman, Principal 

TIMPANI 
Eric Daane, Principal 

PERCUSSION 
Brian Yarkosky, Principal 
Scott Ketron 
Daniel Pooley 
Jenna Schroeter 
Craig Wende 

PIANO/KEYBOARD 
Lisa Bergman 
Adam Stern 

Section members are listed in 
alphabetical order. 
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This concert has been organized and produced by Cantara Vocal 
Ensemble, under the artistic direction of MARK ADRIAN. Now in 
its fifteenth year, Cantara has secured its place as one of Seattle's 
finest performing ensembles. Providing audiences with tried-and
true choral favorites while introducing contemporary compositions 
and lesser-known works, Cantare's programming emphasis is on 
20th and 21st century composers, while also affirming and 

• including the masters from all periods. The ensemble continually 
delights in presenting the "lighter'' side of serious music as well, 
incorporating clever and sometimes humorous lyrics and subject 
matter into its performances. 

Mark earned his BA in Music from the University of Washington, studying with renowned conductors Abraham Kaplan, 
Geoffrey Boers, Rodney Eichenberger, James Savage, Joan Conlon, and Peter Eros. He has since gone on to complete 
graduate coursework for the Doctor of Musical Arts degree, specializing in choral conducting. 

Involved in the Greater Seattle choral community since 1981, Mr. Adrian founded Northwest Associated Arts, a family of 
children and adult choruses in the Burien area. For 21 years he conducted Choral Sounds Northwest, the first of NWAA's 
performing groups. Then in 2000 he originated Cantara Vocal Ensemble in north Seattle. 

Equally at home in everything from Broadway musicals to the most contemporary choral compositions, Mark has twice 
served as guest conductor of the Bainbridge Chorale, as interim Artistic Director and Conductor of the Seattle Women's 
Ensemble, and is the Artistic Director/Conductor of Sacred Music Chorale. He has led many music programs at churches . · · -f' throughout Seattle and is currently Director of Music at st. 

:~i' ~ \ : . Catherine of Siena in the Maple Leaf neighborhood of north 
. I ; '. Seattle. -, a ti Since 2003, Mr. Adrian has led many area ensembles at 
•~iaL" . Benaroya Hall, conducting such masterworks as Carmina 

.~" .,;: '~· Burana, Verdi's and Mozart's Requiems, Poulenc's Gloria, and 
Beethoven's Ninth Symphony, with Seattle Bach Choir, Master 
Chorus Eastside, Choral Arts, Bainbridge Chorale, Cascadian 
Chorale, Vashon Island Chorale, Everett Chorale, Rainier 
Chorale, Bellevue Chamber Chorus, Kirkland Choral Society, 
Sacred Music Chorale, Sammamish Symphony Orchestra, 
Rainier Symphony, Northwest Symphony Orchestra, Cascade 
Symphony Orchestra, and many other local and international 
artists. 

Many churches, schools and area conductors seek Mr. Adrian's 
expertise as a choral clinician and coach, and he frequently 
adjudicates at music competitions and festivals. He is a published 
composer and arranged with many of his works having been 
performed locally. Among the organizations in which he is active 
are the Greater Seattle Choral Consortium, American Choral 
Directors Association, Chorus America, the Conductor's Guild, 
the National Association of Pastoral Musicians, Midsummer 
Musical Retreat, and the American Guild of Organists. 




