
 PAUL DUK AS (1865-1935)  La Péri :  Fanfare

 CHARLES GOUNOD (1818-1893)  Petite Symphonie
   Adagio — Allegro
   Andante cantabile
   Scherzo: Allegro moderato
   Finale: Allegretto

 GUSTAV HOLST (1874-1934)  Brook Green Suite
   Prelude
   Air
   Dance
    Allion Salvador, conductor

 AL AN HOVHANESS (1911-2000)  Fantasy on Japanese Woodprints
    Matthew Kocmieroski,  marimba

•  INTERMISS ION •
 
 ANTONIN DVOŘ ÁK (1841-1904)  Symphony No. 6 in D, Op. 60
   Allegro non tanto
   Adagio
   Scherzo (Furiant) :  Presto
   Finale: Allegro con spir ito

Friday, February 24, 2017  7:30 p.m.
M E Y D E N B AU E R  T H E AT R E

Sunday, February 26, 2017  2:00 p.m.
E A S T L A K E  P E R F O R M I N G  A R T S  C E N T E R

“GLOWING AND RADIANT”:  DVOŘÁK’S SIXTH

A D A M  S T E R N ,  M U S I C  D I R E C TO R  A N D  CO N D U C TO R

Please turn off all cell phones and pagers.
No audio/video recording or flash photography is allowed during the performance.

THIS SEASON IS DEDICATED TO THE MEMORY OF R.  JOSEPH SCOT T 
R. Joseph Scott possessed a great gift for growing and maturing small community orchestras. He succeeded with his “baby,” the Bellevue 

Philharmonic, and then again with the Sammamish Symphony, which began life in a recreation room at Providence Point. Joseph’s passion 
for music brought out the best in his musicians. His endless drive, vision and hard work created an ensemble that the city of Sammamish is 
proud to call its own. We move into the future with loyal personnel and a solid foundation which includes the fine music library that Joseph 

generously bequeathed to the Symphony. Under the direction of consummately skilled Adam Stern, we have the opportunity to truly blossom.

Thank you, Joseph! You will always be in our hearts.
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TO OUR FRIENDS AND FANS, 

In honor of our beloved Maestro R. Joseph 
Scott’s tremendous achievements, and his 
ceaseless love and devotion to the orchestra 
and the community, the SSO players, board 
and I gratefully dedicate this, our 25th 
Season, to Joseph’s memory. Nothing would 
have pleased him more than to know that 
the standards he set in terms of excellent 
repertoire and musicianship are being upheld 
and perpetuated by the musicians to whom 
he gave his entire self without reservation. 
Requiescat in pace, Maestro. 

Adam Stern
Music Director and Conductor 
Sammamish Symphony Orchestra

Orchestra 
Management 

BOARD OF DIRECTORS

FOUNDING DIRECTOR

Joyce Cunningham

MUSIC DIRECTOR & CONDUCTOR

Adam Stern

PRESIDENT

Shelby Eaton

TREASURER

Andy Hill

SECRETARY

Fran Pope

CONCERTMASTER

Allion Salvador

DIRECTORS-AT-LARGE

Armand Binkhuysen
Susan Jacoby

Nels Magelssen
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Linda Thomas
Miranda Thorpe

Melissa Underhill

HONORARY BOARD MEMBERS

Don Gerend
Mayor, City of Sammamish
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PERSONNEL

Kathryn Boudreau, Ensemble 
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Armand Binkhuysen, Grants
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Concert Program
Andy Hill, Youth Concerto Competition
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GFCW Cascade, Concessions Manager
Susan Jacoby, Personnel

Cindy Jorgensen, Lobby Manager
Renee Kuehn, Ticket Sales
Jayne Marquess, Logistics

Lynne Martinell,  
Member Communications Liaison

Daphne Robinson, PR & Marketing
Mark Wiseman, Webmaster

Phillip Chance, Sound Recording

ADAM STERN,  Music Director and Conductor of the Sammamish 
Symphony, is one of the region’s busiest musicians. Since arriving in Seattle 
in 1992, he has been active as a conductor, composer, pianist, educator 
and lecturer. He has been leading the Seattle Philharmonic Orchestra since 
2003, during which tenure he has brought numerous world, U.S., West Coast 
and Northwest premieres to the Puget Sound community. Stern’s unique 
programming combines beloved masterworks with must-hear rarities; his 
programs are not merely concerts, but true musical events.

Stern was born in Hollywood in 1955. He began his musical studies at age 
five as a piano student, and began flute lessons two years later. At 15, Stern 
was accepted at California Institute of the Arts, where he initially majored in 
flute performance, but changed his major to conducting in his second year 
at the urging of the late Gerhard Samuel, a noted conductor and educator. 
Stern was graduated in 1977 with an MFA in conducting at 21, the youngest 
Masters degree recipient in CalArts’ history.

From 1996 until 2001, Stern was the Associate Conductor of the Seattle 
Symphony (after having served as Assistant Conductor from 1992-96). He led 
numerous concerts in all of the orchestra’s series, including the orchestra’s 
first performances of Vaughan Williams’ Symphony No. 3 and Elgar’s 
Symphony No. 2. In addition, he led many “pops” concerts and was the happy 
collaborator of such artists as James Taylor, Art Garfunkel, Judy Collins and 
Frank Sinatra, Jr.

Stern resides in Seattle with his wife, soprano Kamila Stern, and his children 
Ella and Oscar.

ADAM STERN
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Orchestra Members
FIRST VIOLIN
Allion Salvador 
 Concertmaster and
 Guest Conductor
Tim Strait
 Associate Concertmaster
Kristin Edlund
Lynne Martinell
Heather Raschko
Haley Schaening
Kolleen Uppinghouse

SECOND VIOLIN
Shelby Eaton
 Principal
Elizabeth Heitkamp
 Assistant Principal
Barbara Ethington
Matthew Guenther
Paula Libes
Fran Pope
Miranda Thorpe

VIOLA
Dan Pope, 
 Acting Principal
Armand Binkhuysen
Kathryn Boudreau
Dennis Helppie
Loraine Terpening
Barb Thorne

CELLO
Shiang-Yin Lee
 Principal
Juha Niemisto
 Assistant Principal
Loryn Bortins
Hannah Chernin
Andy Hill
Catherine Lowell
Gail Ratley
Joyce Sanford
Joan Selvig
Sandra Sultan

BASS
Jarod Tanneberg
 Principal
Natalie Schlichtmann
 Assistant Principal
Manhattan Lowell

FLUTE
Melissa Underhill
 Principal
Doug Gallatin
Elana Sabovic-Matt

PICCOLO
Elana Sabovic-Matt

OBOE
Susan Jacoby
 Principal
Jim Kobe

ENGLISH HORN
Dennis Calvin

CLARINET
Jayne Marquess
 Principal
Kathy Carr

BASSOON
Abigail Heyrich
 Principal 
Julia Kingrey
 
FRENCH HORN
Evelyn Zeller
 Principal
Dan Chernin
Craig Kowald
Nels Magelssen

TRUMPET
Paige Anderson
 Principal
Olga Para
Jim Sailors

TROMBONE
John Ochsenreiter  
 Principal  
Rob Birkner

BASS TROMBONE
Michael Wennerstrom

TUBA
Mark Wiseman
 Principal

TIMPANI
Eric Daane
 Principal

PERCUSSION
David Brooks
Jarryd Elias

PIANO/KEYBOARD
Catherine Lowell
 Principal

HARP
Bethany Man
 Principal

Section members are listed in 

alphabetical order.

We wish to thank Barbara Ethington for the creation and distribution of beautiful posters. Also, many thanks 
to Barbara and to Dan Pope for staying after long rehearsals to reset the practice room.

Matthew Kocmieroski , Marimba Soloist
MATTHEW KOCMIEROSKI  is the principal percussionist with the Pacific Northwest 
Ballet Orchestra. He also regularly performs with the Seattle Symphony and Seattle Opera.

In addition to his orchestral work, Kocmiersoki maintains an active schedule as a chamber 
musician. He co-founded and was artistic director and percussionist for the New Performance 
Group, as well as a principal member of Taneko. He also co-founded and is a principal member 
of the Pacific Rims Percussion Quartet. He regularly performs with the Seattle Chamber Players, 
and has appeared at the Seattle Chamber Music Society Festivals, the Icicle Creek Music 
Festival, the Marrowstone Music Festival, the Methow Music Festival, the Orcas Island Chamber 

Music Festival, the Seattle International Chamber Music Festival, and the Bellingham Festival of Music. Internationally he has appeared 
at the Bergen, Moscow Autumn, Moscow Cold Alternativa, St. Petersburg’s Sound Waves, Kiev MusicFest and Warsaw Autumn festivals.

Kocmieroski takes great pride in his work collaborating with numerous composers, both established as well as emerging, on the 
development and premiere of important new works and the recordings that have resulted from these collaborations. Kocmieroski 
may also be heard on a variety of solo, chamber, and orchestral music recordings as well as on numerous major and independent 
motion picture, television, and video game soundtracks.
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“Voted Evening Magazine’s  
Best of Western WA!” 

 

www.hkbviolins.com  
425 822-0717  

Third Generation Violin Maker 

Sales        Appraisals        Repairs        Rentals   

The Sammamish Symphony 
would like to thank 

Gordon Brown 
and the 

Gordon Brown Foundation 

for the generous contribution for music to build 
the Symphony’s library. Gordon has been an 

active member and contrabassoon player with the 
symphony for many years.

Cascade Woman’s Club 
Living the Volunteer Spirit

The GFWC Cascade Woman's Club is a non-profit charitable 
organization bringing together women from surrounding areas 
to promote community service and welfare locally, regionally 
and internationally. Anyone interested in learning more and 
contacting us visit our website at: gfwccascadeclub.weebly.com

Start with a smile at 
smile.amazon.com/ch/91-1643025 when you buy 

through Amazon, and Amazon donates 0.5% of 
the purchase price of your eligible purchases to 

the Sammamish Symphony Orchestra.

Are you interested 
in playing with us?

The Sammamish Symphony Orchestra is composed 
of adult volunteer musicians dedicated to 

performing concerts and maintaining outreach 
programs serving Eastside communities.

Rehearsals: Thursdays 7:15-9:45 p.m. at Eastlake High School

auditions@sammamishsymphony.org
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Program Notes

Continued on page 6

By Adam Stern

you’re getting the general idea: a concert 
should be the result of careful thought and 
planning, and not a mélange of tried-and-
true favorites thrown together with both 
eyes on the box office and both ears closed.

(On a side note, I blushingly admit that 
I once concocted a concert which, had 
anyone scrutinized its contents carefully 
and made the right connections, would 
have revealed itself as a mildly off-color 
joke; anyone determined to hear the tale is 
welcome to ask me about it if proof is first 
provided that the interrogator is at least 18 
years of age.)

The present concert, on the face of it, may 
seem a bit all-over-the-map, but there 
is a method to my madness. From early 
childhood, one of my favorite pieces has 
been Benjamin Britten’s The Young Person’s 
Guide to the Orchestra, a brilliant work that 
transcends its function as a primer on the 
instruments of the orchestra and is one 
of the glories of 20th century music. In 
addition to Britten’s seemingly limitless 
ingenuity in fashioning variations on the 
Henry Purcell theme, his deconstruction 
and re-assembly of the orchestra is an 
amazing bit of craftsmanship. A couple of 
years ago, while listening to it and being 
knocked out by Britten’s inventiveness yet 
again, I started wondering if it would be 
possible to create a concert that would 
similarly focus on the different families 
of the orchestra and then put them all 
together for a grand finale. Today’s program 
is the result of that happy whim.

We begin with the fanfare for brass that 
Paul Dukas wrote as a prelude to his ballet 
La Péri. Dukas is one of several examples 
in music (Gustav Holst is another) who, in 
spite of the quality of their entire output, 
is known to the general public by but one 
work. While I love The Sorcerer’s Apprentice 
as much as anyone, I wish that Dukas’ other 
works were equally known and loved: there 
is a stunning Symphony in C (in my opinion, 
a far greater French symphony than Franck’s 
in D minor), the superb opera Ariane et 

Barbe-bleue (Ariadne and Bluebeard), and a 
grand, Beethovenian Piano Sonata. La Péri, a 
one-act ballet dating from 1912, is another 
of Dukas’ masterpieces, and I gently urge 
the curious to make the acquaintance of 
the entire score.

Charles Gounod, known almost exclusively 
for the opera Faust, was a prolific composer 
of songs, symphonic works, choral 
compositions, chamber music, and other 
music for the stage. The Petite Symphonie 
is exactly what its title suggests, a 
symphony on a modest scale, scored for 
seven winds and two horns. The piece dates 
from the composer’s 67th year (1885) and is 
a study in French elegance, wit and charm. I 
myself played the work when I was a flutist 
in college; I remember, among other things, 
that I was the only member of the nonet 
who liked the piece. This was in the early 
1970s, when the avant-garde was “in” and 
it was fashionable to disparage romantic, 
accessible music. Fear not, M. Gounod and 
his adherents: John Cage recedes ever-
further into the background, and tonality is 
here to stay.

Gustav Holst, another great composer 
whose fame rests almost exclusively on 
one work, is long overdue for an objective 
re-appraisal. I am convinced that, given 
the opportunity to be heard and fairly 
judged, a good number of his compositions 
would be gratefully embraced by the 
music-loving public; such works as the 
Fugal Overture, A Somerset Rhapsody and 
the ballet music from his opera The Perfect 
Fool are vital, lyrical and soul-enriching 
pieces, all the more effective thanks to 
Holst’s unerring sense of orchestral color. 
(My own favorite piece of his, the orchestral 
homage to Thomas Hardy, Egdon Heath, 
is one of the most drop-dead gorgeous 
pieces of music ever written by anybody.) 
Holst also created a clutch of delightful 
works for smaller ensembles, some of them 
specifically written for the orchestra at the 
St. Paul’s School for Girls where he taught 

One of the FAQs I get as a conductor is, 
“How do you decide what pieces the 
orchestra will play?” More often than 
not, the inquisitor is surprised by the 
breadth of the response. Programming is 
a delicate and subtle art, and more goes 
into it than one might think. Some of the 
considerations shaping such decisions are 
those of which the concert-goer is blissfully 
unaware: not scheduling too much music 
in the same key; making sure when 
possible that no section of the orchestra is 
overburdened in the course of the concert 
(not too many “big blows” for the brass; 
not too much “scrubbing” for the strings, 
etc.); no lopsided programming (e.g., a five-
minute Mozart overture followed entirely 
by ultra-modern works from the 20th or 
21st centuries). 

Too, just because two or three works are 
all acknowledged masterpieces doesn’t 
mean that combining them will yield a 
good or effective concert. I would not, for 
example, assemble a program of Haydn’s 
Symphony No. 102, Respighi’s Pines of Rome 
and Brahms’ Piano Concerto No. 2. Why, 
you ask? Have not these three works stood 
the test of time and repeatedly endeared 
themselves to audiences the world over? 
Yes, but...they all happen to be in the key 
of B-flat major. Even though the majority of 
concert-goers do not have perfect pitch, I 
am convinced that being in the same tonal 
realm for an extended period will be sensed 
and that a sort of listener fatigue can ensue. 
(Any intrepid youngster in search of a 
subject for a doctoral thesis is welcome to 
take this on; please remember to mention 
me when accepting your Nobel.)

Then there’s the matter of thematic 
programming. All of the above restrictions 
apply here as well; three or four great 
pieces dealing with love or nature or a 
historical figure will not necessarily be 
a good “fit”, any more than three or four 
delectable foodstuffs will automatically 
constitute a well-balanced meal. My list 
of dos and don’ts is more extensive than 
my limited space will allow, but I think 
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music for nearly three decades. The Brook 
Green Suite for strings (1933) is a sequel 
of sorts to the better-known St. Paul’s 
Suite; both  are written in the composer’s 
most self-consciously English style, 
employing great tunes that could easily 
be mistaken for folksongs. Attention, my 
conducting brethren: next time you plan 
the umpteenth performance of The Planets, 
might you instead consider a different piece 
by Holst that needs a leg up in its quest for 
acceptance?

There are several composers who, after 
creating works in a certain style or vein, had 
epiphanies of sorts; they then renounced, 
if not destroyed, earlier works in favor of 
their newly-chosen style. One such was 
Alan Hovhaness, who apparently started 
composing in the “all-American” manner of 
Copland and his followers; it is said that he 
consigned to the fire somewhere between 
500 and 1,000 pieces from his first decade-
plus as a composer, turning his attention 
to creating works inspired by his Armenian 
heritage and by his love for music of 
Eastern cultures, Japan, India and Indonesia 
among them. A man of passionate feelings, 
Hovhaness (like his colleagues Arthur 
Honegger, Leonard Bernstein, Bernd Alois 
Zimmermann and others) wanted his music 
to serve as a unifying force against the evils 
of contemporary life; he decried “the greed 
of huge companies and huge organizations 
which control life in a kind of brutal way” 
and “the more and more terrible weapons” 
that science had afforded mankind. The 
best of Hovhaness’ music, into which 
category the Fantasy on Japanese 
Woodprints (1965) most certainly falls, is 
the perfect blend of exotic colors, engaging 
and sophisticated rhythms, and piquant 
harmonies; it also provides the busy soloist 
with an equal measure of opportunities to 
sing and dazzle. 

Having spent the concert’s first half 
spotlighting the brass, winds, strings, and a 
virtuoso vehicle for solo percussionist, we 
“bring it all together” with Antonin Dvořák’s 
Symphony No. 6 (1880). It is commonly 
accepted that in this work Dvořák was 
paying homage to his mentor Johannes 
Brahms’ Symphony No. 2 from three years 
prior; the two symphonies share the key 
of D major, the same four-movement 

© 2017 Sammamish Symphony Association

structure with two fast movements flanking 
a slow movement and a scherzo, and a 
fusion of the exuberant with the pastoral. 
The one major difference is in the works’ 
third movements: whereas Brahms created 
his most whimsical and truly humorous 
scherzo, Dvořák wrote one of the most 
Czech of all his symphonic movements, a 
furiant that could easily be mistaken for 

one of his Slavonic Dances. The Sixth may 
never be quite as popular as its composer’s 
final work in this genre, the “New World” 
Symphony (No. 9), but I hope that today’s 
performance will be an affirmation that it 
certainly should be.
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Contributors
In addition to the following donors we gratefully acknowledge those individuals and families who purchased 

donated goods and services at our Sammamish Symphony Auctions.

PATRONS ($1,000+)

Anonymous
Sandy Anuras

The Boeing Company
The Charles Maxfield and 

Gloria F. Parrish Foundation
Andrew Coldham

Expedia
Mr. and Mrs. Martin Friedmann

Garneau-Nicon Family 
Foundation

Gordon Brown Foundation
Allyn & Pat Hebner

Ruth & Preben Hoegh-
Christensen

King County 4Culture
King County Employee Giving 

Program
Kevin & Lynne Martinell
Microsoft Corporation

Skip Rowley
Rowley Properties

City of Sammamish
Harry & Claradell Shedd

Tim Strait
Swedish Hospital

Symetra
University House

Mark & Linda Wiseman
Patty Zundel

BENEFACTORS ($500-999)

Benevity Community Impact 
Fund

Henry Bischofberger Violins
Shelby Eaton
Cathy Grindle
Scott Selfon

Dan & Melissa Truax
David E. Van Moorhem

SPONSORS ($100-499)

Pete & Andie Adee
ArtEAST

Patricia Bice
Armand & Claudia Binkhuysen

Verna Borup
Ava Brock

Daniel & Jan Chernin
Eric & Pat Daane

Don & Sue Gerend
GlassyBaby

Todd Gugler
Dennis Helppie

Ron Hindenberger
Nancy & Paul Johnson

Jim Kobe
Shrikant Kulkarni

Shannon Krzyzewski
Victoria LaBerge

Helen Lau
Paula Libes

Nels H. Magelssen 
& Evelyn M. Zeller

Ted & Lenore Martinell
Joan McNeil

John & Sally Morgan
Juha Niemisto

Thomas Pinto & Vicky King
Fran & Dan Pope

Heather & Michael Raschko
Gail Ratley
Mark Rentz

Daphne & John Robinson
John & Ruth Rugh

Carl Schwartz & Wilda 
Luttermoser

The Seattle Foundation’s GiveBIG
Linda M S Thomas

Miranda & Dave Thorpe
Herman & Myrl Venter

Verizon
Debra Williams

SUPPORTERS ($25-99)

Ann & John Backman
Theresa Bosworth

Kathy Carr
Cindy Jorgensen

Ann Kalas
Donna Mansfield

Donna Onat in Memory of 
Ruth & Preben
Kimberly Russ

David & Penny Short
Kathryn Vaux

SPONSORS ($100-499)
Continued

ACKNOWLEDGEMENTS

FAC I L I T I E S
Meydenbauer Center
Eastlake High School

R E H E A R S A L  S PAC E 
Eastlake High School
Discovery Elementary

Sammamish Presbyterian Church
Mary, Queen of Peace Catholic Church

LO B BY  S E R V I C E S
GFCW Cascade

R E F R E S H M E N T S 
Safeway/Costco

Klahanie QFC/Pine Lake QFC

P E R C U S S I O N  E Q U I P M E N T
Marianna Vale

Beaver Lake Middle School
Eric Daane and Craig Wende

R E CO R D I N G  E N G I N E E R
Phillip Chance

Many people have worked together to make our community orchestra possible. 
They have given of their time, talent and energy. Thank you!

The Sammamish Symphony Orchestra Association (SSOA) is a Non-Profit Corporation under Section 
501(c)(3) of the Internal Revenue Service. For further information, contact the SSOA: 

P.O. Box 1173, Issaquah, WA 98027
You can now donate via Paypal on our website at www.sammamishsymphony.org.
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For more information please visit www.SammamishSymphony.org
Thank you to our generous sponsors.

Sponsors

The Sammamish Symphony Orchestra 
would like to thank 
the City of Sammamish
for their support

Bryce Van Parys
General Manager

425.392.3963 | Bryce@HammondAshley.com
970 5th Ave NW, Suite 100, Issaquah WA 98027

The Sammamish Symphony Orchestra 
is grateful for the generous support of the 

Garneau-Nicon Family Foundation.


